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“Dwellings of Enchantment:
Writing and Reenchanting the Earth”

Papers will be welcome that will address some of the following issues:
• Are certain genres–the lyric essay, the short story, the novel, drama, film or poetry–better suited to the
writing of nature?
• What place might dystopic fiction occupy in ecocritical studies?

With its roots in nineteenth century American transcendentalism, nature writing,
environmental literature, or literature of place in North America has in the past
fifty years sprouted into a minor genre of contemporary literature. As the world is
becoming increasingly aware of the urgency of our global environmental crisis,
can nature writers and ecocritics contribute to advocate a change in the language
and politics that we humans rely upon to relate to the world, and ultimately, to
determine its fate? As early as 1949, Aldo Leopold insisted that “the evolution
of a land ethic is an intellectual as well as an emotional process” (263). Leopold
pledged for an ethic of love and respect for the land, and for the “cultural harvest
[that it yields]” (xix). Recalling the basic concept of ecology, Leopold argued:
“We abuse the land because we regard it as a commodity belonging to us. When
we see the land as a community to which we belong, we may begin to use it with
love and respect.” (xix)
Promoting perception of man’s “embeddedness in the world,” to take up Scott
Slovic’s phrase, ecocritics and nature writers have increasingly joined efforts to
spread a biocentric view of the world, and to help humans discover or regain more
humble and more responsible notions of place. Various yet related fields of studies
have emerged from academic interest in literary environmentalism, generally
grouped under the labels of “ecofeminism,” “nature writing,” “environmental
literature” and “literature of place,” or, going back to a much older tradition,
“Native American literature.” What all the writers approached from either of these
angles have in common is that their texts call for an empathetic, imaginative,
perceptive and reciprocal relationship with nature. Whether grounded primarily
in ecological science, in personal meditation, or in ancient mythology, tradition,
and philosophy, these writers of various origins nevertheless come together in
the development of what Barry Lopez and Mark Tredinnick call “a literature of
humility, of movement beyond the self.”
This ecopoetics conference aims to cast light on the rhizomatic convergences
between literatures that tend to be bunched into the separate categories of
ecofeminist, postcolonial or environmental studies. The purpose is to show
how the fiction and non-fiction of these writers with a specific interest in place
as well as in the non-human realm overlap, intersect, and engage in a fruitful,
multicultural dialogue, opening imaginative and insightful perspectives onto the
world. For, does not much nature writing present us with an ecological picture
of organic interrelatedness similar to the motif of the sacred hoop expressing the
interconnected web of all life forms in Native American tradition (Paula Gunn
Allen)? And does not most nature writing consist in a movement to reenchant the
world, or in other words/worlds, to re-sing the world?

• Can these writers be said to contribute to a literature of hope?
• Might the reenchantment of the quotidian and the natural be particularly inclined toward magical realism as
a liminal mode dealing with, in Wendy Faris’s terms, “ordinary enchantments?”
• What are the roles of myth and/or science when fiction and non-fiction draw from these other forms of
discourse about the world?
• What is the contribution of phenomenology and ecopsychology to the field of ecopoetics?
• What impact has ecopoetics had on politics?
• Do ecopoetic texts reveal, as Linda Hogan claims, something which “dwells beneath the surface of things”?
• Can it be said that all nature writers are mystics? What kind of “mystical experiences,” “numinous encounters,”
“inexplicable revelations” do nature writers tell about (Mark Tredinnick)?
• What is the place of oneirism in the writing of nature?
• What is the importance of liminal experiences of nature? What can we learn from moments in literature
when human apprehension suddenly opens to forms of “terrestrial intelligence” (Linda Hogan), or sentience,
pertaining to animal, mineral, vegetal, or elemental realms?
• What are the different ways in which one’s sensitivity to the other-than-human world shapes one’s writing,
and eventually articulates with nature?
• Is there such a thing as “the land’s wild music” (Mark Tredinnick)? How may we learn to listen for it? What
kind of musicality arises then, within the very writing of/with nature?
• How might “thinking like a mountain” (Aldo Leopold) or hearing like a bat (Linda Hogan) ripple into and
through the writing of nature?

« Lieux d’enchantement:
Ecrire et réenchanter le monde. »

Nous invitons les participants à creuser les questions suivantes :
• Certains genres (l’essai lyrique, la nouvelle, le roman, le théâtre, le cinéma ou la poésie) se prêtent-ils mieux
que d’autres à l’écriture de la nature ?
• Quelle place occupe la fiction dystopique dans les études éco-critiques ?

Prenant sa source dans le transcendantalisme du dix-neuvième siècle, l’écriture
de la nature en Amérique du Nord connaît un nouvel essor depuis un demi-siècle.
A mesure que s’accentue l’urgence face à la crise environnementale, la littérature
et la critique littéraire peuvent-elles contribuer à infléchir le langage et les
politiques par lesquelles nous scellons l’avenir du monde ? Déjà, en 1949, Aldo
Leopold soulignait les processus intellectuels et émotionnels qui entrent en jeu
dans la construction d’une éthique de la Terre, rappelant les principes fondateurs
de l’écologie : « Nous maltraitons la Terre parce que nous la considérons comme
un bien qui nous appartient. Lorsque nous percevrons la Terre comme une
communauté à laquelle nous appartenons, alors pourrons-nous commencer à
l’utiliser avec amour et respect. » (xix)
Les spécialistes d’écocritique et les écrivains défendent une vision de l’homme
connecté aux divers réseaux de vie sur Terre ; s’évertuant à répandre une perspective
biocentrique sur le monde, ils nous incitent à redécouvrir une conception de l’espace
et de la terre plus humble et responsable. Les écrivains de la nature sont souvent
abordés avec diverses approches critiques, appelées tantôt « éco-féminisme »,
tantôt « écriture de la nature », « littérature environnementale », ou, remontant à
une tradition bien plus ancienne, « écriture des Premières Nations ». Or, quel que
soit le prisme par lequel on les aborde, tous ces auteurs appellent à une relation
avec le monde basée sur l’empathie, la perception, l’imagination et la réciprocité.
Qu’ils s’inspirent des sciences écologiques, de méditations personnelles, ou
encore de mythologies, de traditions et de philosophies ancestrales, ces écrivains
d’origines multiples se rejoignent en ce qu’ils participent à élaborer ce que Barry
Lopez et Mark Tredinnick nomment une « littérature de l’humilité, un mouvement
au-delà de soi. »
Ce colloque en écopoétique vise à porter un regard transversal sur ces différents
auteurs, tous écrivains de la nature. L’objectif sera de dégager une problématique
multiculturelle commune, centrée sur une littérature qui s’offre comme un appel
à ré-imaginer ou retrouver des relations de réciprocité et de complémentarité avec
la nature. Ce colloque se propose donc de mettre en lumière la convergence et les
recoupements rhizomatiques entre des littératures trop souvent étudiées comme
appartenant à des terrains distincts, soit éco-féministes, soit « de la nature », soit
postcoloniaux. Il s’agira d’étudier quelle vision des lieux, de la terre et de la vie
qui la peuple donnent ces auteurs, et à établir comment, ensemble, ils offrent
de nouvelles perspectives permettant d’appréhender différemment notre être-aumonde. Car ces écrivains ne redessinent-ils pas l’interdépendance de toute chose
au sein de la nature d’une façon qui rappelle le motif de l’anneau sacré central à
la tradition amérindienne ?

• Peut-on dire que ces auteurs contribuent à une littérature de l’espoir ?
• Le ré-enchantement de la nature serait-il particulièrement enclin à s’écrire sur le mode du réalisme magique,
mode liminal par essence qui, selon Wendy Faris, dévoile des « enchantements ordinaires » ?
• Quels rôles jouent le mythe ou la science lorsque la littérature puise dans ces autres formes de discours sur
le monde ?
• Quelle est la contribution de la phénoménologie et de l’écopsychologie dans le domaine écopoétique?
• Quel est l’impact de l’écopoét(h)ique sur la politique ?
• Les écrits écopoétiques révèlent-ils, comme le soutient Linda Hogan, quelque chose qui demeure sous la
surface des choses ?
• Peut-on dire, avec Mark Tredinnick, que les écrivains de la nature sont des mystiques ? Quelles sont ces
« expériences mystiques », « rencontres numineuses », « révélations inexplicables » que content leurs récits ?
• Quelle place tient l’onirisme dans l’écriture de la nature?
• Quelle est la part donnée aux expériences liminales de la nature ? Qu’apprend-on de ces moments où la
perception de l’homme s’ouvre à des formes d’intelligence terrestre (Linda Hogan), des façons d’être au
monde qui relèvent de l’animal, du végétal, du minéral ou des éléments ?
• Comment la sensibilité au non-humain peut-elle donner forme à l’écriture ?
• Existe-t-il une « musique sauvage de la terre » (Tredinnick), et, le cas échéant, comment apprendre à
l’écouter ? Comment cette musique se traduit-elle dans le langage littéraire ?
• Comment le fait de « penser comme une montagne » (Aldo Leopold) ou « d’entendre comme une chauvesouris » (Linda Hogan) peut-il vibrer jusqu’à dicter l’écriture de la nature ?

GUEST WRITERS / AUTEURS INVITES

Magazine. In addition, she has just had a short documentary PBS/American Experience posted for the REEL/
NATIVE series, A Feel for the Land. Hogan was only the second minority woman at the University of Colorado
to become a Full Professor. Her main interests as both writer and scholar are environmental issues, indigenous
spiritual traditions and culture, and Southeastern tribal histories. She is currently on the Board of Advisors for
Orion Magazine, an environmental journal.

Linda Hogan, Native American Chickasaw poet, essayist and novelist, USA
Poétesse Amérindienne, essayiste et romancière, États-Unis

Hogan is currently working on a new novel as well as essays about Chickasaw history, mythology, and life ways,
taking a critical look at past studies of the tribal histories: Rivers and Mounds of the Heart. She also has a chapter on
“Traditional Indigenous Knowledge andAnimals” in a new book on TEK coming out from Oxford University Press.
She has been involved for eighteen years with the Native Science Dialogues and the new Native American
Academy and for many years with the SEED Graduate Institute in Albuquerque. She was one of two invited
writer-speakers at the United Nations Forum in 2008.
Linda Hogan has work translated in all major languages by the U.S. Information Office, and speaks and reads
her work both nationally and internationally, most recently in Spain as keynote speaker at the Eco-criticism
gathering in Alcala’ and at major universities in Taiwan, at the International Studies on Religion, Culture,
and Nature in Amsterdam, EASLE (Literature and Environment) in Turkey, and was a plenary speaker at a
2013 conference in Taiwan on Migrants and Memory. More recently she gave the keynote at the 2015 ASLE
conference in Moscow, Idaho, and was a reader and speaker in Podgorica, Montenegro at an International
Writers Conference sponsored by the US embassy and Karver Bookstore. She was a Plenary Speaker at the
Environmental Literature Conference in Turkey in November 2009, and presented a 90 minute program at
the International Congress of the Parliament of World Religions in Melbourne, as well as moderating and
speaking on a panel on Tribal Sovereignty at the same Congress in December 2009.
She has also worked with Native youth in horse programs and has worked with “at-risk” Native teens. She
continues to teach Creative Writing workshops. She now lives and works in the Colorado mountains. Linda
Hogan travels frequently to give readings and workshops, and also takes private clients who need assistance
to write, edit, or complete their own books.

Linda Hogan (Chickasaw) Faculty at Indian Arts Institute, Former Writer in Residence for The Chickasaw Nation

and Professor Emerita from University of Colorado is an internationally recognized public speaker and writer
of poetry, fiction, and essays. She has written DARK. SWEET. New and Selected Poems (2014), Rounding the Human
Corners (2008, Pulitzer nominee) and the well-regarded novel People of the Whale (2008). Her other books
include novels Mean Spirit, a winner of the Oklahoma Book Award, the Mountains and Plains Book Award,
and a finalist for the Pulitzer Prize; Solar Storms, a finalist for the International Impact Award, and Power, also
a finalist for the International Impact Award in Ireland. WW Norton has published her fiction. In poetry, The
Book of Medicines was a finalist for the National Book Critics Circle Award. Her other poetry has received
the Colorado Book Award, Minnesota State Arts Board Grant, an American Book Award, and a prestigious
Lannan Fellowship from the Lannan Foundation. In addition, she has received a National Endowment for
the Arts Fellowship, a Guggenheim Fellowship and has received the Lifetime Achievement Award from the
Native Writers Circle of the Americas, The Wordcraft Circle, and The Mountains and Plains Booksellers
Association. Her most recent awards have been the 2016 Thoreau Prize from PEN, and the significant Native
Arts and Culture Award.
Hogan’s nonfiction includes a respected collection of essays on environment, Dwellings, A Spiritual History of
the Land; and The Woman Who Watches Over the World: A Native Memoir. In addition, she has, with Brenda
Peterson, written Sightings, The Mysterious Journey of the Gray Whale for National Geographic Books, and
edited several anthologies on nature and spirituality. She has written the script, Everything Has a Spirit, a PBS
documentary on American Indian Religious Freedom. Hogan was inducted into the Chickasaw Nation Hall
of Fame in 2007 for her writing.
She edited work from thirty years of Parabola essays for a book, The Inner Journey: Native Traditions, from
Morning Light Press. This is a collection of essays on Native myth and tradition excerpted from Parabola

Ron Rash, North American poet, short story writer and novelist, USA
Poète, romancier, et nouvelliste des États-Unis

Pierre-Yves Touzot, Novelist and Movie director, France
Romancier et réalisateur
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Ron Rash is the author of the 2009 PEN/Faulkner Finalist and New York Times bestselling novel Serena,
in addition to five other novels, including One Foot in Eden, Saints at the River, The World Made Straight,
Serena, and Above the Waterfall.
He has written five collections of poems; and six collections of stories, among them Burning Bright, which
won the 2010 Frank O’Connor International Short Story Award, Chemistry and Other Stories, which was a
finalist for the 2007 PEN/Faulkner Award, and most recently, Something Rich and Strange.
Twice the recipient of the O. Henry Prize, he teaches at Western Carolina University.

Pierre-Yves Touzot est un réalisateur français d’origine canadienne né le 15 novembre 1967 à Sherbrooke.
Après des études de commerce, il travaille quelques années dans la production et la distribution avant de
passer à la réalisation, puis plus récemment à l’écriture de romans.
Son écriture contribue à une reflexion écocritique avec Terre Lointaine, fable écologique sur le mode des
écofictions dystopique et Comme un albatros, récit de voyage fictif révélant la profondeur du désastre
écologique dans les océans.
Son premier long métrage sortira au cinéma en 2016, ainsi que son troisième roman.

KEYNOTES LECTURES / CONFERENCES PLENIERES

Joni Adamson, Professor at Arizona State University, USA

“Why Bears, Sachamama (Mother Forest), and Other Transformational Beings Are (Still) Good to
Think: From Ecopoetics to Multispecies Ethnography”
In one of my first published essays, “Why Bears are Good to Think” (1992), I explored why contemporary
indigenous writers weave the characteristics of anthropomorphic animals, plants and trickster figures from
oral traditions into their modern fictional characters. Why, I asked, do these characters sometimes take the
shape of transformational human-nonhumans that might speak several (human) languages or understand
multinatural (biosemiotic) communicative processes in the nonhuman world? In more recent work, I have
explored how anthropomorphic “earth-beings” in contemporary indigenous fictions and film call readers into
active participation “in building alternative visions of the world.” With other anthropologists, literary critics,
historians, feminists, philosophers and environmental activists, I have argued that these works signal an
emerging “cosmopolitical” movement, that builds on the environmental justice movement, and works for the
protection of what cosmopolitical actors call “the intergenerational space and time required for the survival—
and flourishing—of all species on Mother Earth.”
In this lecture, I will engage in a form of writing and thinking that has been creatively forged in the ecocritical
world, called “narrative scholarship.” I will circle back to my early intellectual training, which focused on the
work of Franz Boas, Claude Lévi-Strauss, Gregory Bateson, Ruth Benedict, Victor Turner, Mary Douglas and
Barbara Babcock and then move forward to a focus on Edward Vivieros de Castro, Donna Haraway, Anna
Tsing and Deborah Bird Rose, as I review how these scholars reveal the significance of the trickster figure (that
creator-destroyer deployed in many cultures to convey complex understandings of an animate world). I will
explore how, today, these great intellects (and the ideas they articulate) are becoming even more important as
the sciences come together with the humanities to explain why complex cultural and ecological systems cannot
be separated into neat binaries that assign humans to a thinking world, and all other beings to a non-conscious,
non-semiotic, non-agential, non-animate world. I will discuss emerging understandings of the universe as a
multinatural (not universal) cosmos of relations that is being illuminated by a return to, and new appreciation
of, Alexander von Humboldt’s work on “cosmos.” Humbolt’s “students,” including Charles Darwin, Boas,
and Lévi-Strauss, picked up on his ideas, and today, the rhizomatic convergences of this important work,

entangled as it is with indigenous oral traditions (and only now catching up to the complexity of indigenous
scientific literacies), is leading to a new mode of research, called multispecies ethnography. I will explain how
this new approach, which has been the focus of my recent work, is enriching understandings of ecopoetics, the
central topic of this conference, as it charts, gathers up, and re-writes the stories of relations among a host of
organisms that are not just “good to think” (Lévi-Strauss’s formulation) but “good to live with” (Haraway’s
formulation).
I will end with some thoughts about why indigenous “earth beings,” whether roaming ancient oral traditions or
peopling contemporary literature and film, or existentially present in a forest (Sachamama), a river (Yakumama),
an environmental protest, or, even an urban community, are revealing the reasons that transformational beings
are (still) “good to think” as they are increasingly invited into the political process at the highest international
levels of negotiation. The main question I will explore is how these beings—and how we (in our quotidian
lives)—give presence to an entangled myriad of temporalities and spatialities, that Donna Haraway has termed
“entitites-in-assemblages—including more-than-human, other-than-human, inhuman.” A secondary, but
equally important question, will be, how giving presence to transformational beings can advance a politics of
cosmos that might call attention to the speed at which humans must respond to growing evidence of a “great
acceleration” of environmental change that is endangering all life on the planet.
Joni Adamson is Professor of Environmental Humanities in the Department of English, and Senior
Sustainability Scholar at the Julie Ann Wrigley Global Institute of Sustainability at ASU. She is the author and/
or co-editor of many books and volumes that helped to establish and expand the environmental humanities and
environmental studies, including Keywords for Environmental Studies, American Studies, Ecocriticism and
Citizenship; Ecocriticism and Indigenous Studies—Conversations from Earth to Cosmos, Humanities for the
Environment—Integrating Knowledge, Forging New Constellations of Practice; Ethnicity and Ecocriticism;
The Environmental Justice Reader, and American Indian Literature, Environmental Justice and Ecocriticism.
Adamson has written over 50 articles and reviews focusing on indigenous perspectives on environmental
justice, material ecocriticism, environmental literature and film, food sovereignty, and critical plant studies. She
is a Principle Investigator for “Humanities for the Environment” (HfE), an international networking project for
the environmental humanities, and leads the 2.0 development team for the HfE international website: http://
hfe-observatories.org

Yves-Charles Granjeat, Professor at the University of Bordeaux, France

Yves-Charles Grandjeat is a Professor of American Literature at the Bordeaux Montaigne university where
he has directed a number of research programs, and served as served as head of the American studies, then
Anglophone Literatures and Cultures research center. He has published on Latino cultures and literatures in
the U.S., then on Afro American literature, including a book on John Edgar Wideman. Lately, he has turned his
interest to American nature writers—Rick Bass, Wendell Berry, Annie Dillard, Aldo Leopold, Barry Lopez,
Peter Matthiessen, Doug Peacock, Gary Snyder, Terry Tempest Williams—and more generally, environmental
writing and ecology, and ecocriticism.
Some recent papers :
- “Coming Down the Mountain: Text and Counter-Text in Rick Bass’s Caribou Rising”, in Mountains
Figured and Disfigured in the English-Speaking World, Ed Françoise Besson, Newcastle, Cambridge Scholars
Publishing, 2010, 224-234.
- « La place de l’animal dans la littérature d’environnement américaine », in La Question Animale, dir JP
Engelibert, L Campos, C Coquio & G Chapouthier, Rennes, Presses Universitaires de Rennes, 2011, pp107119.
- “Repairing the link between Man and Nature: Birds as mediators in TT Williams’ Refuge”, in La figure du
passeur: transmission et mobilités culturelles dans les mondes anglophones, dir P.Antolin, A Schmitt & al,
Pessac, Maison des Sciences de l’Homme d’Aquitaine, 2014, pp65-81.
- “Poetic Co-operation in the Works of Nature Writers of ‘Our Own Time’”, Miranda [Online], 11 | 2015,
Online since 10 July 2015, connection on 12 November 2015. URL: http://miranda.revues.org/7024.
- “‘We Were Rich from the Water’: a CSKT Montana Update on the ‘Ecological Indian’”, in Elohi. Ressources
du vivant. N°5-6 (Janvier-décembre 2014): 231-251.

“ ‘I turn homeward, wondering’ : A Short, Enchanted Journey Through some of the Wonders
Literature Can Do for Ecology”
“I turn homeward, wondering” is the final sentence of “Winter,” the opening vignette of Aldo Leopold’s Sand
County Almanach. This paper will take its cue from Leopold’s invitation to gaze at the world in wonder so as
to make this world a home, from an environmental perspective. Wonder, in this case, does not (mainly) mean
astonishment and frustration (in the face of continued destruction by humans of their environment) but, rather,
marveling at the extent to which the beauty and complexity of the workings of nature inevitably exceed what
any human discourse about them might convey, whether scientific or lyrical. “Wondering” marks a spell of
epistemological wavering and cognitive opening, including, for Leopold, to countless non-human perspectives
and languages so as to make space for them. “Wondering” registers a (discursive) lack, a (phenomenological)
excess and an ethical decentering which yield a generous crop of allusive textual figures, even for a writer who
starts out from solid scientific ground.
This paper will first track how this capacity for wonder illuminates the text, then examine how such figures of
wonder tie up with the activist’s concern –as Leopold tries out subtle, crafty ways of turning this capacity for
wonder into an environmental force. The path followed by Leopold might thus lead us to the debate implicitly
raised by this conference, on the role of imagination and spirituality in the environmental struggle. In so doing,
we will tread on treacherous grounds, as the “spiritual” remains largely off limits in academia, particularly
in Descartes’ country, except when dealing with non-European cultures. Treading cautiously, we will watch
“rational” nature writers negotiate a camouflage space for an enchanted gaze, even when choosing matter-offact advocacy over dream-eyed lyricism—with the work of Rick Bass as a case in point: “It’s magic. There’s
no other word for it—no way known to explain it.” (The Book of Yaak, xiii) One more step, though, will invite
us to look at such magic spells as related to what these texts leave out yet remain haunted by: the native people
and their cultures, in which what may pass as environmental magic from a Eurocentered perspective is simply
a vital part of reality. From this perspective, re-enchanting the world, notably the world of nature, may thus
involve not just a cognitive but also a larger cultural and political turn homeward which we are unlikely to
achieve, but can keep dreaming about.

Wendy Harding, Professor at the University of Toulouse, France

Scott Slovic, Professor at the University of Idaho, USA

“Aesthetic Choices for the Anthropocene Era”

“Enchanting the Earth’s Data with Meaning: Information and Meaning Channeled through Literature
and Art”

Recent speculation on our own (Euro-American) mentalities, for example, Bruno Latour’s “anthropology
of the moderns,” demonstrates how our scientific and technological advances are gained by postulating our
separation from everything that surrounds and sustains us. Humans exist in culture, while all other living
things constitute nature. Nature writing emerges as an effect of this split. It promises to connect us with all
the things we have lost contact with, even as it endorses our disconnection from them. Nature writing fosters
nostalgia for a green world free of human presence. It commands respect or even quasi-religious awe for the
wild and the pristine, but does it foster the kind of responsibility that is necessary in the Anthropocene era?
For the world is not split into zones of civilization and wilderness; the world is hybrid, constituted by the
interactions of its myriad human and non-human components.
I propose to look at the way writers explore the hybrid places where we interact, sometimes in destructive
ways, with other life forms. Writers like Charles Bowden, Ellen Meloy, Rebecca Solnit and Robert Sullivan
develop new aesthetic strategies that work toward creating new mental frames within which we can rethink
our emplacement in the land.
Wendy Harding obtained her PhD from the University of Connecticut in 1985 and her H.D.R. from the
University of Paris-Sorbonne in 1999. She is currently Professor of English at the University of Toulouse,
France. She has co-authored two books on American literature with Jacky Martin, A World of Difference:
An Inter-Cultural Study of Toni Morrison’s Novels (1994) and Beyond Words: The Othering Excursion in
Contemporary American Literature (2007). She has written many articles on American studies, focusing in
particular on questions relating to gender, race, or place, and she has edited a number of essay collections and
journal issues. Her latest book is The Myth of Emptiness and the New American Literature of Place (2014).

At a time of unprecedented access to information, we find that our society is frequently stymied in its efforts
to react to the world’s massive challenges, from climate change to genocide, from mass extinction to pervasive
poverty. Many of these problems are systemic, deeply rooted in seemingly intransigent cultural patterns and
lifestyles. But in order to sense the meaning, the significance, of these issues and begin to confront them, it is
important to understand the psychological tendencies that enable and restrict our processing of information.
Beyond understanding how audiences react or fail to react to information—as a result of such psychological
phenomena as fast and slow thinking, psychic numbing, pseudo-inefficacy, and the asymmetry of trust—
this paper will explore specific strategies used by artists and writers to imbue their messages with salience.
I think of this as a study of how data takes on meaning—in other words, how bland, numbing reports and
exhortations become enchanted and enchanting, grasping audiences’ attention and triggering active responses.
In particular, I will focus on narratives of singularity, which compress vast social phenomena into individual
“case studies,” highlighting the use of emotional vacuums, stories of vulnerability, conversion narratives,
and strategic nostalgia as keys to poignancy, which is the aesthetic equivalent of enchantment. I will also talk
about the importance “brain training” through literature, the arts, and perhaps game technologies as ways of
supporting “conscious evolution” so that twenty-first-century citizens can cognitively process the important
information we receive about the large-scale challenges we face. My chief examples in this paper will be the
writings of Aldo Leopold, Terry Tempest Williams, Barry Lopez, J.M.G. Le Clézio, and Homero Aridjis, and
the digital compositions of Chris Jordan.
Scott Slovic is Professor of Literature and Environment and Chair of the English Department at the University
of Idaho. The editor of ISLE: Interdisciplinary Studies in Literature and Environment, he served in the mid1990s as the founding president of The Association for the Study of Literature and Environment (ASLE). His
twenty-three books include, most recently, Numbers and Nerves: Information, Emotion, and Meaning in a
World of Data (2015), Currents of the Universal Being: Explorations in the Literature of Energy (2015), and
Ecocriticism of the Global South (2015).

Papers / Communications

Athane Adrahane
« Écrire à dimension des montagnes, des papillons et des étoiles »
Au fil de cette communication seront explorés les divers versants d’une poétique qui relèverait le pari d’écrire
« comme une montagne » (Aldo Léopold). Au-delà d’une métaphore, il s’agira de montrer que c’est à une réelle
métamorphose de l’être-au-monde qu’engage une telle pratique de création. Celle-ci permet d’initier le corps
à un art des perspectives où il s’agit de prendre « en conte » les nombreux points de vue et de vie qu’abrite le
« je ». Tout comme une montagne, le sujet est le lieu d’une convergence et d’une divergence de forces aux
échelles temporelles variées qui lui confèrent son style, sa faune et sa flore. Par convention de la langue et de
la société, le « je » se présente au monde comme ce « moi, humain, âgée de 35 ans, de sexe féminin, née en...,
à... ». Mais le « je », c’est aussi le vent, grand-père Tilleul, le chien ancêtre, le peuple des papillons, le chant
d’une rivière, le sang noir de la terre (Linda Hogan), le héron, ses rêves et le béton qui les fait taire. La poésie
permet l’expression de ces diverses voix du cogito et, donc, ouvre le chant polyphonique de la conscience.
Les mots deviennent alors des sondes qui permettent de diriger nos vies avec une autre acuité au sein de ce
qui constitue notre environnement intime et extime, et d’ainsi « faire monde ». Pour David Abram, philosophe
d’inspiration phénoménologique, l’avènement de l’écriture a introduit une distance avec la matière-terre, écart
qui nécessite de cultiver des façons de faire récit qui ancrent les mots dans les paysages locaux. Au-delà de
sa forme scripturale, la prédominance de la perspective verbale au sein des êtres en relation, si elle facilite
certains modes de communication met en sourdine d’autres canaux d’expression (touché, odorat, danse du
corps...). En procédant par étiquetage et catégorisation, les mots opèrent une réduction du vécu et ainsi fige
la diversité des émotions qui façonne toute situation. À nos yeux, l’écriture écopoétique en montrant que les
« émotions sont grosses de mille sensations » (Bergson), fait circuler les différents sens et ouvre à une écologie
des affects, c’est-à-dire à une attention quant à la façon dont nous façonnons et dont nous sommes façonnés
par notre environnement. Afin de rendre audible notre propos, nous suivrons « Le chant de la rivière » de Barry
Lopez.
Athane Adrahane est née en Belgique et vit entre Bruxelles et le Pays du Ventoux. Elle est philosophe de
formation. Elle a publié un essai philosophique La conscience magique, un recueil de poésie Trémor ainsi
que divers articles sur les liens entre philosophie, art et vie. Elle mène actuellement, à l’Université Libre de
Bruxelles, une thèse de doctorat en philosophie qui met en récits la diversité des sensibilités écologiques. Elle
est également chanteuse et photographe de faune et de flore.

Isabel Maria Fernandes Alves
“To Enter a ‘Place Grown Intense and Holy’: Dwelling in the Enchanted World of Words”
In a time of disenchantment, technique, calculators and computers; in a time when the gods are destroyed
and human beings are spiritually bereft, there are voices urging readers to cultivate and cherish experiences
of enchantment. Nature writers have been suggesting that as dwellers of the Earth we ought to develop ways
of cherishing the natural world—our foundational home. This, they argue, will direct readers to a larger
understanding of the human role in the environment and thus to a deeper respect for all forms of the living
cosmos. On the other hand, literary critics such as Jane Bennett and Rita Felski have also been actively
demonstrating that literature has the potential to attune readers to forms of enchantment, fostering a more
implicated relationship between humans and the world: “an affirmation of wonder is potentially enlivening,
energizing, even ethical, encouraging a stance of openness and generosity to the world.”
My aim in this paper will be to discuss Linda Hogan’s Dwellings in dialogue with Leslie Van Gelder’s Weaving
a Way Home, as both texts illustrate a deep sense of human relationship with the natural world and open out
new ways to reconnect human hearts to the Earth. Hogan’s idea of ceremony: “a point of return. It takes us
toward the place of balance, our place in the community of all things” is related to Gelder’s meditation on the
power of words and stories and their capacity to help us to “find a way to weave a way home,” reminding us
that stories “form connections among people, between humans and nonhumans, between jewels of memories
we hold.” Reading Hogan and Gelder’s words as literary dwellings of enchantment, one learns to pay attention,
to hear and to respond to the words and to the world more deeply and intensely.
Isabel Maria Fernandes Alves is a teacher of Anglo-American Studies at the Universidade de Tràs-osMontes e Alto Douro (Portugal) since 1988, and Assistant Professor of American Literature since 2000. She
holds a PhD on Willa Carther. For the past few years, she has been studying the relationship between literature
and the environment and has published essays on authors such as Willa Cather, Sarah Orn Jewett, Henry
David Thoreau, Ruth Suckow, Barbara Kingsolver, Jamaica Kincaid, and Mary Oliver, among others. She is
a member of ASLE and EASLCE.

Chloé Angué
« Le rêve polynésien : les mythes ancestraux et bibliques au service du ré-enchantement postcolonial de
l’imaginaire du territoire insulaire »
Peuplé autour de l’an 1000, le Triangle polynésien est un ensemble d’archipels du Pacifique qui se distingue
des autres sphères culturelles postcoloniales par l’ampleur du discours exotique puis touristique dont il a fait
l’objet. Fondé sur des mythes antiques et bibliques, ce discours a donné naissance dès le seizième siècle au
mythe occidental de l’Éden polynésien. Sous la plume d’écrivains aussi divers que Melville, Loti ou Gauguin,
Tahiti devient un Éden à la fois bucolique et exotique, une Arcadie dédiée au plaisir tandis que Butler, Bracken,
Satchell et Mulgan font de la Nouvelle-Zélande un Éden à coloniser, une Terre Promise de richesses.
Déconstruits et parodiés par les écrivains contemporains, ces mythes habitent désormais les œuvres littéraires
du Triangle. L’imaginaire antique et biblique est donc mêlé à l’imaginaire polynésien précolonial afin de
témoigner de la vision qu’ont les Insulaires de leur propre territoire. La situation heureuse d’Adam en Éden
reflète alors le bonheur précolonial d’une vie polynésienne en harmonie avec la nature, les animaux et les dieux.
La Chute et le Paradis perdu deviennent quant à eux des motifs postcoloniaux qui expriment la dépossession,
le sentiment d’être exilé sur sa propre terre.
En parallèle, le mythe de l’Éden est à nouveau convoqué pour se mêler aux représentations autochtones de
l’attachement contemporain des Polynésiens à leur terre, un attachement tout aussi physique que spirituel, un
attachement qui les distingue des Occidentaux coupés de leurs racines, dénués d’intérêt pour l’environnement,
comme en témoignent les essais nucléaires et le tourisme de masse imposés aux archipels polynésiens.
Motif postcolonial et postmoderne, le ré-enchantement du rapport à la terre s’exprime dans les littératures du
Triangle grâce à l’onirisme et à la célébration d’un monde que les colons ignorent : un lien océanique unit les
peuples Polynésiens dans un immense archipel naturel, culturel et poétique.
Chloé Angué prépare une thèse de littérature comparée sous la direction de Mme Sylvie Parizet à l’Université
Paris Ouest Nanterre La Défense (« Les mythes bibliques et les mythes polynésiens ou la flexibilité des
imaginaires de la conquête et du rêve. Images littéraires de la Polynésie du seizième au vingt-et-unième
siècles. ») où elle a enseigné dans le cadre d’un contrat doctoral. Certifiée de lettres modernes, elle travaille
dans les domaines du postcolonial, des liens entre Bible et littérature, de la mythopoétique et des area studies.
Elle se passionne pour les littératures polynésiennes, leurs langues, leurs mythes et leur imaginaire du territoire.

Mary Kate Azcuy
“Louise Glück’s ‘Quince Tree’ Nature and Discord”

Franca Bellarsi and Chad Weidner
“Fractured Ecologies and Experiential Translation: Bringing the Self back from Experiential Exile?”

Poet Louise Glück—Yale and Stanford professor, two-time poet laureate of the United States, Pulitzer and
National Book Award winner—uses place and space to elucidate the conditions of the vast world in peril: “We
had, in the end, only the weather for a subject… seasons—/ […] darkness, euphoria, various kinds of waiting.”
Her ecopoetics and postmodern perspective integrate self-reflective irony and mimesis with time and space:
“our lives were narrow, or empty./[…]We had, in fact, everything we could see/[…] we could see/neither great
distance nor fine detail.” Glück’s sense of the temporal joins the magical and fantastic where myth and the real
become blurred in her unique imaginings of the everyday, as “fantastic literature finds its bearings in our own
landscapes, our cities, our living-rooms, where suddenly something happens […]. The impossible seeping into
the possible.”

Staying alive in the Anthropocene and the environmental crisis brought about by climate change cannot be
separated from the need to rethink not only the nature of the individual organisms called “humans,” but also
the very concept of “community” and the energy exchanges between human and non-human collectivities.
In other words, keeping alive in the Anthropocene jointly requires redefinition of and reconnection with
“experience.”
Whereas many approaches to ecopoetry and ecopoetics posit this reconnection with experience in terms of
fusion, the more radical forms of contemporary ecopoetic experimentation seek re-enchantment through an
acknowledgement not of fusion, but of the many fractures that exist between the human self and its environing
reality. Such an acknowledgement also extends to a wilful loss and shattering of the illusion of ever being able
to hold up a realist mirror to nature—both human and non-human.

My paper analyzes Glück’s poem “Quince Tree” from The Seven Ages joining ecofeminist and postmodern
criticism with the mythic and fantastic. In Space and the Postmodern Fantastic in Contemporary Literature,
Patricia Garcia discusses how this construct “wants to reveal the frailty of the human being’s model of reality
[…] disarticulation is transmitted through the fantastic metaphor.” Here, for Glück, the metaphor is the quince
tree. The mimetic of reality being human constructs in the garden, the cultivated earth, “[…] the front lawn and
back lawn,/[…] giving the little quince tree/a weight and meaning almost beyond enduring.” The intertextual
meaning of the quince returns us to the mythic garden of the golden apple of discord (Eris, Strife) in classical
texts [Homer’s Iliad and Hesiod’s Theogony]. Discord for women and earth means ending in destruction; the
apple of discord leading to war and, as Jonathan S. Burgess reminds us, of Iliadic “anthropocentric exploitation
of natural resources [… via] uncanny or threatening figures.” These lessons are forgotten for humans, as “the
past was lost to us as referent.”
Mary Kate Azcuy is an Associate Professor of English at Monmouth University in New Jersey, USA. Her
specialty is 20th-and 21st-century American literature and literary theory. She has just completed her book
(forthcoming 2016) on American poet Louise Glück’s Averno, postmodernism, and classical mythology.

Thus, instead of cultivating an aesthetics of merger, the most radical forms of contemporary experimental
ecopoetics privilege the mapping of experiential fracture, including when it comes to the relation that binds the
human and non-human. Implicitly, contemporary avant-garde ecopoetics accepts failure as inexorably built
into its attempts to open up human organisms to their non-human environment, to open up human organisms
to themselves and to a different sense of community.
Yet, most paradoxically, in thematically and aesthetically foregrounding their own limits, radical forms of
ecopoetic experimentation today come closer to translating the experiential and to reconnecting us with a
less mediated—and atomizing—kind of experience than the one dominating in our digital reality. If, in their
fractured and fracturing exploration of environing space and language, radical ecopoetic procedures question
the very possibility of fusion and merger with the non-human other; such procedures nevertheless constitute
positive, intriguing attempts in the digital age to recover the human through interaction with the non-human.
This is in part due to the fact that ironically, avant-garde ecopoetics enlists some of the discursive practices of
the digital sphere to better subvert its heavily mediated kind of experience.
Our paper would like to contribute to the ecopoetic debate of the conference by bringing in a focus on certain
forms of avant-garde ecopoetics and their striving for re-enchantment through the embrace of fracture. Our
presentation will be anchored in examples from the book that we are currently co-editing, Fractured Ecologies,
which explores a range of radical ecopoetic procedures emanating from places as diverse as the US, Canada,
Brazil, and Australia. Relying on some of the experimental comparative mapping offered by the poets and
scholars contributing to our book, we will reflect on the importance of fracture and fracturing in any ecopoetic
attempt to approximate the ideal of truly translating the experiential and re-embedding writers/readers in their
environment.
Franca Bellarsi’s research interests are divided between the Beat Generation, ecocriticism, and English
Romanticism. In 2008, she convened the first ecocritical/ecopoetic conference in Belgium. She has also guestedited three special issues with academic journals on topics such as ecopoetry/ecopoetics or ecospirituality.
She will convene the next biennial meeting of the European Association for the Study of Culture, Literature and
Environment (EASCLE), due to take place in October 2016. Amongst the various forthcoming book projects
on which she is working, there is Fractured Ecologies, a book on avant-garde experimental ecopoetics, in
co-edition with Chad Weidner.
Chad Weidner has published on ecocriticism, William Burroughs, and the Beat Generation. In 2012, he
convened the first meeting of the European Beat Studies Network in the Netherlands. He was invited keynote
speaker at the “Wood in a Changing Culture” Symposium in Xianyou, China. In 2014, he co-convened an
international ecopoetics seminar with Franca Bellarsi called “Flow and Fracture from North America to Europe
and Beyond.” Chad’s book, The Green Ghost: William Burroughs and the Ecological Mind, is coming out
with Southern Illinois University Press. He is now co-editing a volume with Franca Bellarsi called Fractured
Ecologies, which deals with experimental ecopoetics.

Wes Berry
“Singing the Body Electrified, or Poetics of the Bardo from Walt Whitman to Gretel Ehrlich”

Françoise Besson
“Nature Speech and Storytelling: the Voice of Wisdom in the Non-Human”

From the Biblical scribes to Blake and onward, writers attempt to put words to the mysteries of our bodies and
the earth—where our bodies end and merge with other bodies, corporeal and metaphysical erotics, and states
of liminality, like the bardo state—that place between life and death—Gretel Ehrlich attempts to describe after
being struck by lightning in her memoir A Match to the Heart. The trauma Ehrlich experiences prompts her
to take an exploratory journey into the “organscape” of her body, deep into human anatomy, into an intensely
personal frontier—the hidden world of an individual body. Her artful reversals of metaphor in this medical
memoir break down the supposed boundaries between her body and the landscapes she lives in as she seeks
a safe space for healing. Reading Ehrlich’s memoir brings to mind an impressive list of writers who likewise
scribble the body—Walt Whitman jetting the fatherstuff of ecological erotics; Annie Dillard’s fuzzy mystical
metaphors on “seeing” in the Blue Ridge Mountains; Anne LaBastille’s descriptions of “bonding”—sharing
energy—with white pines; Terry Tempest Williams’s sometimes ridiculed writing of landscape erotics, Desert
Quartet—la petite mort over and over again as the landscape penetrates her body (in several positions). Ehrlich
builds on this solid tradition of body-land poetics—writing the mysteries—and somehow pulls it off without
sounding mystically kooky. Some of this success I attribute to the medical nature of the memoir, blending
scientific terms with religious-poetic language. Enough reason is there to satisfy the spiritually skeptic. Her
poetics also seem organic, artful, and honest. She doesn’t, it seems, force conceits. Thoreau ends Walden in
spring. No surprise, for an exercise in hope. Ehrlich’s post-lighting strike spring brings new enthusiasms—she
begins to dream again after six months of blank nights—and also health problems. She loses consciousness
easily and suffers a painful knot in her chest. Because of her deteriorating physical condition, she cannot enjoy
the pleasures of spring, feeling lonely and cut off from people. And the sensuous sea she’s living by doesn’t
bring pleasure but mental dis-ease, its “cauldron of passion and intimacy” and “fluency” a maddening contrast
to her dead brain cells.

Can we speak about a speech of the land, a writing of the earth? Can we speak about orality when the nonhuman world is at stake? Are there such things as animal narratives or animal storytelling? Can we speak about
non human imagination as Gary Snyder suggests when saying in The Practice of the Wild that “each type of
ecological system is a different mandala, a different imagination.” The Australian bird painting the front of
his nest to appeal to his female with crushed berries and multi-coloured shells or stones uses his imagination.
Rudy Wiebe’s baby caribou hearing the wolf’s voice from the inside of his mother’s womb hears the story of
his life to come. The angle of geese constantly coming back in N. Scott Momaday’s work tells the story of life
from time immemorial: their shape drawn in the sky and their collective voice speak about time.

In brief, I wish to highlight the enchanting poetics of this beautiful memoir, A Match to the Heart and some
kindred texts. If time allows, I might also take a look at Cormac McCarthy’s novel The Road, an apocalyptic
narrative of the bardo that, like these canonical American environmental writers’ works, reenchants the earth
by making us realize the miracle of what we have—which, since we still have it, is hopeful.
Wes Berry teaches American Literature and Environmental Humanities at Western Kentucky University. In
The Kentucky Barbecue Book Wes explores the rich meat smoking traditions of his home state, eating too
much and interviewing the pitmasters along the byways of the Bluegrass.

Using texts by Barry Lopez, N. Scott Momaday, Rudy Wiebe, John Kinsella and Forrest Ganter among others,
this paper would like to show how animals, plants, water and stones, the non human in general, let those who
accept to listen to them or to observe them hear a speech or read a text, which is not the articulate speech
that human beings consider as the only one, but a more cryptic one, uniting things and beings instead of
dividing them—even in the relationship between the predator and the prey—, which may be the key to our
relationship to the world suggesting that animals and plants let us hear a speech evoking reciprocity instead
of individualism. Italo Calvino says that “literature gives a voice to whatever is without a voice.” Does it only
“give a voice to whatever is without a voice” or does it also make the human world aware that everything has
a voice?
Françoise Besson is Professor of Literatures in English at the University of Toulouse 2 – Jean Jaurès (Le
Mirail). Her research focuses on the relationship between landscape—particularly mountains—, and writing
as well as ecology and literature in English, Native American and Canadian literature, particularly travel
literature. Her books include Le Paysage pyrénéen dans la littérature de voyage et l’iconographie britanniques
au dix-neuvième siècle and Pyrénées romanesques Pyrénées poétiques dans le regard britannique: XIXe siècle.
She is also the author of several collections of poems, tales and short stories. She is the editor of the French
journal of English Studies, Caliban (previously Anglophonia/Caliban) and a member of the Academy of
Sciences, Inscriptions and Belles-Lettres in Toulouse.

Kyle Bladow
“Protecting Eanan: Trans-Indigenous Protest Art in Sámi”
At the Jokkmokk Winter Market in February 2015, a group of Sámi artist-activists performed a ceremonial
protest before the Swedish Minister of Culture and Democracy. Several improvised violin and yoik (a
traditional form of singing) while Mimie Märak read aloud a manifesto, demanding that Sweden ratify the UN
ILO 169 and implement the UN Declaration on the Rights of Indigenous Peoples. As Mimie read, her sister
Maxine Märak slowly cut off Mimie’s long dreadlocks. The minister was moved by the striking performance,
stating, “This was a very good act.” Alongside its demands for sociopolitical rights, the manifesto also featured
repeated mention of Eanan, described as “mother, land ... the base for everything.” By advocating for the
sacredness and liveliness of place, and combining direct action with yoik, the activists effectively marshal
Sámi tradition in defense of environmental justice. But their description of Eanan also acknowledges forms
of indigenous and environmental activism in other places. Indeed, one line reads, “We need to reconnect with
Eanan, the Earth. People all around the globe should reflect on their relationship with nature.” The manifesto
was posted on the Canadian-based site Idle No More, and the group advertised a skill-sharing workshop
through the climate change website 350.org. By aligning their portrayals of Eanan with other depictions of a
living Earth and using social media resources to organize, the activists are able to develop global connections
in their protests against resource extraction, climate change, and other threats to Sámi wellbeing.
This paper will examine the performances of the Märak sisters, the posters and installations by the group
Suohpanterror, and related instances of Sámi “artivism” in order to observe their alignment with global
indigenous calls for environmental justice. Such works demonstrate the successful entwining of local issues
with broader movements of indigenous solidarity. By acting to protect Eanan, the artivists amplify the calls for
environmental justice around the world, especially the need to address anthropogenic climate change.
Kyle Bladow received his PhD in English (Literature & Environment) from the University of Nevada in Reno
in 2015. His dissertation examines novels by Louise Erdrich, Linda Hogan, and Leslie Marmon Silko as well
as environmental and indigenous activist writing. His interest in stories of place grew from his master’s work
at Northern Michigan University, where he completed a dissertation on bioregional literature of the southern
shoreline of Lake Superior. Dr. Bladow has taught at UNR in the English department and Core Humanities
program since 2009 and has also served as managing editor for the journal ISLE: Interdisciplinary Studies in
Literature and Environment.

Anaïs Boulard
« Filiation et récit dans les fictions environnementales contemporaines : De la menace d’extinction de
l’homo sapiens à la survie de l’homo litteratus »
L’espèce humaine est-elle menacée de disparaître ? Alors que l’homme contemporain, de plus en plus
conscient de sa part de responsabilité dans le déclin de l’équilibre environnemental mondial, est témoin de
l’extinction progressive de nombreuses espèces animales, on peut se demander s’il est également concerné par
cette menace. Celle-ci se manifeste, dans certaines fictions littéraires contemporaines, par le déclin du désir
d’enfanter, et donc de reproduire l’espèce.
Ce rejet de la filiation naturelle s’explique par une volonté à la fois d’arrêter les effets de l’anthropocène sur
le monde, mais également de voir s’effacer des schémas familiaux presque systématiquement décrits comme
lacunaires. Or le rejet de cette filiation naturelle menace la survie de l’Homo Sapiens. Mais à ce déclin de la
filiation répond le pouvoir des histoires. En effet, si les hommes ne semblent plus vouloir se reproduire, ils
manifestent cependant toujours, même dans les récits post-apocalyptiques, le désir de raconter des histoires.
À la descendance naturelle succède donc une forme d’atavisme diégétique, qui se manifeste autant dans les
récits métadiégétiques que dans le processus d’écriture lui-même. Si la littérature se fait écho de la crise
environnementale contemporaine, il serait donc erroné d’affirmer qu’elle véhicule un message pessimiste sur
la survie humaine dans un contexte préoccupant, car comme l’affirme Jean-Paul Engélibert, « [l]’humanité,
même modifiée, ne s’éteindra pas tant qu’elle parlera. ». C’est-à-dire que le langage et la pensée sont les
véritables garants de la survie des hommes. Or la littérature constitue un acte de parole qui semble plus
puissant que le chaos qu’elle imagine.
Nous proposons donc, à travers la lecture comparée de quatre œuvres contemporaines, d’analyser la survie
par le récit dans des fictions liées à la crise environnementale, qu’elles se concentrent sur un temps postapocalyptique ou « pré-apocalyptique ». Le corpus envisagé est celui d’une étude doctorale en cours, qui
regroupe des œuvres nord-occidentales (La trilogie MaddAddam d’Atwood et People of the Whale de
Hogan) et françaises (La possibilité d’une île de Houellebecq et Sans l’orang-outan de Chevillard). Il s’agira
d’explorer, dans ces œuvres, la tension existant entre la menace de la disparition de l’espèce de l’Homo Sapiens
et l’émergence de l’Homo Litteratus comme signe d’espoir pour la survie de l’humanité et de la littérature.
Anaïs Boulard est doctorante à l’université d’Angers, où elle prépare une thèse en littérature comparée sous
la direction d’Anne-Rachel Hermetet intitulée « Poétiques de l’environnement et imaginaire de l’écologie
dans la littérature contemporaine en France et en Amérique du Nord (Etats-Unis, Canada) ». Elle est membre
du projet régional Pays de la Loire ÉcoLitt, qui a pour ambition d’explorer les interactions entre écologie
et littérature. Elle est membre d’ASLE (Association for the Study of Literature and Environment), et son
pan européen EASLCE. Par ailleurs, elle est co-fondatrice et vice-présidente de l’association RIDE (Réseau
Interuniversitaire des Doctorants Enseignants).

Meg Brayshaw
“Reading the Stream: Water as Matter and Meaning in Christina Stead’s Seven Poor Men of Sydney”

Jeanne Burgart Goutal
« ‘Penser différemment’ : le défi du langage écoféministe »

The city of Sydney is almost entirely encircled by water; its waterway extends deep into the suburbs. Pictureperfect Sydney Harbour, with its Bridge, Opera House and pristine stretch of blue, is an image with international
currency. However, like many such systems throughout the world, Sydney’s water is under threat from the
dual destructive forces of global warming and human pollution. In response to this, the City of Sydney, urban
planners and environmental critics are calling for new urban ecologies to restore to agency and vitality to the
city’s water

Depuis ses débuts, l’écoféminisme a pour ambition non seulement de réorganiser les rapports concrets entre
les sexes et avec la nature, mais plus radicalement de dépasser le type même de conscience, indissociablement
patriarcale et spéciste, dont ils seraient issus – ce « carno-phallogocentrisme » qui, selon Derrida, constitue
« l’architecture secrète » d’« une logique imperturbable, à la fois grecque et abrahamique (judé-christianoislamique) [dont] nous ne cessons [de] vérifier l’invariance jusque dans notre Modernité ». C’est ainsi à
une « mutation » intérieure totale (d’Eaubonne), à l’émergence d’un « nouveau paradigme » (Plumwood),
d’une « conscience métapatriarcale et biophyllique » inédite (Daly) que l’écoféminisme appelle. Dans cette
entreprise, la question du langage est absolument centrale ; en effet, « le langage donne forme à la conscience,
et utiliser le langage pour donner forme à la conscience est une branche importante de la magie » qu’implique
une telle reconfiguration (Starhawk). C’est pourquoi l’écoféminisme requiert l’invention de nouvelles formes
de langage. Mais lesquelles ? Nous souhaitons aborder ici cette question du langage écoféministe sous un angle
proprement philosophique (et non pas littéraire) En quoi peut-on dire que le « carno-phallogocentrisme »,
adversaire profond de l’écoféminisme, est inscrit au cœur des langues occidentales (indo-européennes) ? En
quoi leur vocabulaire, leur grammaire, leurs règles de syntaxe et de logique propositionnelle seraient-elles
expression et vecteur d’une « matrice de domination » croisée des femmes et de la nature ? Pour les dépasser,
quelles formes de création linguistique ont mis en œuvre les philosophes et théoriciennes écoféministes (par ex.
Mary Daly) ? Quelles expérimentations poétiques, donc aussi conceptuelles et symboliques, ont-elles tenté afin
de donner forme à une toute nouvelle conscience, débarrassée des biais androcentriques, anthropocentriques,
antinaturalistes ? Quelle nouvelle image du langage, de la pensée, et des rapports entre différents modes
de pensée (poésie, philosophie, science...), ce renouvellement linguistique dessine-t-il ? Peut-il contribuer
efficacement à l’entreprise, centrale dans la philosophie contemporaine, de « décolonisation » et « dédomestication » de la pensée, de formation d’une pensée « postmoderne qui soit aussi un post-occidentalisme »
d’une juste et sauvage créativité (Callicott) ?

As Lawrence Buell writes, writing and reading can involve “processes of environmental awakening.” This
paper suggests that ecocritical readings of literary writing of Sydney, in which water has always been afforded
a central place in the city’s mythology, can provide a much-needed blueprint for re-enchanting Sydney’s
relationship with its aqueous topography.
Christina Stead’s novel Seven Poor Men of Sydney (1934) is perhaps the most ambitious work of fiction
produced about the city. “I was brought up by a naturalist,” Stead proclaimed later in life, “and I am a
naturalist.” Accordingly, Seven Poor Men of Sydney is deeply conscious of the enmeshed relationship between
the nonhuman world, the urban environment and those who inhabit it. Most particularly, the novel is attentive
to the city’s water: to its sublime oceanic views, its intricate waterways and even the invisible water flowing
in drains beneath the pavement. This paper suggests that Stead imbues Sydney’s water with what Jane Bennett
would term a “vibrant materiality”: in dynamically intra-active relationships, water defines the city, invades
the bodies of the characters, and animates both the narrative and its poetics in ways that make for a radical,
political refiguring of human, non-human and textual boundaries.
Drawing on Karen Barad’s theory of intra-action and Stacy Alaimo’s work on trans-corporeality, in this paper
I undertake a close reading of water as it functions as matter and meaning in the Stead’s novel, arguing that
Seven Poor Men of Sydney provides the contemporary city with a dynamic model for the renewal of its watery
relationships.
Meg Brayshaw is a Postgraduate Student at the Writing and Society Research Centre, University of Western
Sydney, Australia. She is researching the representation of Sydney in the work of Australian women writers.

Jeanne Burgart Goutal est une ancienne élève de l’École Normale Supérieure (Ulm), Professeure agrégée
de philosophie au lycée Alain d’Alençon, elle prépare une thèse de doctorat intitulée « L’écoféminisme,
un nouveau courant critique à la croisée du féminisme et de l’écologie » sous la direction de Mme Hélène
l’Heuillet (Paris IV).

Isabel Sobral Campos
“The Ecopoetics of Abstract Art in Kandinsky”

Gwenola Caradec
« La terre en mots, ou quels atouts pour une approche poétique du monde ? »

One of the seminal figures in the development of the language of abstract art in painting was Russian artist
Wassily Kandinsky (1866-1944), whose extensive theoretical writings as well as art practice codified the
semiotic meaning of points, lines, and planes, so as to frame the parameters of a new praxis. Kandinsky’s
writings also sought to conceptualize the philosophical underpinnings of that same praxis. His approach to
painting aimed at bridging the gap between mind and matter, and in the process, at theorizing an immanent
idea of the sacred grounded in nature. Thus, the spiritual was inseparable from a poetics of form and color,
which revealed the ideal immanent within form. The emergence of this ideal in the artwork recuperated the
lost enchantment of the world, and reinstated the human being’s rapport with the environment, where he now
saw himself embedded. Art represented the immaterial spiritual content of the material world by a process
of reduction to point, line, plane, and color. Kandinsky’s approach to painting implied a search for essences
because the essence of the material world was spiritual: the artwork unearthed the buried spiritual nature of
things. Therefore, as Michel Henry explains, for Kandinsky “Abstraction is not opposed to nature; it discovers
nature’s true essence.” I examine how Kandinsky’s art theories prefigure recent ecological thinking preoccupied
with undoing the mind/matter divide within scientific and social structures and with repairing the connection
between human and non-human life forms. Eduardo Kohn’s efforts to describe the complex representational
forms of the forest and its myriad beings, Terence Deacon’s concern with absential phenomena, and Gregory
Bateson’s attempts to link mind, matter, and the idea of the sacred is some of the ecological thinking that
Kandinsky’s conception of art anticipates. My paper overwhelmingly focuses on writings drawn from various
stages of Kandinsky’s practice, with one or two examples drawn from mid-career paintings.

								Le mot et moi, nous conversons
								Il m’aide, lui, à ressentir
								
Comment tient le monde.
								(Guillevic, Maintenant, 91)

Isabel Sobral Campos is an Assistant Professor in Liberal Studies at Montana Tech of the University of
Montana. She is working on a book project, The Immanent Mind of Nature, which examines artistic practices
that seek to bridge the gap between mind and matter. Her scholarly work has appeared, or is forthcoming, in
The Emily Dickinson Journal, Quarterly Review of Film and Video, and Evental Aesthetics. She has published
her first poetry chapbook, Material.

Alors que le champ de l’écocritique est en pleine expansion dans le domaine anglo-saxon, rares sont encore
les travaux qui s’y penchent dans le domaine français ou francophone et, lorsqu’ils le font, l’accent est souvent
mis sur le thème de la nature. Or, comme nous le rappellent Ursula Heise et Rob Nixon, il devient urgent
de questionner non seulement le contenu des œuvres, mais aussi leur esthétique et leur forme. Dans cette
optique, cette communication a pour but d’explorer les atouts d’une écriture poétique et de sonder l’hypothèse
suivante : ce type d’écrit, du fait de sa complexité et de sa richesse, se prête mieux que tout autre mode de
discours à nous rendre plus sensibles à notre environnement, ou encore à nous inscrire comme participants au
monde en tenant compte du paradoxe énoncé par Jonathan Bate, « we are both part and apart from Nature ».
Pour la tester, nous nous pencherons particulièrement sur les textes de trois poètes (Guillevic, Nicolas Pesquès
et Philippe Jaccottet), afin d’identifier certains des mécanismes poétiques à l’œuvre, notamment en termes
de matière (textuelle et naturelle), d’intensité, de mouvement et d’événement. Nous verrons que l’un des
enjeux fondamentaux de la poésie est un travail inépuisable et acharné sur la langue, grâce à un certain type
d’écrit traquant « la diction des choses » (Pesquès) rendant vie aux mots et ouvrant, dans sa foulée, sur une
appréciation renouvelée pour le monde environnant. A ce titre, une écriture poétique peut agir comme un
appel, tel celui de Guillevic (« Resdescendons, / Ce coin de terre / A grand besoin de nous ») puisque le
poétique a pour particularité non seulement de rendre compte d’un mouvement mais de se faire mouvement.
Gwenola Caradec a obtenu son doctorat de l’Université du Wisconsin, à Madison en 2014. Elle est Assistant
Professor à Grinnell College, dans l’Iowa. Ses recherches portent sur la littérature française et francophone
des vingtième et vingt-et-unième siècles, et se situent à la croisée d’approches poétique, écocritique et éthique.
Son travail s’intéresse également aux études postcoloniales et explore, entre autres, les écrits de Guillevic,
Philippe Jaccottet et Marguerite ainsi que Samuel Beckett, Patrick Chamoiseau, Maryse Condé et Edouard
Glissant. Elle a publié plusieurs articles sur la relation entre une écriture poétique et une conscience plus aiguë
(résultant en un souci et une responsabilité plus marqués) envers l’environnement et le non-humain.

Claire Cazajous-Augé
“Prade Ranch, a Common Place for Humans and Animals in ‘The Sky, the Stars, the Wilderness’ by
Rick Bass”
In A Foray into the Worlds of Animals and Humans, the German biologist Jakob von Uexküll shows that each
living species reacts to a set of stimuli, or “carriers of significance.” Noticing that the stimuli are different
for each species, Uexküll remarks that each animal is endowed with the ability to configure its own world.
According to Marielle Macé, Uexküll’s theory reveals the expression of an “animal style.” In other words, the
way animals inhabit the world can be observed and reproduced, allowing us to think about our own mode of
being. In his novella “The Sky, the Stars, the Wilderness,” Rick Bass does more than representing the animals’
ways of inhabiting the world; the author also reveals his wish of adjusting his writing to the animals’ styles.
The story takes place in Prade Ranch, Texas, a liminal place close to Mexico, in which a diversified yet
endangered fauna can be found. Ann’s voice oscillates between two types of discourse that recall the dilemma
Bass exposes in his texts of nonfiction. On the one hand, the narrator seems worried that certain species
are about to go extinct. On the other hand, she celebrates the presence of animals in the sanctuary of Prade
Ranch through numerous descriptive passages that show the diversity of the nonhuman world. In this respect,
Prade Ranch evokes the Yaak valley in which Bass lives, as both places appear to be metonymies for all
the endangered wild places in the United States. Yet, the narrator presents the place where she grew up as a
successful example of a community in which humans and animals live together (what Yves-Charles Grandjeat
calls a “communauté-terre”) and in which the relations between the two worlds can be reinvented. Prade
Ranch seems to be a common place where the geographical and spatial borders are erased, as well as the
borders that separate the species.
I will attempt to show how Bass’s writing, far from reasserting the separation between humans and animals,
succeeds in leading us “out of the compass of our environment” and therefore helping us to think about our
own way of inhabiting the natural world.
Claire Cazajous-Augé est ATER à l’université Toulouse – Jean Jaurès où elle prépare sa thèse de doctorat.
Ses recherches se concentrent sur l’étude des animaux et des traces animalières dans les nouvelles de Rick
Bass. Elle travaille sous la direction de Nathalie Cochoy.

Bénédicte Chorier-Fryd
“The Poetic Ecology of Tom Konyves”
Does it necessarily take a nature writer to write ecopoetry? How far may the boundaries of the notion be
stretched? This paper will focus on the work of Canadian poet Tom Konyves, who counts among the Vehicule
Poets, a group formed in the mid-seventies. This movement does not make any open claim at “reenchantment”
as its sustaining interest has been to “[gain] access to the means of production.” It may be argued that, in
“[taking] poetry out of the closet and [putting] it on the buses, in the parks, on the dance floor and in the
subway,” the Vehicule Poets did not only participate in the democratization of poetry—by bypassing the
established commercial channels, they also partook in the rise of the environmental consciousness of their
time. In their case, one can take the notion of ‘environment’ quite literally to mean “that by which the subject is
environed.” A close analysis of a few poems and video-poems by Konyves will point out the means by which
elements from the spatial environment as well as the cultural ethos become integral parts of the poetic object
while informing the poetic voice itself. Konyves’s poetry may truly be deemed “ecological” in that it features
plural lyrical voices at once immersed in the objective world and aware of their own positions as subjects.
Bénédicte Chorier-Fryd teaches American Literature and Literary Translation at the University of Poitiers.
She has published mostly on contemporary fiction, notably on Thomas Pynchon; she recently co-edited
Thomas Pynchon with Gilles Chamerois in Profils Américains. Her interest in the interplay of poetic schemes
and narrative has also led her to work on Fanny Howe’s work. She is part of a group based at Poitiers and
Orléans, whose research on the echoes of the pastoral in the literature and arts in the English-speaking world
recently produced Poetics and Politics of Place in Pastoral, International Perspectives.

Anne Cirella-Urrutia
“Places of Memory and Memory of Places: Re-Enchanting (Sub)urban Spaces in Davodeau & F.
Jacquet’s Jeanne de la zone and Guy Delisle’s Shenzen”
Davodeau & F. Jacquet’s Jeanne de la zone (2014) and Guy Delisle’s Shenzen (2000) are infused with Paul
Virilio’s concept of speed-space. For Virilio, time and space are compressed and fused together, as “speed is
space-time, that is, an environment in which inertia is felt within greater movement on the globe …” (Conley).
The pace of construction of Delisle’s Shenzhen is fast, consistent with the speed of modern urban life and
the interaction of man within the city. The accelerated pace of construction of the urban space by Delisle
contrasts with Davodeau’s graphic representations of urban space in Jeanne de la zone that displays temporal
deceleration or even arrest in 1910 suburban Paris. Both graphic stories portray urban landscapes (either
destroyed or emerging) and how humans strive to live in these spaces. This commitment to the environment
noted in graphic novels and bande dessinée raise a number of questions. What functions do these graphic
narratives targeting the youth play in the re-enchantment of urban landscapes? How do graphic novels and
comics literature stress ecological concerns without confining them to the label of “green texts?” In the light of
critical texts published in the USA by a community of ecocritics such as Buell, Glotfelty, Garrard, Heise and
more recently DeLoughrey or Slovic, I wish to show how these youth authors foster an ecological discourse
weaved into a ‘graphic’ éco-pensée. More important is how both comics authors while re-enchanting these
urban places make us perceive the ecological threats at bay. My reading of Davodeau and Delisle’s graphic
works follow the premises developed by Michael Bennett. Social ecocriticism, Bennett suggests, “makes
room for the urban, suburban, small-town, rural, and wild spaces that fill the physical and cultural landscape of
the United States, West and East, and its literature.” The graphic and narrative analysis of these works inform
us of environmental concerns in both postmodern France and China.
Anne Cirella-Urrutia holds a PhD in Comparative Literature at the University of Texas in Austin in 1998.
She earned a DEA degree in Anglophone Studies from University Paul Valéry in Montpellier, France in
1993. Her research on children’s literature and bande dessinée has appeared in international journals such
as Bookbird, Les Cahiers Robinson, Examplaria, R.E.D.E.N, Mots Pluriels, ChLA Quarterly, J.A.S.T. She is
currently working on two essays on Mwankumi’s picture books within a comparative ecocritical framework,
forthcoming in a volume entitled Ecographies: Ecrire l’écologie pour la jeunesse. Cirella-Urrutia currently
teaches French at Huston-Tillotson University in Austin, Texas.

Joanne Clavel
« De la mise en scène du vivant au sentir du vivant »
En ce début de XXIe siècle, l’art écologique, mouvement contemporain dont les origines remontent aux
années soixante, ne se définit pas comme tel dans le monde chorégraphique. Il n’y a pas de critiques de danse
spécialisés, ni de lieux dédies, ni de chorégraphes se revendiquant d’un tel mouvement. Pourtant, avec ou sans
supports institutionnels, de nombreux artistes pratiquent leur art en pleine nature, présentent leurs travaux dans
des jardins ou des parcs (Daniel Larrieu), des lavoirs (Armelle Devigon), voire des espaces sans artifices (Roc
in Lichen), s’inspirent des constructions naturelles ou des comportements des non-humains (Simone Forti,
Maryse Delente) ou tentent de créer avec l’altérité animale (Luc Petton) sans pour autant revendiquer leur
appartenance au mouvement unifié d’art écologique. Il nous apparaît que que cette « non-revendication » n’est
pas un détournement de la problématique écologique, mais au contraire une préoccupation qui est intrinsèque
au monde de la danse contemporaine.
A partir d’un travail de terrain auprès de chorégraphes, nous présenterons nos premières analyses qui semblent
proposer, à ce jour, l’ébauche de trois rapports éthiques distincts du vivant. Notre hypothèse est que ce
décentrement éthique opère le passage d’un travail sur la représentation et la mise en scène à un travail sur
le sentir et la présentation du vivant, critère d’une esthétique verte telle qu’elle a été définir par Loïc Fel en
art contemporain. Les résultats de ces recherches sauront éclairer les pratiques du sensible comme régime
de savoir en attente de reconnaissance politique mais également comme promesse éthique d’un « devenir
ensemble terrien » passant par l’élargissement de communautés humaines à l’ensemble des êtres vivants en
interdépendances.
Joanne Clavel est chercheuse en sciences de la conservation au Muséum national d’Histoire Naturelle. Formée
aux sciences de l’écologie avec une thèse portant sur l’impact des changements globaux sur la biodiversité,
elle travaille aujourd’hui à l’interface avec les humanités environnementales – art, esthétique, politique – après
s’être formée en danse à l’Université Paris 8, en médiation esthétique à l’ULG en Belgique et en écologie
politique puis chorégraphie à l’UC Berkeley aux USA. Elle enquête sur le développement d’une culture
écologique, d’un « art de vivre », dans des milieux qui pratiquent le soin aux autres (agriculture, pratiques
somatiques et artistiques). Elle co-fonde en 2008 le collectif d’artistes Natural Movement afin de monter
des créations artistiques et des projets de médiation de l’écologie dans des lieux divers – zoos, laboratoires
scientifiques, banlieues, milieux ruraux...

Virginie Clavelier
« Comment la sensibilité au non-humain peut-elle donner forme à l’écriture ? Le décentrement chez
Alexandra Fuller »
Lorsqu’un écrivain évoque la nature ou les animaux, il utilise le langage ; la médiation humaine est donc
nécessaire. Le langage permet d’exprimer une émotion face à la nature ou aux animaux, et c’est une forme de
sensibilité au non-humain. Mais le point de vue exprimé n’est-il pas, dès lors, anthropocentrique ? Thomas
Nagel a cherché à montrer dans son article « What is it like to be a bat? » qu’aucun homme ne pouvait vraiment
exprimer le point de vue et les perceptions d’une chauve-souris par le langage. Il s’agira toujours du point
de vue d’une chauve-souris tel que l’imagine un humain. L’écriture ne peut-elle pas cependant aider les êtres
humains à éprouver une certaine empathie pour la nature non humaine ? La lutte contre l’anthropocentrisme
suppose en effet l’empathie. Cette capacité à se mettre à la place de quelqu’un d’autre est la condition même
du décentrement. Et le langage, le style, les figures de style peuvent le permettre, comme l’explique Skinner.
Ne s’agit-il pas pour l’homme de trouver sa juste place dans le monde en comprenant que les autres espèces
ont la leur au même titre que lui ?
Les narratrices de The Legend of Colton H. Bryant et Cocktail Hour Under The Tree of Forgetfulness racontent
la relation de deux enfants avec leur jument respective. Colton est d’abord maladroit au moment de dresser
la jument sauvage qu’il a appelée Cocoa. Mais dès lors qu’elle n’est plus sauvage, il éprouve un très fort
sentiment de responsabilité envers elle. Lorsqu’elle s’enfuit, il la cherche dans les montagnes pendant une
année entière.
Nicola, la mère de la narratrice de Cocktail Hour Under The Tree of Forgetfulness, éprouve un sentiment
de liberté et d’excitation extrêmes lorsqu’elle gagne des courses sur sa jument Violet, à laquelle elle est très
attachée. Lorsque Violet se blesse dans des fils de fer barbelés et qu’il faut l’abattre, elle est plus affectée que
par la mort de bien des humains. La communion entre Nicola ou Colton et leurs animaux se fait par l’émotion;
la narratrice est, par le langage, la médiatrice de cette émotion entre l’enfant et le lecteur. Mais elle ne cherche
pas à utiliser l’écriture pour essayer d’approcher le point de vue du cheval, de trouver une forme qui permette
de le rendre plus intelligible à l’être humain.
Virginie Clavelier est doctorante à l’université d’Orléans. Sa thèse porte sur le sujet « Les femmes avocates
de la nature, de Rachel Carson à nos jours ».

Nancy S. Cook
“A Different Kind of Enchantment: Writers and Working Landscapes”
In the 20th and 21st centuries U.S. nature writing as a genre offers too little emphasis on working landscapes
and the relationships between humans and the more-than-human world as represented by those who work on
the land and often with animals. My presentation examines a subset of writers who might be considered nature
writers for the ways they articulate both a land ethic and the complexities of human social relations that are
enmeshed in agricultural work. My examination of the writers who know farming and ranching work works
to undercut or complicate many myths about the cultivation of plants, the domestication of livestock, and
the rights and responsibilities of private property ownership. At a time of lengthy drought in the U.S. west,
floods in the U.S. east, and continued debate about climate change, writers who work on the land articulate
the roles and responsibilities of agriculture in a rapidly changing world. Such writers, many already aware of
the complex relationships between the local and the global, can help change the language, the politics, and the
biota in their care. Such writers need to be part of any conversation about the health of the planet.
My presentation will look at farmer, rancher and agricultural worker writers, from the late 20th and early
21st centuries. From Adele Crockett Robertson’s The Orchard, in which she abandons a career during the
Depression to take over a neglected apple orchard in Massachusetts, to the work of writers/ranchers Judy
Blunt, Teresa Jordan and Ron Querry, a member of the Choctaw Nation, to Japanese-America peach farmer
David Mas Masumoto, to unlanded agricultural workers/writers such as Gary Soto, Tim Z. Hernandez and
Gerald Haslam, each of these writers complicates an American tradition of nature writing as they enmesh
readers in intimate engagements with plants, animals, weather, and place. In each case, these writers refuse to
isolate their interactions with the more-than-human from the weave of cultural difference and social justice
issues that remain prominent in agricultural communities.
Nancy S. Cook is Professor of English at the University of Montana, Missoula, where she teaches courses in
Western American Studies and Literature and Environment. Her publications include work on the language of
U.S. water policy, on ranching, on Montana writers, on regionality, and on authenticity in western American
writing. She is a Past President of the Western Literature Association. Currently, she is at work on a booklength study of twentieth-century U.S. ranching cultures.

Holly Corfield Carr
“a walk around the metamorphic aureole’: Three Models for Reading the Site-Specific Text Works of
British Land Artist Richard Long”

Asis De
“Toward an Island Ecopoetics: Reenchanting the Andaman Ecology and the Jarawa Tribal Reserve in
Pankaj Sekhsaria’s The Last Wave”

The textual turn in the 1960s is, for Craig Owens, geological in scale, described as if it were a fault line running
under, quite literally, the “field” of sculptural practice. In his essay “Earthwords,” Owens focuses his readings
of this seismic moment on American site-specific sculptor Robert Smithson whose own writings similarly
locate a grammar of sculpture in the material word, writing “words and rocks contain a language that follows
a syntax of splits and ruptures” Smithson describes the poetry of his contemporary Carl Andre as “a rubble
of syncopated syllables […] a powder of vowels,” concluding “each poem is a ‘grave’.” Confrontationally,
Smithson is celebrating the “burial” of literary metaphor, suggesting language erects its own headstone, far
more substantial than one of stone. While this references the role of sculpture in memorial and public statuary
it also reopens this same site of remembrance and the performance of situation to poetry. This paper offers an
examination of the term “site-specific” as a point of problematic and fertile exchange within contemporary
ecopoetics and land art practices. Drawing on close readings of text works produced by British land artist
Richard Long, an analysis of the “site” of ecopoetics will prepare the ground for three reading models:
palindromic, concentric and vertical, that access the depth of situated poetries. Not categorically poetry, not
nominally sculpture, Long’s text works are positioned directly over this volatile seam, repositioning landscape
as an artefact of language that is torn and reformed with the articulation and anticipation of the viewer (reader)
in the landscape. It is the precarious doubling (and doubling back) of language as a site-specific medium that
this paper will help to define in order to test the sculptural capacity of Long’s text works, produced by what
Roland Barthes terms, in his essay “From Work to Text,” the “stereographic plurality of text,” a readerly
double vision that, like the stereoscope itself, apparatus for viewing three-dimensional images, overlays two
parallel perspectives to construct a private perception of depth. Text does not reproduce the original site but
in that phonic doubling between the poet’s “walk” and the published “work,” there is the gap that gestures
towards the deepening of a textual site.

When writing becomes inspired by an ecological imagination, it enlivens the bond between man and nature
and through it, re-enchants the earth. “Literature of place” is, in a way, a literature of consciousness that
concentrates on the relationship between the human and its habitat. In the post-Tsunami years, this relationship
between humans and the land they dwell in has garnered sufficient attention of the academia. New literary
genres like island novel, climate fiction or anthropocene fiction have enriched not only the literary scene,
but also our consciousness with its single agenda to re-enchant the planet. In the Anglophone Indian literary
scenario, a recently published “island novel” has given the wake-up call towards the change of ecological
balance and the plight of a prehistoric tribal community in the Andaman Islands.

Holly Corfield Carr is a British Poet and PhD Student at the University of Cambridge’s Faculty of English.
She has presented papers at the universities of Essex, Bristol and Cambridge on British contemporary poets,
mapping and diagrams.

The researcher, activist and conservationist Pankaj Sekhsaria weaves his debut novel The Last Wave with a
wealth of knowledge about the tribal Jarawa people and the wild denizens of the Andaman Islands alongside
describing the story of Harish and Seema, who are associated with the conservationist activities in the Islands.
In this paper, I will mainly insist on Sekhsaria’s depiction of two recent changes noticed in the Andaman
Islands: the gradual change of ecology and the change of behavioural pattern of the Jarawas. The loss of the
population of the leatherback turtle, the crocodiles in the creeks of the mangrove forests, the hornbills or the
vegetation of the wild flower known as Papilionanthe teres mark the imbalance in the natural biodiversity
of the Islands. Also it is worthy to investigate how Sekhsaria has depicted the negative impact of aggressive
consumerism on life in the island. Simultaneously, it is interesting to note that despite the depiction of the
destructive Tsunami at the end of the novel, Sekhsaria clings to an amazing hopefulness—where Harish wishes
to stay together with nature and nature’s people on that island.
Asis De is Assistant Professor of English and Head of the Department of English Language and Literature,
Mahishadal Raj College (Govt. Sponsored), Mahishadal, West Bengal, India. His research interests include
the study of Identity negotiation in newer/ diasporic cultural spaces with particular reference to postcolonial
Anglophone fiction. He has completed both his Master’s in Philosophies and PhD from Jadavpur University,
Kolkata. In a number of publications and conference presentations in India and in Europe (Belgium, Germany
and England), he has worked on the issues of cultural identity and transnationalism in Asian, Caribbean
and African fictional narratives. He also teaches Anglophone Postcolonial Literatures, Dalit and Tribal
Literatures, Cultural Studies and Diasporic Literatures in Post Graduate level since 2010. He is a Life Member
of Indian Association for Commonwealth Literature and Language Studies (IACLALS) and regular member
of Postcolonial Studies Association (UK), GAPS (Germany) and European Association for Commonwealth
Literature and Language Studies (EACLALS).

Élise Domenach
« La présence du monde à l’écran dans trois films japonais sur la catastrophe du 11 mars 2011 »

Caroline Durand-Rous
“Flowing with the Stream: Real and Magical Waters in Joseph Boyden’s Through Black Spruce”

Nous partirons de la pensée du cinéma du philosophe américain Stanley Cavell et du lien conceptuel qu’il
fait simultanément dans La Projection du monde (The World Viewed) et dans Sens de Walden (The Senses
of Walden, commentaire du livre de Thoreau) en 1971 l’« ontologie du médium cinématographique » et la
possibilité de retrouver, renouer avec ou encore rédimer (recover) le monde ; une proximité ordinaire avec
le monde. De cette coïncidence nous ferons l’argument d’une exploration des pouvoirs d’expression et de
domestication de notre scepticisme du médium cinématographique tels qu’ils apparaissent dans quelques
films sur la catastrophe multiple (naturelle, industrielle, écologique, humaine, sociale, politique) qui a frappé
le Japon le 11 mars 2011. Nous envisagerons comment s’exprime dans les films notre sentiment d’un monde
en repli, d’une absence au monde, et symétriquement comment les films peuvent retisser un sentiment de
présence du monde : nous redonner à entendre et écouter la vague du tsunami, comme la voix des hommes
et femmes témoignant de cet événement traumatique dans la trilogie tournée dans le Tohoku par Ko Sakai
et Ryusuke Hamaguchi : The Sound of the Waves, Voices from the Waves, Storytellers ; ou nous donner à
voir notre aveuglement à nos capacités de destruction (Nuclear Nation de Atsushi Funahashi) ; ou encore la
menace invisible des radiations nucléaires (dans No Man’s Zone de Toshi Fujiwara). Car certains films nous
donnent non seulement à penser et comprendre différemment notre rapport au monde, mais à appréhender
de manière sensible et concrète la possibilité d’un retournement, d’une renégociation sensible de positions
morales ordinaires vis-à-vis du monde et des autres.

Native American writer Joseph Boyden sets his second novel on several North American contested landscapes
where nature undergoes the consequences of economical and political tensions between communities. Indeed,
the Great Lakes Region, though a unified cultural and linguistic territory prior to colonization, has been
since split into two countries. Furthermore, Native people have suffered additional estrangement when both
governments assigned them specific reservation land off coveted natural resources: on this part of the continent
as on others, land exploitation has mirrored human subjection.

Élise Domenach est Maître de conférences en études cinématographiques à l’ENS de Lyon. Agrégée et
docteure en philosophie, elle est chercheuse à l’Institut d’Asie Orientale (IAO- CNRS UMR 5062). Elle est
l’auteure de Stanley Cavell, le cinéma et le scepticisme, et de Fukushima en cinéma. Voix du cinéma japonais.
Chercheure invitée pendant deux ans au Centre de philosophie de l’Université de Tokyo (2013-2015) elle a été
professeure invitée à l’Université Meiji (Tokyo). Ses recherches portent sur le scepticisme au cinéma et, plus
particulièrement depuis quelques années, sur les films sur la crise nucléaire de Fukushima.

However, far from being a pessimistic pamphlet denouncing the lack of sovereignty of the first nations over
their land, Through Black Spruce displays an interesting literary plea for individual self-reinvention. Infused
with myth, nature challenges its inhabitants’ expectations and questions their place in reality thus participating
in the main character’s personal quest for closure. Water, shaping a familiar landscape of lakes and rivers,
while remaining a necessary commodity for local communities, makes use of its magical potentialities to
guide Annie’s narrative through a completed initiatory journey. Combined with underlying literary totemism,
its substantial plasticity blurs the borders between myth and reality. By doing so, magical waters enable order
to overcome chaos and bring appeasement to the moral mayhem of a personal identity torn apart between
tradition and modern society.
Drawing on Gaston Bachelard’s works on the imagination of matter and Helen May Dennis’s study of the
Homing-in paradigm in Native American literature, this paper aims to study how the permanence of this
primordial element, declined in its different states throughout the novel, offers guidance to the main character
towards a reinvented sense of self on postcolonial land and subsequently grounds her whole community into
a reenchanted and congruous environment.
Caroline Durand-Rous is a PhD Student in American Literature at the Université de Perpignan Via Domitia
and the Université Bordeaux Montaigne (codirection). Her research field focuses on the reinvention of
totemism by contemporary Native American novels and, more particularly, on the ambiguity and ambivalence
contained by some hybrid totemic figures. She has published an article entitled “Le Totem réinventé ou la
transmission du Mythe par la littérature amérindienne.” She is an Assistant Professor at the University of
Perpignan Via Domitia.

Michael Emerson
“Reverie, Memory, and the Poetics of Place in Sebald and Bonnefoy”

Emanuela Ettorre
“‘Uplifted above love and hate’: Isabella Lucy Bird and the Experience of the Rocky Mountains”

In the Poetics of Space, philosopher and phenomenologist Gaston Bachelard develops a series of detailed
analyses of the relationship between poetic images and spatial locations, domains, and concepts, asserting that
the poetic image arises from dreams and memories anchored in place-based and spatial awareness. Central
to this spatial consciousness and experience is the house and home, constituting the intimate interior space
retained throughout childhood and adult life in dream and memory, and evolving into an expansive spatiality
embodying the world. As Bachelard states, “it is through their ‘immensity’ that these two kinds of space—
the space intimacy and world space—blend … In this coexistentialism every object invested with intimate
space becomes the centre of all space.” The writer as dreamer creates and inhabits a place and spatiality both
empirically real and subsumed to the image generated through recollection and dream: “Through the cosmicity
of an image then, we receive an experience of the world; cosmic reverie causes us to inhabit a world. It gives
the dreamer the impression of a home in the imagined universe.”

The aim of this paper is to demonstrate how, for an exemplary Victorian woman like Isabella Lucy Bird (18301904), the experience of travel and travel writing is not only a way of resisting the tenets of domesticity and
female respectability of her time, but also a way of reconstructing her own identity through the immediacy of
her contact with wilderness and the enchantment of remote lands. Bird’s remarkably nomadic life—a life that
encompasses countries as diverse as Canada, New Zealand, Japan, Tibet and Persia—testifies inevitably to her
“chronic uprootedness” (Lévi Strauss), as well as to her constant search for an antidote to the discontents of the
urban life in Victorian England. In particular, her travels through Colorado in 1873, and the resulting collection
of letters to her sister, published in 1879 as A Lady’s Life in the Rocky Mountains, allows Bird to overcome
her early attitude of cultural superiority towards the alien, and to find in the experience of nature, and in the
“glorious sublimity, the majestic solitude and the unspeakable awfulness and fascination” of mountaineering,
a way of re-enchanting the world. Thus, the writing of her letters is also the discovery of an inner space, of a
new awareness through nature and the recognition of its mysteries.

This presentation will explore the poetics of place in the writings of W. G. Sebald and Yves Bonnefoy, by
examining how locations and landscapes intersect with the ceaseless recollections, dreams, and memories
integral to human consciousness. As Mark McCulloh suggests, in The Rings of Saturn and other fictions,
place and locale constitute a central role as characters against which Sebald’s narrators attempt (and often
fail) to determine their identity. Sebald’s themes of dislocation and homelessness are inexorably connected
to the debilitating loss of both place and memory in the narrators’ experiences of natural, denaturalized,
and historically-traumatized landscapes. Sebald’s unique blend of fiction and autobiography testifies to the
significance of place in his life and writing, noting in an interview, “I would rather have half a dozen places
that meant something to me than to say, at the end of my life, ‘I have been practically everywhere.’ The first
visit doesn’t reveal very much.”
For Bonnefoy, “… the spirit of place, which is all we have, is forged out of nothing, by an act of faith, which
is like a dream one has lived through so intensely that it almost becomes incarnate.” In the lyrical essay
The Arrière-pays, Bonnefoy explores the persistent emergence of the “other place” in experience, a place
“over there” which threatens to devalue the actual place surrounding us, but also heightens the intensity of
our experience of the place. The dream of this “back-country,” arising from memories true and false, both
complicates and completes our presence in specific locations. “This reverie might exist at the very heart of our
relation with ourselves… it is the feeling we sometimes get that the place as it exists in the mind, despite its
strangeness, is in fact the same as the place in which we really are at the instant we perceive it, but it exists at
a level that is more inward and deeper, than the here and now of our outward and visible existence.”
Michael Emerson has a dual position in Philosophy and English at Northwestern Michigan College in
Traverse City, Michigan, USA. He teaches courses in Philosophy, Literature, and Composition. Many of his
course address environmental philosophy/ethics, literature, or issues. His recent research has been focused on
human-animal studies, ecopoetics and place, the phenomenology of Merleau-Ponty and Bachelard, and the
writings of Jean Giono, Yves Bonnefoy, W.G. Sebald, and John Berger.

If for Lévi-Strauss “every landscape offers at first glance an immense disorder which may be sorted out any
way we please,” Bird’s travel writing refuses to impose upon the reader a systematic view of nature and of its
human inhabitants, as an ethnographer might do; she refuses to reduce the landscape to discourses of aesthetics,
authority and knowledge; instead, she reimagines a natural world as a place in which “the senses must be
trained and disciplined, the eye to look, the ear to listen, the body […] to move with the right harmonies,” to
quote Nan Sheperds. From an initial, prejudiced, and patronising attitude towards the autochthons, whom she
describes in terms of their “unattractiveness” and “narrow life,” Bird’s solitary experience in the mountains
gradually transforms itself as she grows accustomed to and assimilated by her experience of nature, and
of peoples more closely attuned to it. Her climbs, her rides along the canyons and through the “ghastlier
solitudes” of the mountains, all evidence the extraordinary quality of her response to “the splendour of the
sinking sun, all colour deepening, all peak glorifying, all shadows purpling, all peril past.”
Emanuela Ettorre is Associate Professor of English Literature at the University of Chieti-Pescara (Italy). She
has published essays on George Gissing, Thomas Hardy, Anthony Trollope, Mary Kingsley, Wilkie Collins,
Charles Darwin, and on the relationship between science and literature. She has translated two volumes of
short stories by George Gissing and Thomas Hardy, and has published a book on the novels of Thomas Hardy.
She is co-editor of various volumes and is currently editing a collection of essays on Hardy’s Far From the
Madding Crowd.

Tara Maria Fernandes
“Seeing-Selchie with David Thomson and his People of the Sea”

Lorna Fitzsimmons
“The Ecology of Language in Kamala Das’s Poetry: a Cognitive Ecocritical Reading”

Blending folktale lore with contemporary concern, the figure of the half-man half-seal “selchie” tantalisingly
warns against inter-species coupling. In The People of the Sea: Celtic Tales of the Seal Folk David Thomson
uses the selchie legend to frame a vital discussion about boundaries. The fishermen Thomson interviews offer
him proof of the selchie in the form of webbed-fingered bairns and moustachioed women. Thomson, in turn,
offers these tales as proof of the islanders’ TEK (Traditional Ecological Knowledge) regarding the enchanted
element in their craft(s) as fishermen and story-tellers, and the enchanted element in which their fishing craft
is situated, i.e. water, or more precisely, the littoral.

Since her poems first appeared in print in the 1960s, Indian writer Kamala Das (Kamala Suraiya) has remained
one of the most important, and controversial, Anglophone poets, widely known for her outspoken expression
of women’s concerns. Das is a provocative writer, much of whose power derives from the range of the source
domains upon which she draws to craft metaphors that continue to resonate long after the reading moment has
ended.

Using Fraser Darling’s definition of the littoral as “where the border separating land and sea [is] ever on the
move, subject to daily dowsing and disturbance,” this paper argues that Thomson’s craft is defined by this
shifting seascape. Immersing his readers in the superstitious milieu of the littoral, Thomson urges the shedding
of the rational skin to allow for alter-native perception. I label this technique “seeing-selchie” and trace how
Thomson borrows from the fishermen’s “knowledge,” linguistic and ocular slippages prevalent in the littoral,
and his own “muddled vision” to enchant the landscape.
Where “sea” can easily become “seal,” and man just as easily can become selchie, this paper views Thomson’s
crafted text as a palimpsest upon which the littoral-relations can be explored. It recognises that while forming
a protective barrier around indigenous folk, these tales are also the product of a predominantly patriarchal
society. Crafted into these tales of bestiality and man-becoming-animal are notes of warning. The littoral might
allow for great slippage, but certain un/natural boundaries such as those concerning gender are contentiously
maintained. Mapping the selchie-legend whilst gesturing to the islander politics woven into this creative
process, this paper is an exploration of craft in the quasi-magical littoral.
Tara Maria Fernandes completed her MPhil in Literature from Newnham College, Cambridge in 2014.
Previous to this she graduated from St. Stephen’s College, Delhi University with a B.A. and M.A. in English.
She is currently teaching A-Level English in Mallya Aditi International School (Bangalore, India) while she
works on a PhD application concerning wilderness in the Brontean text. Weaving together her studies in
English, American and Indian Literatures, she hopes to continue studying the nexus between folk and the
natural(ist) environment.

The present study proposes that this is particularly the case for Das’s complex, ecological reflexivity about
language. Her poem “Words,” from Summer in Calcutta, is an exemplary introduction to this aspect of her
verse. In it, the speaker warns herself to “beware” of words: “they / Can be so many things, a / Chasm where
running feet must pause, to / Look, a sea with paralysing waves, / A blast of burning air or, / A knife most
willing to cut your best /Friend’s throat.” Three of the four metaphors in this passage map experience of the
physical environment (a chasm, a sea, a blast of air) (source) onto that of language (target). The fourth draws
an effective parallel between a painful experience of the social environment (knife violence) and the preceding
tropes representing ambiguities of the physical environment, the cumulative effect being one of a tautening
negative-affect uncertainty. In the terms of cognitive metaphor theory (CMT), as in Lakoff and Johnson’s
Metaphors We Live By, all four are ontological metaphors, a category of figures that projects object, container,
or substance status onto activities, states, or events. Metaphors like this bring to mind tangible experiences,
mappings from which can make abstractions such as language more understandable and manageable. They
help us to grasp the emotional impact that language can have, enhancing our sensitivity to otherness, including
that of the non-human animal. The ecological framework in which Das often poses the question of language can
render our environmental ethics more intense. This presentation argues that a cognitive ecocritical approach to
Das’s verse helps people “dwell” with this major South Asian woman writer. It begins with an introduction to
main terms of CMT and a discussion of pedagogical strategies for teaching this theory as part of an ecological
apparatus, including ecofeminism. It then applies CMT in an ecocritical analysis of language figures in Das’s
verse. In addition to “Words,” poems discussed include “Relationship,” “Punishment in Kindergarten,” “A
Hot Noon in Malabar,” “The Old Playhouse,” “The Stone Age,” “An Introduction,” “Summer in Calcutta,”
and “In Love.”
Lorna Fitzsimmons is Professor and Coordinator of Humanities at CSUDH in Los Angeles. Her publications
include Popular Culture in Asia, Asian Popular Culture in Transition, Asian American Literature and the
Environment, and a forthcoming OUP Handbook.

Carmen Flys Junquera
“Listening and Seeing Nature: Mutual Discovery and Disclosure”

Aldo Gennaï
« Harmonie cosmique et chant poétique dans la poésie pastorale française de la Renaissance »

Val Plumwood, in her Environmental Culture, speaks of a “dialogical interspecies ethics,” one which would
decenter human-centered ethics. She claims that our anthropocentric perspective dictates that we “study down”
the nonhuman in order to determine which parts of nature are “good enough” to qualify for our consideration,
usually based on their similitude with humans. On the contrary, her proposal is that we “study up” earth others
and question whether humans are good enough to engage in ethically rich relationships. This, obviously,
implies adopting different ways of knowing, different ways of viewing earth others as well as trying to avoid
our own bias, human-centeredness and othering stances. Plumwood ends up suggesting some ideas for counterhegemonic strategies which might help us to decenter ourselves and come to know the other species in less
biased ways. Some of these suggestions are based simply on showing an openness and willingness to listen
and see. Often they downplay rationality and open up to more intuitive ways of knowing. Always, they imply
a mutual respect and recognition. Freya Mathews also calls for the need to “sing back to life a world that has
been brutally silenced.” This paper will address ways of singing back to life the world by coming to know it
and adopting a non-anthropocentric perspective.

L’objectif de notre communication est essentiellement de montrer en quoi la poésie pastorale française de
la seconde moitié du xvie siècle se prête à l’écriture de la nature et constitue le mode d’expression privilégié
d’un rêve d’harmonie cosmique, au sein d’un présent discrédité et d’une France plongée dans la discorde et
les troubles religieux. Cette poésie, qui souligne « l’aspect cosmique de la réponse de la nature aux vibrations
intérieures du poète » (Monga), célèbre également l’accord profond qui, dans la liesse comme dans les temps
d’épreuves, unit l’humanité, les éléments naturels, les créatures et les divinités de la mythologie classique.
Aussi interrogerons-nous la place de la fable antique et le rôle que joue le mythe dans la poésie pastorale. Il
semblerait que, par le recours au mythe, qui oppose au chaos de l’histoire son ordre réconfortant, le bucolique
procède au ré-enchantement de la nature et restaure la concorde universelle, dont Pan, créature hybride, devient
le symbole et l’incarnation dans la poésie pastorale. Convaincre les dieux de la fable antique de quitter leur
retraite olympienne pour fouler de nouveau la Terre, faire en sorte que les bois, les champs et les cours d’eau,
les divinités sylvestres, agrestes et aquatiques s’expriment de nouveau aux mortels – fût-ce en de confuses
paroles que seuls comprennent les poètes – telle est l’entreprise de la poésie pastorale, qui révèle le sacré
dissimulé sous la surface des choses.

In both Solar Storms by Linda Hogan and Flight Behavior by Barbara Kingsolver, the protagonists learn
to listen and see nature and thereby come to know it better. As a result, their respect increases and they
grant a moral consideration to nature, not due to its similarity, but based on its own inherent value. Among
Plumwood’s counter-hegemonic strategies, a stance of willingness and attentiveness figures largely. She
suggests that we must be willing to listen, to see differently and to accept non-human others as potentially
communicative agents. We must also have a generous stance and convert our encounters with places into sites
of “mutual discovery and disclosure.” In Solar Storms, Angela, after a life in foster homes, returns to the land
of her mother. There she learns to listen, to hear the earth speak. Much of her learning also moves in a direction
away from rationality, to dreaming. In Flight Behavior the protagonist moves in an opposite direction, from
“miraculous” visions to rational scientific understanding, but key in this movement is her process of learning
to see. Both protagonists learn to accept nature as a communicative agent, with a degree of intentionality,
in the sense of Freya Mathews’s discussion of panpsychism where she argues for recognizing the fact that
the natural world might be potentially “imbued with meanings and/or purposes of its own.” This paper will
focus on how both Linda Hogan and Barbara Kingsolver illustrate many of Plumwood’s counter-hegemonic
strategies, enabling both protagonists to come to know nature in a much deeper way, but also establishing a
dialogical and reciprocal relationship, as well as one of respect, recognizing their embeddedness in nature and
the need for an ethical consideration of earth others.
Carmen Flys Junquera is an Associate Professor of American Literature in the Department of Modern
Philology and member of the Benjamin Franklin Research Institute of American Studies, both of the University
of Alcalá (Spain). She has co-edited a number of books devoted to ecocriticism, as well as special ecocritical
issues of Spanish journals. She served as the President of EASLCE (European Association for the Study of
Literature, Culture and Environment) for the 2010-2012 term. Most of her publications deal with contemporary
ethnic American literatures and sense of place, ecocriticism, environmental justice and ecofeminism. She is
currently working on a book based on the representation of alternative attitudes and values in fiction that can
contribute to a more sustainable and just world.

Nous étudierons enfin la dimension utopique et uchronique de l’univers pastoral, lieu où s’attarde l’Âge d’or.
Stylisé à l’extrême et réduit à quelques éléments ou accessoires évocateurs, il constitue un jardin d’agrément
dédié au loisir et au plaisir. Cependant, cette utopie demeure sous la menace constante d’une irruption du
réel au sein de son cadre protecteur ; l’histoire en marche peut à tout moment rattraper cette uchronie pour
en rompre l’harmonie. Le poème bucolique devient alors chant de l’exil et de la division, et tentative de
restauration de l’unité perdue.
Nous espérons ainsi éclairer des éléments de permanence et de variation dans le discours poétique de la nature
entre la production pastorale française du xvie siècle, qui sera au cœur de cette communication, et la littérature
environnementale contemporaine.
Aldo Gennaï est professeur agrégé à l’université de Montpellier depuis septembre 2013. Il enseigne à l’ESPE
(École Supérieure du Professorat et de l’Éducation) du Languedoc-Roussillon (site de Nîmes), dans le cadre
du master MEEF (Métiers de l’éducation et de la formation). En 2008, il a soutenu une thèse de doctorat en
langue et littérature françaises sous la direction de François Roudaut, professeur à l’université Paul-Valéry
(Montpellier). Intitulée L’Idéal du repos dans la littérature française du xvie siècle, cette étude s’interroge
sur les enjeux, les valeurs et les représentations qui définissent le repos idéal, l’otium, pour les auteurs de la
Renaissance.

Christine Gerhardt
“‘Have we not stood here like trees in the ground long enough?’: Negotiating Place and Mobility in
Whitman’s and Dickinson’s Songs of the Earth”

Matilde Martín González
“Lorine Niedecker’s Poetics of Cyclic Renewal: The Material-Semiotic Perspective in ‘Wintergreen
Ridge’”

One of the core interests of ecocriticism has been the revaluation of cultural expressions that may seem not be
overtly ecological in their outlook, but turn out to be deeply environmentally suggestive once you take a closer
look at how they talk about the environment and human-nonhuman relationships. A prominent example for such
green re-readings of texts whose primary interest seems to lie elsewhere are ecocritical analyses of Whitman’s
and Dickinson’s poetry, which have demonstrated that for all the densely symbolic and transcendental
orientation of their work, both of them also pay keen attention to particular natural phenomena, and envision
people’s interactions with the more-than-human world in ways that speak powerfully to ecofeminist ideas,
an ethics of care, biocentrism, and environmental humility. So far, however, the majority of these studies
have suggested that what is most ecologically noteworthy about Whitman’s and Dickinson’s poetry is the
vivid evocation of local geographies, and of people’s lasting sense of place. Yet while it is true that their
texts resonates with notions of dwelling, bioregionalism and other forms of place-orientedness, both poets
also unsettle cherished environmentalist notions of rooted lives in local areas, as they frequently talk about
travelling species, disturbed landscapes, and people’s considerable movements on local, regional, and even
global scales. In this paper, I will revisit the ways in which ecocritical publications have tended to see these
mobile aspects of Whitman’s and Dickinson’s work as being in conflict with their ecologically sensitive poetry
of place. By closely analysing four of their poems, I hope to show that human and nonhuman mobility are not
antithetical but integral to their environmental imagination, and constitute an important commonality between
their respective poetic projects. On a more general level, I will also suggest how the formative ecocritical
interest in place can be productively linked to the study of mobility in ways that transcend traditional binaries
between staying put and moving about, and between ecologically sensitive and problematic positions. This
also leads me to ask how poetry, whose often non-linear outlook and densely suggestive language defies easy
binaries, can serve as a particularly productive starting point for the exploration of such convergences.

Lorine Niedecker’s famous statement about her place-centered identity in one of her letters to Louis Zukofsky—
“The Brontes had their moors, I have my marshes”—highlights the relevance of the surroundings in her poetic
career. She lived most of her life (1903-1970) in Black Hawk Island, near the town of Fort Atkinson (Wisconsin),
and the whole of her poetic oeuvre views human life as part of the natural context, making her “[weave] her
human and natural poetic necessities together.” From her earliest work onwards, the reader is aware of how
important it was for Niedecker to convey the seasonal changes’ workings on human beings, animals and plants.
As a matter of fact, the first poem she ever published, “Transition,” records in her typically condensed manner
the passage from one season to another: “Colours of October / wait with easy dignity / for the big change—/
like gorgeous quill-pens / in old inkwells / almost dry.” Other compositions, such as the well-known “My Life
by Water” or “Paean to Place,” equally engage with an “objectivist environmentalist awareness” by means of
which she elaborates on the particularities of the places relevant in her life alongside the examination of her
own role within those places. Likewise, Niedecker’s environmental poetry exhibits narratives that account
for the interconnection between her life, her poetry, and her surroundings. In this respect, Niedecker’s poems
can be construed in the light of Serenella Iovino’s and Serpil Oppermann’s recent elaborations in Material
Ecocriticism: “the world’s material phenomena are knots in a vast network of agencies, which can be ‘read’
and interpreted as forming narratives, stories.” In other words, the material realities constitute discourses
which project meanings about human and non-human life. The perspectives yielded as a consequence can
be understood as a “material-semiotic reality,” in Donna Haraway’s terms. In this paper I will analyse how
Niedecker’s long sequence “Wintergreen Ridge” conveys the material-semiotic reality present in her world
which serves to simultaneously create her life story. I will also focus on the material elements figuring both in
the text and as text. Furthermore, I will explore to what extent the poem sheds light on the dialogue between
the human and the material phenomena as they become involved in a natural process of cyclic renewal in
which all the elements are self-constituted but at the same time depend on the others for their own existence.

Christine Gerhardt is Professor of American Studies at Bamberg University, Germany. She is the author of
A Place for Humility: Whitman, Dickinson, and the Natural World, and of a monograph on the Reconstruction
period in American novels; her essays have appeared in Profession, The Emily Dickinson Journal, The
Mississippi Quarterly, and Forum for Modern Language Studies. She coedited the collection Religion in the
United States and is currently editing The Handbook on Nineteenth-Century American Novels. Her research
interests include ecocriticism, Walt Whitman, Emily Dickinson, contemporary American poetry, and migration
and mobility studies.

Matilde Martín González is Associate Professor of American Literature at the University of La Laguna
(Tenerife, Canary Islands, Spain). Her main fields of research are within contemporary American women’s
literature and feminist literary theories. She is the author of two books: Discursividad sexual y poder
disciplinario: Una visión foucaultiana en la obra de tres poetas norteamericanas and La condición femenina
y feminist de Adrienne Rich. She has also published articles in national and international journals, as well as
chapters in books.

Stephen Greenfield
“The Trees of The Lord of the Rings”

Paul Heilker
“The Exploratory Essay and Nature Writing”

In A Sand County Almanac Aldo Leopold expresses his personal epiphany in ecological consciousness in terms
of “thinking like a mountain.” Leopold’s mountain is an objectively omniscient observer of the relationships
between constituent parts of its immediate eco-system. This paper explores how a contemporary of Leopold,
J.R.R. Tolkien achieves a similar, although more intensely partisan, effect through his sensibility toward
arboreal life in The Lord of the Rings.

In response to the organizers’ question—“Are certain genres–the lyric essay, the short story, the novel, drama,
film or poetry–better suited to the writing of nature?”—this paper argues that the exploratory essay would
seem to be an ideal vehicle for nature writing.

The importance of the tree as an ecological motif in The Lord of the Rings extends its narrative reach beyond
a short-term quest for survival to the long-term ecological sustainability of the mythical Middle Earth. It
anticipates and recapitulates the same ideas that Arne Naess articulates in distinguishing between shallow and
deep ecology.
The importance of the tree is entwined with the development of a mythological, enchanted, ecological
architecture that provides an abiding, deeper subtext to the shallow quest narrative. Trees in The Lord of the
Rings articulate ecological health at various crucial points in the plot, and fit within its underlying labyrinthine
articulation of eco-system, Christian ecological spirituality and renewal.
This paper explores Tolkien’s relationship with trees, analyzes their incorporation into The Lord of the Rings,
their importance in conveying a sense of place, and how this fits into the religiously esoteric, ecological
structuring of the text. Tolkien’s enchantment of trees provides them with the facility to demonstrate that they
are not inanimate objects, but living and growing entities with an equal claim to life. Trees are inextricably
linked in the text in terms of their broader ecological significance. Their presence is demonstrated as an
essential indicator of spiritual, cultural and environmental health.
The tree is an organic component that illustrates bio-diversity and long-term sustainability in the plot. It is
employed to articulate Tolkien’s environmental views. These are in turn formed within the orbit of his wider
Roman Catholic Christian worldview that covertly underpins the narrative.
Stephen Greenfield is a Doctoral Student at the University of Wolverhampton. His thesis examines the
relationship between ‘labyrinthicity’ and comparative ecological readings of Tolkien’s The Lord of the Rings
and Pullman’s His Dark Materials.

There is a long line of metaphors stretching all the way to Montaigne that figures the essay as a journey into the
unknown, a walk in the wilderness, “a literary vehicle for the act of exploration” (Zeiger). In this vein, Sanders
suggests that “The writing of an essay is like finding one’s way through a forest without being quite sure what
game you are chasing, what landmark you are seeking. You sniff down one path until some heady smell tugs
you in a new direction, and then off you go, dodging and circling, lured on by the songs of unfamiliar birds,
puzzled by the tracks of strange beasts, leaping from stone to stone across rivers, barking up one tree after
another.”
Exploratory essays are excellent vehicles for nature writing because they thus function as a strategic and critical
kind of “travel writing”: as autobiographical accounts of the author’s encounter with unfamiliar or foreign
data; as texts which foreground the problematic interaction of fact and fiction; as texts which foreground the
dialectic interactions between subject and object; as texts which push toward the subjective and the objective,
toward personal intimacy, universalizing abstraction, and factual objectivity, all at the same; as a kind of
liberation from the overweening constraints of civilization; as texts in which cultural affiliations and links are
defamiliarized, analysed, questioned, and reassessed; as an opening up and reordering of the known world;
and as hybrid texts which combine the discourses of heterogeneous academic disciplines, literary genres, and
social codes in order to more fully render the subject at hand.
Paul Heilker is an Associate Professor of English at Virginia Tech, where he has served as Director of the Ph.
D. in Rhetoric and Writing and Director of Composition. He is the author of The Essay: Theory and Pedagogy
for an Active Form and Co-Editor, with Peter Vandenberg, of Keywords in Composition Studies and Keywords
in Writing Studies. His scholarship has appeared in such venues as College Composition and Communication,
College English, Disability Studies Quarterly, Rhetoric Review, Composition Studies, Writing on the Edge,
Teaching English in the Two-Year College, and The Writing Instructor. At Virginia Tech, he is a member of the
Academy of Teaching Excellence and the Presidential Global Scholars Program.

Catherine Hoffmann
“At Ground Level: Narratorial Ecology and Economy in Dermot Healy’s Long Time No See”

Charles Holdefer
“Necessary Wonder: Promises and Pitfalls of Enchantment”

Long Time No See, Dermot Healy’s last novel, brings the Irish writer’s fictional output very close to his later
poetry, in its combination of loving observation of the natural world, physical engagement with it and sober
expression of elegiac feeling.

There is a caricature of ecopoetic writing as being well-intentioned propaganda or preaching to the choir.
According to this perception, a tract might aspire to be literature, but its failure to achieve this status is a builtin feature of its purpose.

The setting is a condensed version of North West Ireland, a small rural territory on the sea border, home to the
narrator Philip Feeney aka Mister Psyche, his relatives, various human and animal friends and acquaintances,
plants and minerals. Mister Psyche’s narrative records a short transitory period—August and September
2006—when, after his School Leaving Certificate, he was doing a variety of odd jobs: looking after a sick
cow and an ageing relative, building a garden wall, clearing the beach after storms, collecting lobsters from
the pots, baling hay and helping with the cutting of a donkey’s hooves. As a character, Psyche is rooted in
his natural environment, whether interacting with it through work, observing its non-human dwellers at close
quarters or communicating with animals.

To move beyond this caricature—that is, if the literary is going to align with the ecopoetic and appeal to
an audience beyond the “choir”—a necessary focus will be on the text itself, with no apologies or special
pleading. How can a text become a “dwelling of enchantment?” (Or, conversely, fail to do so?) “Literarity,”
far from being an outmoded or irrelevant concept in a time of ecological crisis, can be an ally to ecopoetics.
Seen in this light, literature is not an escape from the world but into the world.

This biocentrism informs the economy of his narrative: the choice of story material which reflects, to paraphrase
Rancière, the all-embracing democracy of the humble world of work and days, the egalitarian treatment of
this material, the limitation of the narrator’s role to that of recorder of events, actions and words, without
the interference of value judgements, analysis, or aestheticizing panoramic views of the environment. Such
limitation entails a stylistic economy of juxtaposition or coordination, of unadorned statements and avoidance
of modality.
The proposed paper will suggest that this narration at ground level registers the natural world as experienced
by the “human plant,” to borrow Julien Gracq’s expression: a world both harsh and enchanted, where hares are
fairies and donkeys with bad hooves appear out of nowhere. Psyche’s world does not need reenchanting: the
enchantment, its source always material, is inherent in the fact of being alive in and to nature.
The paper will further contend that in Long Time No See, Healy achieved an idiosyncratic form of Irish
pastoral, free from nostalgia and open to the outside globalised world of the twenty-first century. If considered
in relation to the literary tradition of the pastoral, Healy’s novel is closer to the Georgics than to the Eclogues.
The narrative, however, includes the elegiac component of Arcadia in the shape of various memento mori—
to be found not in some bucolic grove but on the seashore—while Psyche’s making of a new garden for his
mother may suggest a return to a prelapsarian edenic world. Yet what the text emphasises is the process of
building a protective wall and of laying fertile earth on the original poor soil in readiness for the following
spring, not in an attempt to recover a lost idyllic past.
Catherine Hoffmann is Senior Lecturer in English at the University of Le Havre (France), and a member of
the research group FoReLL at the University of Poitiers. She is also a participant in the project “Echoes of
the Pastoral” run jointly by researchers from Poitiers and Orléans. Her research centres on a narratological
and intersemiotic approach to the work of the English novelist Anthony Powell and other twentieth-century
novelists, with occasional forays into music or landscape gardening. Her most recent work on Dermot Healy,
“Mister Psyche’s Microcosmos” is due to appear in 2016 in Neil Murphy & Keith Hopper, eds, Dermot Healy:
Writing the Sky – Critical Essays and Observations.

The text offers a threshold and serves as a source of wonder, which is a precondition of enchantment. But this
creation of wonder entails risks: for instance, William Cronon’s observation that “Wilderness fulfils the old
romantic project of secularizing Judeo-Christian values so as to make a new cathedral not in some petty human
building but in God’s own creation, Nature itself.” On the other hand, in order to “think like a mountain,” as
Aldo Leopold counsels, it is necessary to shake up entrenched habits of seeing, and literature and its powers of
estrangement are still crucial in this regard. Leopold’s figurative language points to a simple but fundamental
insight: in order to be more “realistic” about the human position on earth, it makes practical sense to be lyrical.
With reference to Emily Dickinson, Aldo Leopold, Gary Snyder, William Cronon and others, this paper will
explore some of the promises and pitfalls of literary enchantment, especially in regard to how the idea of
literarity remains an ally of the ecopoetic.
Charles Holdefer is a Maitre de Conférence at the University of Poitiers and a specialist of 20th century
American literature. His essays have appeared in the New England Review, Antioch Review and World
Literature Today. He also writes book reviews for New York Journal of Books and his latest novel is Back in
the Game. He recently co-edited, with Thomas Pughe and Bénédicte Chorier-Fryd, Poetics and Politics of
Place in Pastoral.

Alan Johnson
“Making Enchantment Visible in Indian Fiction: An Ecopoetical Reading”

Kathryn Kirkpatrick
“Rabbits, Wrens, and Calves: When Animals Speak”

If modernity’s “demystification” and “[scientific] control of nature” ushers in the disenchantment of the world,
it also, as Saurabh Dube observes, creates its own enchantments, including violence. As Dube, Jane Bennett
and others have noted, and as this essay argues, the Weberian narrative thus sets up a false dichotomy, so that
we should instead be thinking of modernities (plural) and be mindful, as Bruno Latour has argued, that the
idea of nature as sacred and set apart from us may be an equally enchanted view. Indeed, the terms themselves
perpetuate certain enchantments. To illustrate this and other points, this essay pairs two ostensibly distinct
genres in fiction from India: forest fictions by writers like Mahasweta Devi (and recently Hansda Sowvendra
Shekhar), and tales of urban disillusionment, such as by Aravind Adiga, whose The White Tiger one critic calls
“a disenchanted narrative of the Indian growth story.” The pairing of these genres shows that they in fact share
many themes and ethical aims, especially an ecopoetical recognition that regardless of where we live on the
planet today, we dwell in enchanted environments that demand important choices. Devi, Adiga, and Shekhar
show that despite India’s frenzied race to achieve a vaguely imagined postindustrial society, some groups
have maintained a respect for the natural world that derives from both mainstream religious epics, such the
Ramayana, and folklore. The challenge, which this essay also aims to address, is to make these enchantments
visible to those—the majority—who assume that the “pervasive narrative” of disenchantment is the equivalent
of happy living. However, as these fictional works also reveal, we must guard against setting up our own
exclusive assumptions and instead, as Greg Garrard observes about ecopoetics, “reflect […] upon what it
might mean to dwell with”—that is, involved with, rather than apart from—“the earth.”

Surely one of the ways that poetry re-enchants the world is by engaging with non-human animal lives as
singular and valuable. When Brendan Galvin speaks to a thrush or Linda Hogan recounts an hour in the life of
a turtle, they widen the frame on whose lives matter and immerse us in a multi-species dialogue that enriches
us all. Since closing my poetry collection, Our Held Animal Breath, with a crowd’s empathetic delight over an
urban rabbit’s outwitting of cars in a parking garage, I have moved the human/animal encounter to the centre
of my poems and poetic practice. This paper will explore the ways animal encounters inform ecopoetics by
examining Galvin’s and Hogan’s poems of animal encounter and reading them alongside a handful of my own
recent work. If, as John Berger has argued, the modern separates us from all but the most domesticated of
animal lives, how can poetry reconnect us with the more-than-human world in ways that humble and inspire?
How does moving poetry beyond human exceptionalism change poetic form and practice? What does it mean
to write a poem as if not only species life but individual animal lives matter?

Alan Johnson is a Professor of English at Idaho State University. He researches the literature of colonial and
postcolonial India, where he was raised, and has published in such journals as the Journal of Commonwealth
Literature and Philosophy and Literature. He was a Fulbright lecturer to India in 2010, and his book is Out of
Bounds: Anglo-Indian Literature and the Geography of Displacement. He is now working on forest imagery
in Indian literature.

Kathryn Kirkpatrick is the author of six collections of poetry and is at work on Creature: New and Selected
Poems. Her edited collections include Border Crossings: Irish Women Writers and National Identities and the
recent Animals in Irish Literature and Culture. She has published critical essays on class trauma, ecofeminist
poetics, and animal studies.

Emily Kolf
“Nature and Magic in The Secret Garden”
In Frances Hodgson Burnett’s novel The Secret Garden, magic and reality work to both inform and create
each other. Although she was writing in the first decade of the 20th century, long before magical realism was
a regularly studied literary lens, I will argue that she used elements of the theory in the creation of this novel.
Throughout the story, Mary, Colin, and Dickon grapple with the mystical forces that they sense around them,
and struggle to assert their own agency and authority in an adult world. They interpret this world through the
lens of fairy tales and fantasy, and recognize magical events all around them, particularly within the bounds
of the titular garden.
Their exploration of nature and the garden serves as a foundation upon which they can develop their study and
practice of Magic. As they move through the process of rejuvenating both the garden and, in the case of Mary
and Colin, themselves, they formalize their magical practice and turn it into a quasi-religion. During their
time in the garden, the magical becomes real. In addition, the real garden, and their real health, are strongly
affected by the influence of the magical and supernatural. Burnett presents this Magic as a true force acting
upon the children. Magic is also wielded by them, but only within the sanctity of the garden and the natural
moor environment. It is through the natural environment of the novel that the magical and the real meet and
are interwoven. In this presentation, I will be analyzing and discussing The Secret Garden through the lens
of both ecocriticism and magical realism. I will explore the intersection of these two lenses, and the way that
they play off of each other throughout Burnett’s writing. How does Burnett envision magic and nature working
together? Can one exist without the other? Are we intended to believe in the magical forces that the children
describe? To what extent do they use that Magic to gain agency and control in their own society? These are
only a few of the questions that I intend to answer.
Emily Kolf is a PhD student at the University of Kentucky. She received her BA and MA from Tulane
University. Her work focuses on 19th century children’s literature, and she is particularly interested in fairy
tales and folklore, as well as children’s agency and issues of gender.

Yonka Krasteva
“Encounters of Nature and Culture: Mediating History and the Transcendent in Linda Hogan’s People
of the Whale”
				
				
				
				
				

North America, that sad deep sweet beauteous mystery land
of purple forests and pink rocks, and blue waters, Indian
haunts from Maine to the shore of California, all gutted,
shit on, used and blasted…
Norman Mailer, “Why Are We in Vietnam?”

Linda Hogan’s writings have been linked to ecocriticism, ecofeminism and the literature of environmental
justice where the gospel of progress fosters environmental racism, personal and communal trauma, and
profanation of the sacred in a landscape populated with strong, spiritual, resilient women. In addition to these
recurrent themes, Hogan’s most recent novel, People of the Whale, introduces a new perspective by focusing
on a male character’s struggle to make sense of his deeply disturbing Vietnam war experience in an effort to
reclaim his repeatedly fragmented identity. Thomas Witka’s promising future as the grandson of the A’atsika
people’s visionary is shattered when in an atypically Native fashion he succumbs to peer-pressure and enlists
in the army seduced by the most salient American myth—that of male bonding—thus betraying both his
spiritual heritage and his young pregnant wife, Ruth.
Once in Vietnam, the protagonist is surprised to find out that “the enemy—they didn’t need gear, […] they
[…] had won every war with almost nothing but cunning and the knowledge of their own land.” Shockingly,
the other has turned out to be an invariant of the self when the young man exclaims in horror: “…‘my God,
I am doing to these people the very same thing that was done to my people’ and he stopped.” Having been
brought back home as a war hero against his will and having left behind his Vietnamese daughter, Lin, the
protagonist has to find ways that allow tribal knowledge systems to persist in fighting the evil outside and
within his native culture even as it changes. I will argue that this novel is Hogan’s most ambitious effort to
transcend place and culture and deep divisions within the modern native community in order to achieve a
positive self-identification and alleviate the tensions of an intercultural existence. Significantly, it is Ruth,
another of Hogan’s strong and nature-grounded women, who is most instrumental in Thomas’ recovery. Her
boat and the waters she fishes in are her “dwellings of enchantment,” and she is the one who teaches Thomas
how to re-enchant the earth and the ocean. Yet, although Hogan repeatedly demonstrates that there is a special
communion between women, nature and the animal world, her female oriented narratives do not consider
gender as a factor in the depletion of natural and human resources, as is the case with writers such as Barbara
Kingsolver and Ursula Le Guin. In my analysis, I use Annette Kolodny’s metaphor of “the rape of the land,” as
a theoretical tool which identifies gender as a primary factor in the construction of a “vocabulary of a feminine
landscape and the psychological patterns of regression and violation that it implies.” Not surprisingly, the
turning point in Thomas’s self-awareness is the realization that in killing the young whale, he is still waging a
war—this time on nature and on the sacred.
Thomas’s miraculous survival at the end of the novel evokes another mysterious survival in the greatest
whale hunt stories of all times—that of Ishmael in Melville’s Moby Dick—the iconic tale that recognizes
the existence of an oceanic intelligence, defines the oceanic ethic, and challenges the Enlightenment idol of
human reason and might. It is Ishmael’s ability to listen to God’s admonitions, rejoice in God’s loyalty and
stand in awe of his creation that are the basis for his spiritual maturity and his ability to enter into the realms
of the transcendent while consistently advocating a biocentric view of human community. This mythic story
serves as a frame tale for Thomas’s story. I discuss other examples of intertextuality as a tool for mediation
between history and myth and between cultures and identities, especially as they relate to Ruth’s positive selfidentification in a world of intersecting destinies and cultures.
Mediation of religion is very important in Linda Hogan’s writings. In People of the Whale she again lays the
blame for personal, historical and ecological disasters at the door of Christianity which is seen as the gospel of
colonialism and dispossession. Yet, Native communities in Hogan’s fiction are not immune to the ideological

contamination of western consumerism and profit-oriented practices. When making inferences about the nature
of the spiritual message of Christianity, we need to bear in mind that Jesus is an activist, and the spirituality he
teaches calls for an effective political and social program of justice and equality. This fact calls into question
Linda Hogan’s contention that Christianity is a belief system while native spirituality is a knowledge system
and therefore of a higher order. It is not Christian humility but the arrogance of the men of the Enlightenment
who replaced Christ’s gospel with the gospel of historical progress based on profit and exploitation that is
responsible for the current humanitarian and ecological crisis. In the novel, multiple examples of overlapping
of the two systems of spiritual wisdom for identity formation and self-articulation defy any separatist ethos,
for both sacred codes converge linguistically and conceptually in the characters’ language and consciousness.
I will also explore instances of destructive and beneficial labeling and experiencing of the mysterious and the
transcendent which clearly demonstrate that these experiences cannot be mediated and known only through
interpretative codes such as “the virgin land,” or “manifest destiny” that our brain has created, but through
myth and metaphor that today construct a new syncretic system allowing access to sacred knowledge in
different cultures.
At the end of The People of the Whale, Thomas and Ruth are finally re-united in the common cause of
upholding the sanctity of creation in the face of transnational corporate demand for depleting natural resources.
In spite of recurrent examples of devaluing Christianity, the honest logic of Hogan’s narrative implies the need
to explore transcultural and transatlantic connections by tracing affinities between people beyond culture,
ethnicity and nationality, and by recognizing that the sacred and the transcendent are the absolute values in all
human cultures. People of all ages have fiercely defended the sacred center of their cosmos with all possible
means, and above all, with the word, and it is our destiny and duty to walk in their wake.
Yonka Krasteva is an American Studies Professor: her fields of research and teaching are Cultural Studies,
Gender Studies and Native American literatures. From 1974 till 2000 she taught courses in American Studies
at the University of Veliko Tarnovo, Bulgaria where she introduced the first ever MA program in American
Studies in the former Eastern Europe and was the Director of the American Studies Program there. She
is currently teaching at Shumen University, Bulgaria and Butler community College. Yonka Krasteva has
published widely abroad and at home on contemporary American literature and culture, on issues of cultural
encounters between the East and the West, and has taken part in many international events both as presenter
and workshop organizer.

Anchita Krishna
“Narrating the Saga of Land and Water: Contamination, Community Life and Environmental Justice
in Sarah Joseph’s Gift in Green”
What should one do when one’s land is taken away forcefully? What must one do when it is more than one’s
home, but one’s own identity and essence that have been snatched away from him/her? Sarah Joseph’s Gift in
Green describes the disturbing reality of loss of self that accompanies the loss of land through the portrayal of
the life and times of the people in the fictional village of Aathi. Inspired by the true events in a village in Kerala,
the southern coastal state of India, Joseph brilliantly mixes myth and reality to illustrate the interconnectedness
of man and nature. Nature and life in Aathi are connected through deep bonds similar to “the umbilical cord”
in a mother-child relationship, as the writer herself observes. Aathi being an island, water also becomes one
of the significant characters and metaphors in the novel. Water life, the mangrove forest and the rich fauna of
the island provide with an array of images that guide the consciousness of the people. Thus, the realms of the
oneiric and the real often collapse or coalesce, bringing forth liminal identities and experiences that open up
nuanced insights into the workings of relationships of humans and nature.
Joseph, with her activist impulses, weaves together an artistically graceful tapestry of experiences with
environmental justice concerns at its centre. This paper attempts to analyse the novel in light of the environmental
justice debates, feeding the discourse of environmental justice in the Global South. It explores the ecofeminist
impulses that are central to the narrative, structures of oppression and the profound spiritual connection that
one has with the environment. The novel can also be read as ‘sthalapurana’ or land narrative, dealing with the
“holistic ethics,” to use Marti Kheel’s term, bringing together the animate and the inanimate, the body and the
mind, the spiritual and the corporeal and an alternative dynamic that leads to a different understanding of the
realities of everyday life.
Anchitha Krishna is a PhD student in the Department of Humanities and Social Sciences at the Indian
Institute of Technology, Madras (IIT-M), India. Her research broadly focuses on Narratives of Toxicity from
the Global South.

Lionel Larré
“Seeing the Indigenous Beauty of the Land: A Reading of John Joseph Mathews’ Work”
In Les origines du langage, Pascal Picq writes that “It is so self-evident to Homo Sapiens that the other
species are moved only by their instincts that one never really wondered whether poetry could have its place
in nature.” On the contrary, Osage author John Joseph Mathews (1895-1979) can see poetry in nature, what he
calls “ornamentation” whether created by the singing bird, the coyote “talking to the moon,” or man “fumbling
toward God” or creating culture.
Aldo Leopold thought that “we abuse the land because we regard it as a commodity belonging to us. When
we see the land as a community to which we belong, we may begin to use it with love and respect.” When he
describes the land of his native Osage county, Oklahoma, Mathews writes of a community comprising land
and people, nature and culture. Illustrating Scott Slovic’s concept of “embeddedness in the world,” Mathews
not only sees culture as embedded in nature, but emanating from it. This embeddedness is what Mathews calls
a “placental attachment to earth.” This “placental attachment” is what defines indigenousness, which in turn is
both a way to understand who we are and a condition of beauty. “Indigenous is beautiful,” Sundown’s narrator
seems to claim when he says of his protagonist Chal Windzer, “Chal did not know the reason for this ugliness;
this ugliness which white men seemed to produce. He did not know that these buildings were expressions of a
race still influenced by an environment thousands of miles across the ocean, and that these foreign expressions
were due to the fact that the race was not yet in adjustment with the new environment. He felt simply that these
things were not beautiful.” Following that rationale, displacement is disruption of beauty, and of the placental
attachment to earth, which explains why, according to Sioux author Luther Standing Bear, the European man
cannot understand the Indian: “The white man does not understand the Indian for the reason that he does not
understand America. He is too far removed from his formative processes. The roots of the tree of his life have
not yet grasped the rock and soil.”
This paper will attempt to show how, by literally re-enchanting the land, that is to say by letting the land
use his voice to produce ornamental expressions about the ornamentations nature produces there, Mathews
argues for the indigenousness of culture and promotes a new land ethic by which understanding of men can by
achieved through an understanding of the land they belong to.
Lionel Larré is a professor at the university Bordeaux Montaigne, where he teaches American history with a
focus on Native American history and cultures. He is the author of several articles in Native American history,
culture and literature; of a book on Native American autobiography (Autobiographie amérindienne. Pouvoirs
et résistance de l’écriture de soi); and one on Cherokee history (Histoire de la nation cherokee). He is also
the editor of a collection of texts by Cherokee author John Milton Oskison (Tales of the Old Indian Territory
and Essays on the Indian Condition), and the director of Elohi, Indigenous People and the Environment, a
multidisciplinary journal focusing on the Indigenous peoples’ relationship to their environment.

Esther Laso y León
« Quand les ogres et les princesses s’inquiètent de ce qu’ils mangent : détournement écologique des
contes traditionnels »
De nos jours, tout le monde s’accorde à dire que les jeunes ont une véritable influence sur les actes de
consommation des parents. Ils sont devenus ainsi une cible pour tous ceux qui, à travers eux, souhaitent
faire évoluer les mentalités en faveur d’une consommation plus responsable et souhaitent développer les
comportements écocitoyens. Les écrivains et les éditeurs pour la jeunesse ne sont pas en reste.
Face aux nouveaux dangers qui menacent notre planète et risquent de perturber profondément et durablement
notre vie quotidienne, ils proposent ainsi des récits pour éveiller la conscience des jeunes lecteurs. Les
écofictions pour adolescents qui fleurissent dans les librairies témoignent de ce propos. Les plus petits ne sont
pas oubliés et disposent désormais d’un grand choix d’ouvrages écothématiques. Si le registre didactique des
documentaires de divulgation écologique domine la production pour les 5-9 ans, les ouvrages de fiction ont
aussi leur place, principalement sous forme de contes, petits romans ou séries.
L’existence de contes écologiques n’est guère étonnante. Ce genre narratif a toujours eu une fonction sociale
permettant de perpétuer les modèles – et notamment, les modèles d’autorité – de transmettre un patrimoine,
de mettre en garde contre des dangers : les loups et les inconnus, hier ; les pesticides et les OGM, aujourd’hui.
Par ailleurs, les contes permettent une approche directe à la fois des enfants, et des parents qui les lisent à haute
voix. La transmission du message écologique s’en trouve donc facilitée. Les auteurs (écrivains et illustrateurs)
l’ont bien compris et proposent, à côté des petits contes écologiques originaux, des réécritures-réappropriations
écologiques de contes traditionnels. C’est ainsi que, partant du constat que l’on mange beaucoup dans les
contes de fées traditionnels : des petites filles, des petits garçons, des ogres, des friandises, des pommes...,
Léna Ellka, Eric Dauzon et Anneclaire Macé ont choisit de réinterpréter Barbe bleue et Blanche Neige en
mettant en scène des personnages inquiets de la qualité de leur alimentation dans L’ogre et les bonbons bleus
et La princesse est malade !.
En nous fondant sur les travaux concernant le détournement des contes (Connan-Pintado), l’intertextualité
(Kristeva, Genette), la réception des oeuvres (Jauss, Eco), la sociologie de la littérature (Escarpit) ou
l’écocritique (Flys, Suberchicot, Schoentjes, pour citer des auteurs européens), nous souhaitons analyser
les procédés de réécriture-réappropriation employés dans les œuvres de Ellka et Dauzon/Anneclaire, pour
ensuite confronter les textes et les illustrations au public enfantin et parental afin d’observer les réactions de
ces derniers. Nous espérons pouvoir ainsi apporter des éléments de réflexion concrets sur l’efficacité de la
transmission des valeurs véhiculées par ce type d’ouvrages.
Esther Laso y León est Professeure de langue et littérature françaises. Elle est l’auteure de plusieurs articles
sur la littérature de jeunesse, la (co-)organisatrice de plusieurs congrès internationaux, et la co-éditrice des
actes du 2ème colloque de l’ANILIJ (association espagnole qui réunit les chercheurs en littérature de jeunesse).
Elle a travaillé sur les réécritures, les aspects didactiques, les traductions et les aspects thématiques dans une
approche sociocritique. Elle appartient au groupe de recherches GIECO et accentue ses recherches vers le
domaine de l’écocritique ou écopoétique.

David Latour
“Sean Penn’s Into the Wild or Filming Nature with/and Passion”

Margus Lattik
“Nature’s Sanctity as Part of our Own Humanness: the Nature Poetry of Derek Walcott”

I intend to provide an inquiry into Sean Penn’s depiction and filming of nature and the relationship that the
main character and antihero of the movie, Christopher J. McCandless, keeps with it until his fateful death. The
thesis I’m putting forward is that it is precisely and paradoxically McCandless’s vision of nature as a remedy
to an oppressive civilization that doesn’t welcome humankind anymore that leads him to meet his end as
surely as he loved the nurturing quality of that same nature.

Nature has played an important role in the poetry of Derek Walcott throughout his oeuvre. Half of his fourteen
poetry collections make direct or indirect references to nature already in their titles and there are plenty more
references in the poems themselves. George B. Handley has, in fact, described human capacity “to contemplate
ourselves in the reflections of water and of the natural world” as forming “the very foundation” of Walcott’s
poetics. The present paper will focus on the concept of nature’s sanctity in Walcott’s poetry, especially in
his latest collection “White Egrets.” Walcott views natural surrounding both as sacred as well as healing; its
sanctity does not, however, stem from its historic significance, but is based on nature’s own inherent sacredness
as such. Sometimes, e.g. in poems like the title poem, nature takes on even the quality of transcendentalism.
The current paper will view these uses in the light of Douglas Christie’s theory of “contemplative ecology,” a
term which he defines as “an expression of the diverse and wide-ranging desire emerging within contemporary
culture to identify our deepest feeling for the natural world as part of a spiritual longing.” This ties in with
Josef Pieper’s earlier ideas of observation versus contemplation, the latter viewed as an attempt “to open one’s
eyes receptively to whatever offers itself to one’s vision.” Such contemplative approach to nature, expressable especially well by poetic sensitivities, will help us to see nature in an unpossessive manner, realizing not
only its physical significance, but also its spiritual function. Contemplation thus presumes care; nature is a
gift, and not a given. As evident in poems like “The Acacia Trees” or “May My Enemy Be Assuaged by These
Waves,” corrupting nature will evidently corrupt something in ourselves; protecting nature is thus a way of
protecting our own humanness. To deny nature sanctity will eventually mean denying it to ourselves.

Into the Wild is a movie written and directed by Sean Penn who brought the story of McCandless to the screen
in 2006. The movie is inspired by Jon Krauker’s best-selling nonfiction book also entitled Into the Wild. The
book itself is mostly biographical as it is based on various sources including journal entries and postcards of
McCandless’s.
Penn’s challenge was to provide images and sounds where Krauker’s words prevailed in conveying the both
tragic and sublime life story of McCandless. In order to do so, Penn let himself think about the story of
McCandless for ten years before actually sitting down to write the screen play of his movie. We can say that,
after reading the book twice in one night, Penn took the time and the space he needed to imagine his film—in
other words, it took him ten years to come to the synthesis of what he believed was essential to the story.
My aim is to show that Penn’s movie is definitely a means of choice to convey the hero’s passionate and indeed
emotional relationship to the natural elements of some of the most majestic American landscapes. The way I
understand things is that the strength of Penn’s movie is to convey through images and with a great scarcity of
words McCandless’s biased and somewhat naive vision of nature. Indeed, if the main character sees nature as
welcoming and loving, it is the untamable wilderness of the great Alaska that will kill him.
David Latour occupe un poste de professeur certifié en LANSAD (LANgue pour Spécialistes d’Autres
Disciplines) au Collegium Sciences et Techniques de l’Université d’Orléans. En 2015 il a soutenu sa thèse de
doctorat intitulée « L’éthique écologique chez Henry David Thoreau » sous la direction de Monsieur Gérard
Hugues à l’Université d’Aix-Marseille. Il a précédemment publié un article intitulé « Henry David Thoreau
ou les rêveries écologiques d’un promeneur solitaire » dans la revue électronique E-LLA dans le numéro
Poétique, politique : mise en œuvre du rêve. Son travail de recherche porte sur l’œuvre de Thoreau, les éthiques
écologiques anglo-saxonnes et la place des animaux dans la littérature et la philosophie anglo-saxonne.

Margus Lattik is Derek Walcott’s translator in the Estonian language; he has also translated works of other
ecologically concerned authors like Witi Ihimaera (The Whale Rider) or Kunwar Narain (Koi dusra nahin).
He has taught postcolonial literature and is presently completing his PhD thesis on Walcott’s poetry at the
University of Tartu, Estonia.

Margot Lauwers
“‘Oh how brilliant, I have just added aesthetic sensitivity […] as way to save the world!’: Ellen Meloy
or How to Reinhabit the ‘Empty’ Desert”

Éliane Liddell
“Reenchanting the West’s Ecological Dialogue with the World: What a Long Way to Go. Reflections on
the 2014 US Documentary ‘Years of Living Dangerously’”

With a very critical look on her own writing and capacity to ‘change’ things, American writer and naturalist
Ellen Meloy succeeds in weaving together the three subjects that concern us during this colloquium: ecofeminist
thought, nature writing and Native wisdom.

This presentation will concern the powerful role played by photography, particularly in television documentaries,
in shaping our perception of the global ecological crisis. By making the formidable changes wreaked in
landscapes by man’s activity visible, nature photography produces a lasting impression on viewers. Often
spectacular and poetic, enhanced by lyrical music, it can have a tremendous political impact, all the more so
as the documentary genre is aimed at a large public.
But beneath the cloak of non-fiction truth-telling, TV documentaries create strong narratives which are not
exempt from manipulation and may peddle toxic stereotypes, reordering the world according to a conventional
but false view.
I will use the example of a Showtime TV documentary shown in the United States in 2014 on climate change
“Years of Living Dangerously,” a 9-episode series with a definite popular touch since it is presented through the
eyes of famous actors. The second episode of the series, featuring Harrison Ford and Arnold Schwarzenegger,
tackles the issue of palm oil plantations and deforestation in Indonesia, a storyline intertwined with dramatic
bird’s eye views of wildfires in the American West caused by the drought and heat.
Deconstructing this episode will lead to many questions. What are the alternative ways for the United States
to build a truly enchanted ecological conversation with poor countries? I will show that this documentary is a
fine example of a complacent and truncated narrative.
In the final analysis, I will argue that plain honest historical accuracy, circulated widely in the media,
acknowledging the ecological debt owed to these poor countries and the central role played by the West in
today’s environmental disasters could lead to a form of atonement for past crimes and a new dialogue on how
to heal the planet.

For a decade beginning in 1994, when she published her first book, and ending in 2004, when she suddenly died
from a heart attack, Ellen Meloy wrote four books, each devoted to some aspect of the Colorado Plateau, the
Chihuahuan Desert, or the Great Basin—the rugged geography she knew best. It is known that the American
West is hard on writers but Meloy successfully captures an image of the land that lacks the romanticized
Manifest Destiny-informed view that Thoreau expressed in his 1862 essay Walking, for example. Her writing
manages to pin down the flagrant ironies of the landscapes and the century she dwells in and conjures up
reflections that lay bare the outrage, dread, and impassioned sincerity the present century and human abuse of
nature often give way to. Thus, while Meloy often writes about loss, she also celebrates what exists, reminding
us that there is still plenty to care about. By studying her work as a whole, the aim of this presentation will
be to show how Meloy’s tools—the language of observation and laughter—produce a strong image of the
interdependence of all things without ever leaving humans on the outside of nature; an image that allows for
the conjunction of literature with environmentalism, philosophy, the sciences and mythology—in short, the
conjunction of human and nature.
Margot Lauwers holds a PhD in American Studies from the University of Perpignan Via Domitia (2014). Her
PhD dissertation, Amazons of the Pen: The Literary Manifestations of Contemporary Ecofeminism, replaces
literature at the heart of environmental activism and also replaces the ecofeminist movement at the heart of
present-day ecocriticism. She continues her research within the Axe Texte of the CRESEM research center of
the University of Perpignan where she also teaches American Cultural Studies and English.

Eliane Liddell is Associate Professor of American Studies at the University of Perpignan. She has written
several articles related to environmental studies among which “The Politics of Global Warming in the United
States since the Supreme Court’s Massachusetts v. EPA ruling (2007)” in Green Growth: From Theory to
Action, from Practice to Power, « La banlieue aux États-Unis. De l’étalement urbain au New Urbanism :
rupture ou continuité ? » and « Phoenix : une métropole-oasis en péril ? ».

Paul Lindholt
“Thinking like a River”
A credo of animal-liberation and earth-liberation movements, “Live wild or die,” suggests a primal wildness
is so very vital to humankind that its absence could prove fatal. Underlying that ideology is the environmental
philosophy known now as rewilding.
The most common definition of rewilding pertains to conservation praxis. Earth First! cofounder Dave Foreman
coined the term, wrote a book to define it, and serves the Rewilding Institute as a Conservation Fellow now.
His ideology gathered impetus when biologists Michael Soulé and Reed Noss expounded rewilding as a
scientific approach.
Dam-generated electricity offers pollution-free power, but it comes at a cost to aquatic ecosystems and
indigenous people. Silt collects behind dams and robs riparian zones of the sediment that replenishes riverbanks.
Dams deprive rivers of the biomass that augments alluvial planes. Native fish in U.S. rivers and many Indian
tribes have been “dewilded,” a word I coin to typify management of reservations and dams. Dams have finite
life spans; the concrete used to build dams is always breaking down beneath the ravages of time. While
many developing countries still are building bad dams that impact ecosystems and people, other countries are
declining to relicense outworn dams.
American rewilding often adopts performative modes. Activist Mikal Jakubal, for instance, created a striking
protest art. Jakubal used graffiti to fuel the removal of two high dams in Washington State where I reside.
Other visual artifacts of activist efforts to rewild rivers will enrich my presentation also. Anti-dam paintings,
cartoons, clip art, and video games show growing human wishes to rewild rivers. They offer hopeful visions
for the future of environs and humankind alike. The protest art inspired by destructive dams represents a kind
of thinking like a river, and that art will outlast the dams themselves.
Paul Lindholt is Professor of English at Eastern Washington University where he teaches Environmental
Studies and Literature. His research and writing have received awards from the Academy of American Poets,
the Society of Professional Journalists, and the Washington Center for the Book. His two most recent books
are In Earshot of Water: Notes from the Columbia Plateau and Explorations in Ecocriticism: Advocacy,
Bioregionalism, and Visual Design. He serves on editorial advisory boards for Journal of Ecocriticism and
European Journal of American Studies.

David Lloyd
“On the Border Between Human-Dominated and Nature-Dominated Spaces: A Poetry Reading with
Commentary”
I am a poet and critic with a long-term interest in how poets and poems relate to environmental and political
concerns. In keeping with the conference theme of “Dwellings of Enchantment: Writing and Reenchanting
the Earth,” and in consort with the conference openness to presentation of creative work, I propose to read
poems from my published books and from new works that engage with ecopoetic themes highlighted in
the Call for Papers. My poem selection will in particular focus on creatures living/dwelling on the border
between human-dominated and nature-dominated spaces—exploring separateness and inter-relatedness,
alienation and organicism. I propose to supplement the reading with commentary on productive strategies for
writing about non-human realms and on the particular challenges this subject brings for a poet. I will argue
that for contemporary poets, the project of “re-singing the world” and advancing towards more responsible
relationships to place require an empathetic merging of the human and the non-human in poems. I believe that
conference theorists and critics would welcome engaging with contemporary poets who work in ecopoetics—
such interactions should help promote exchanges and collaborations that are too rare in academic conferences.
David Lloyd directs the Creative Writing Program at Le Moyne College in Syracuse, New York, USA. He is
the author of nine books, including a novel, Over the Line and his latest poetry collection, Warriors. His other
books include two poetry collections—The Everyday Apocalypse and The Gospel According to Frank—and
a fiction collection, Boys: Stories and a Novella. In 2000, he received the Poetry Society of America’s Robert
H. Winner Memorial Award, judged by W. D. Snodgrass. His articles, interviews, poems, and stories have
appeared in numerous journals, including Crab Orchard Review, Denver Quarterly, and TriQuarterly.

Évelyne Lloze
« Des fables poét(h)iques de P. Chamoiseau (Les neuf consciences du Malfini et autres textes) »

Tom Lynch
“Eco-memoir, Belonging, and the Settler-Colonial Poetics of Place Identity”

Entre fictions, essais et questionnements philosophique, politique et anthropologique, l’œuvre de P. Chamoiseau
tente, dans la lignée de celle de Glissant, de refonder ce que l’on pourrait appeler un nouvel humanisme, dont
le plein sens ne se donne que dans le devenir de la Relation.

The genre we might refer to as “eco-memoir” involves the writing of self into place and place into self. In
many ways it is an ideal genre for the cultivation of an ecological awareness and bioregional identity, as key
texts such as Thoreau’s Walden, an early eco-memoir, demonstrate. It is arguably one of the literary forms
most suited to attuning us to the “land’s wild music,” as Mark Tredinnick, the author of another eco-memoir,
The Blue Plateau, has phrased it. The genre clearly has much to offer in the development of a bioregionally
informed place-based identity and poetics of dwelling.

Paru en 2009, Les neuf consciences du Malfini dont P. Chamoiseau lui-même affirme qu’il relève à la fois
de la chronique ethnologique, de la méditation philosophique, de la fable ou du roman initiatique, met en
exergue une véritable « poétique du vivant pleine de tendresse, d’amour, d’humour ». L’écrivain, dans cette
perspective autant lyrique qu’éthique qui lui est familière, aborde bien ici des problématiques écopoétiques et
centre même l’ouvrage tout entier sur l’éveil d’une nécessaire et décisive « conscience écologique ».
Nous voudrions donc ici explorer la teneur tant poétique (« Le vivant est un événement qui ne peut être pensé,
mais qui peut s’artiser, ou se poétiser… ») qu’éthique (« …je crois demeurer à chacun de mes gestes sous
l’aube claire d’une éthique ») de ce texte inclassable de P. Chamoiseau, et tout particulièrement la manière
dont la création littéraire repense et questionne ici les liens entre l’être humain (nommé le « Nocif »…) et son
environnement, entre vigilante parabole et cantique à « l’horizontale plénitude du vivant ».
Nous nous permettrons en outre, de relier ce récit à d’autres textes de Chamoiseau (essais autant que romans)
qui mettent en place eux aussi, bien que de façon moins explicite ou plus restreinte, cette réflexion écopoétique,
à l’œuvre déjà depuis longtemps chez Chamoiseau.
Évelyne Lloze est Professeure de littératures française et francophone à l’Université Jean Monnet de SaintÉtienne.

On the other hand, however, to the degree that the genre works to generate a poetics of belonging in the sense
of Wes Jackson’s “becoming native to this place,” it can be seen to supplant, replace, or unintentionally efface
Indigenous claims to prior and continuing belonging. That is, from an ecocritical perspective, the eco-memoir
is an ideal genre, but from a settler-colonial studies perspective, it is potentially suspect.
In this paper I would like to examine four eco-memoirs from settler-colonial societies. Two are from the
Australian Outback: Kim Mahood’s Craft for a Dry Lake and Saskia Beudel’s A Country in Mind: Memoir
with Landscape. And two are from the US West: Jerry Wilson’s Waiting for Coyotes Call: An Eco-Memoir from
the Missouri River Bluff and Kayann Short’s A Bushel’s Worth: An Ecobiography. All four works are situated
in settler-colonial circumstances in which “frontier” ideologies continue to predominate, and in various ways
these texts both animate and resist frontiering tropes. I seek to identify how these four writers attempt to
negotiate the fraught territory where a discourse and poetics of belonging to place intersects with the discourse
and poetics of a settler-colonial frontiering imaginary that too often serves to displace Indigenous people.
Tom Lynch is a Professor of English at the University of Nebraska, Lincoln, where he specializes in Ecocriticism
and Place-oriented Literary Studies. His book Xerophilia: Ecocritical Explorations in Southwestern Literature
won the 2009 Thomas J. Lyon award from the Western Literature Association. His long-term research project
involves a comparison of literature of the American West and the Australian Outback from the perspectives of
ecocriticism and settler-colonial studies. He was founder, and for six years the coordinator, of the ASLE book
awards. He currently serves as editor of the journal Western American Literature.

Katherine R. Lynes
“‘In the hope that hearts will change’: Dialogues with Nature in African American Poetry”

Joshua Mabie
“The New British Nature Writing: MacFarlane, Macdonald, and Lewis-Stempel”

African American nature poetry has a tradition of keeping human interaction with nature in the forefront,
in part because of the history of enslavement, along with other forms of enforced labor, and lynching in the
United States. The thread of African American nature poetry that is lesser known, however, represents the
poets’ attention to language that embodies the pleasure taken in the relationships between humans and nature,
especially those relationships that give rise to hope.

In his contribution to the Oxford Handbook of Ecocriticism Dan Philippon wonders whether or not nature
writing has any value or anything to say to a world beset by environmental and economic injustice, global
climate change, and transnational movement of toxins. “After three centuries of American nature writing...,”
Philippon asks, “has the genre of Henry David Thoreau, Aldo Leopold, and Rachel Carson outlived its
usefulness?” Throughout his essay, Philippon maintains an almost exclusive focus on American nature writing.
No such handwringing characterizes descriptions of contemporary British nature writing. And for good reason.
A crop of young British writers have produced a group of remarkable (and remarkably best-selling) works of
nature writing. Common to Robert MacFarlane’s The Old Ways and Landmarks, Helen Macdonald’s H is For
Hawk, and John Lewis-Stempel’s Meadowland is an emphasis on the particularities of places that is presented
in a narrow but extreme close-up view. Moreover, all three authors also rely on a resuscitation of nearly-lost
archaic and vernacular language to reanimate landscapes, plants, and animals that have long been disregarded
as ordinary and unworthy of attention. All three writers’ works are deeply traditional and they are primarily
aesthetic, not political works; therefore, after characterizing this new style of nature writing, my essay will
reckon with the books’ popularity and consider their potential for motivating environmental activism.

In this paper, I begin with a poem by Harlem Renaissance poet Anne Spencer, “[Earth, I Thank You],” in
which the poet recognizes and appreciates earth’s effort’s to bring language to the speaker “from the ground
/ grunting thru the noun.” I argue that the conversation between the poem’s speaker and the earth becomes
a persuasive force: the earth itself is author, but has to move through human language to be heard. Camille
Dungy’s “Language” recognizes that “Sage speaks with one voice, pinyon with another.” By recognizing
other-than-human language, the poem begins to move us away from human-centered thinking and toward the
voices of nature around us, even though it is a set of languages we may not be able to know fully except through
our own reactions to it. These poems both call attention to the pleasures of the languages of nature; pleasures
which recognize and invite deeper connections between humans and nature. Thus, the representative African
American nature poems I explore here contribute to a literature of hope in that they call for connections and
reconnections between humans and other-than-humankind.
As African American poets attempt to express the experience of the not-I in nature, they often do so through
the use of pleasure. In the United States, nature has been used as a weapon against African Americans; yet,
pleasures taken through interactions with nature can augment our sorrow about and anger at past social ills,
and our anger about and fear of present dangers in natural spaces. If we perceive of nature as not Other but
rather as interlocutor, we have a better chance of seeing other humans in the same way. In these poems, we
are being urged to pay attention. Poetry is positioned to bring us to an acute awareness of both who we are, as
humans, and what we know by calling our attention to our language and the world around us simultaneously.
Katherine R. Lynes is an Associate Professor of English, affiliated with the Africana Studies Program. Her
research combines African American Poetry and Poetics and Ecocriticism. She has published three articles
to this effect: “‘a responsibility to something besides people’: African American Reclamation Ecopoetics,”
“The Ecologies of African-American Poetry Collections,” and “‘Sprung from American Soil’: the “Nature” of
Africa in the Poetry of Helene Johnson.”

Joshua Mabie is Assistant Professor of English and Faculty Sustainability Fellow at the University of
Wisconsin – Whitewater. His recent scholarship will appear in a special issue of Christianity & Literature
dedicated to ecocriticism as well as in the forthcoming collections Transatlantic Ecologies and The Edinburgh
Companion to T.S. Eliot and the Arts.

Caitlin Maling
“Is an Ecopastoral Possible: Pastoral in the Work of Stafford and Stow”

Hanna Mattila
“Encounters of Ecological and Decolonial Voices in Contemporary Sámi Poetry”

This paper assesses what role pastoral plays in the work of mid-century American William Stafford and
Australian Randolph Stow. In both American and Australian literature the pastoral is posited as a central
ideology or mode by which the nation is defined. Pastoral is a contested space in ecopoetics, often used
pejoratively to refer to previous anthropocentric approaches to nature. Yet there are critics such as Joshua
Corey who leave space for a contemporary pastoral that re-engages history and textuality. There is also the
permanency of pastoral to be considered, with Buell proposing pastoral as a fixed, not necessarily negative,
ideology, that must be reconciled with ecocritical thinking. He specifically calls for pastoral analyses between
the US and other ex-European colonies such as Australia.

This presentation discusses the encounters of environmental and decolonial voices in contemporary Sámi
poetry. It introduces the manifold ways in which Sámi poets express the delicate relationship between human
and nature. In this presentation, I argue that in Sámi poetry, human-nature relations are repeatedly seen as a
meeting place of ecological and decolonisation themes. Nature or the surrounding environment shapes not
only the poetical language but also the political content of these nature-oriented, imaginative Sámi poems.
This places emphasis on the ideological implications of the use of nature images in Sámi poetry.

Stafford and Stow have been overlooked due to accusations of regionalism, but in a time of what Rigby
terms “mass deplacialisation” their work offers a particular orientation akin to the bioregionalism practised
by contemporary ecopoets. This type of bioregionalism is proposed as an access to point to ‘Dwelling’ and
there are antecedents for linking ‘Dwelling’ to pastoral in analyses of Romantic pastoral/pastoral writers,
such as John Clare. My intent is to extend such analyses into the 20th century colonialists Stafford and Stow.
Through assessing the pastoral in both poets’ work, points of difference will be developed and analysed to
show whether they are revelatory of a particular national sensibility. As part of this, questions will be raised
regarding the ecological efficacy of a specifically localised ecopoetry and whether Stafford and Stow are too
insular to contend with our current, more global understanding, of environment. Can there be a pastoral of the
global? What form might its poet-shepherd take?
Caitlin Maling is a Western Australian poet. She holds an MFA from the University of Houston and is currently
pursuing a PhD in comparative ecopoetics at Sydney University. Her first collection of poems Conversations
I’ve Never Had was published in 2015.

The Sámi are an indigenous people inhabiting the Arctic area of Norway, Sweden, Finland and the Kola
Peninsula of Russia and they are the only indigenous people in Europe. Modern Sámi literature was born
during the 1970s in connection with contemporary worldwide ethno-political movements. Contemporary
Sámi literature, like other indigenous peoples’ literature, is largely based on oral traditions both in form and
in content. Nowadays a number of novels and poetry collections are published every year in North Sámi, and
sometimes in the other Sámi languages as well. In all Sámi literature, nature has a central role when expressing
emotions, thoughts and desires but it also is presented as a subject of its own.
The presentation is restricted to three male Sámi poets, who all are representatives of their respective
generations. The poets are Paulus Utsi (1918–1975), Nils-Aslak Valkeapää (1943–2001) and Niillas Holmberg
(b. 1990). By exploring their poems, my presentation seeks to provide concrete examples of the encounters
of environmental and decolonial voices in contemporary Sámi poetry. The theoretical framework of this
presentation comes mainly from postcolonial ecocriticism and indigenous methodologies.
Hanna Mattila is PhD Student in the School of Language, Translation and Literary Studies at the University
of Tampere, Finland. She is working in a PhD fellow position at Sámi Allaskuvla/Sámi University College
in Norway where she also serves as a university teacher of Sámi literature. Her research interests lie in Sámi
literature, indigenous literature, poetry, postcolonial ecocriticism and indigenous methodologies. In her PhD
project, she studies the poetics of Nils-Aslak Valkeapää (1943-2001), a well-known Sámi poet, musician and
cultural icon for his contemporaries but also for the future generations of Sámi artists.

Jessica Maufort
“The Magic Realist Compost in the Anthropocene: Improbable Assemblages”
Comparing Canadian and Australian novels, this paper investigates the possible ramifications between the
mode of magic realism and the field of material ecocriticism. It argues that this mode mobilises a “compost
poetics/aesthetics” manifest in Thomas King’s The Back of the Turtle, Thomas Wharton’s Icefields, and Alexis
Wright’s Carpentaria.
Not only appearing as a physical presence in the narratives, the archetype of the compost also encapsulates
the authors’ thematic concerns and formal experiments. After a devastating flood, one of Wright’s Australian
protagonists is stranded on a floating island made of organic and non-organic strata, i.e. house wreckage, dead
animals and manufactured waste. The island becomes a huge compost, as vegetation and insects proliferate
and restore a self-sufficient life circle. In King’s novel, one character builds a lighthouse by assembling salvage
washed up on a Canadian beach. The lighthouse is intended to call back the sea turtles that used to nest in the
area before a new herbicide killed the animals and Native inhabitants. Soon, a turtle is found laying her eggs.
Because of its constant layering and melting of ice, Wharton’s Canadian glacier resembles a compost. This
accumulation of fragments equally shapes Wharton’s man-made prose. Thus, this assemblage of human and
nonhuman agencies is also a psychological/mythical one. The image of the icefield-as-compost re-appears
when, twenty years after his fall and loss of seeds into a crevasse, Edward Byrne discovers an orchid growing
at the end of the melting glacier.
Broadly defined as a mixture of various ingredients, the compost archetype on the one hand helps better
understand magic realism as a mode that “opens a new interstitial third space” in which each “antagonistic”
component “acknowledges the reality of the Other” and “change[s] into something else.” Echoing a compost,
the ambivalence of magic realism creates liminal places: this mode “intertwines realism with incredible,
apparently nonreal elements,” thereby enacting “a fluidity of realms.” On the other hand, comparing this mode
to a compost poetics unveils its link with material ecocriticism, which theorizes the physical and narrative
agency of natural phenomena. In these novels, the “magical,” wondrous or uncanny aspect/function of these
composts stems not only from their fluid human/nonhuman combination, but more importantly from the
fact that these assemblages of organic and inanimate/man-made materials still prove viable and fertilizing.
Although the authors’ inclusion of human actors bespeaks the latter’s “geological force” in today’s age of the
Anthropocene, the fertility of their mixtures provides some hope for the future. In this sense, the magic realist
compost can potentially help us write and transcend the (impending) environmental apocalypse.
Jessica Maufort graduated in Modern Languages and Literatures from the Université Libre de Bruxelles
(ULB) in 2012. Her Master’s thesis examined the multi-faceted archetype of the labyrinth in Caryl Phillips’s
late fiction. She holds a second Master’s degree from King’s College London; her thesis explored the magic
realist perceptions/representations of the environment in the novels of Alexis Wright (Carpentaria), Murray
Bail (Eucalyptus), and Kim Scott (True Country). Jessica Maufort is continuing her doctoral research on
postcolonial ecocriticism, ecopoetics and magic realist (non-)Indigenous fiction from Australasia and Canada
under the supervision of Dr Franca Bellarsi (ULB) thanks to a research fellowship of the Belgian Fund for
Scientific Research-FNRS (F.R.S.-FNRS).

Matthew McClelland
“The Enchantments and Disenchantments of Promissory Materialism: Science Writing Nature in the
Visionary Mode”
Ralph Waldo Emerson’s Nature is one of the earliest American literary texts to explicitly speak of the positive
and necessary enchantments of the natural world upon humanity, and in it he notes a doubled way of seeing
the environment. One is economic, and “charming”: the charming landscape which I saw this morning, is
indubitably made up of some twenty or thirty farms. Miller owns this field, Locke that, and Manning the
woodland beyond. While the other is poetic, and “enchanting”: but none of them owns the landscape. There
is a property in the horizon which no man has but he whose eye can integrate all the parts, that is, the poet.
But the enchanting integrationalist vision that Emerson once assigned to the poet, who alone could see the
holistic “property in the horizon” unavailable to lay-person, has, beginning in 20th century, come to belong
increasingly to popular science and scientists, whom the general public now relies upon more than poets and
literary figures to help predict and imagine our collective planetary future. Given this increased popularity,
and the growing belief in how science writes nature, what ecopoesis are contemporary science writers
contributing, practicing, and/or employing with regard to the tradition of nature writing? And why, despite
their philosophical allegiances to scientific materialism, do contemporary science writers like E.O. Wilson and
Richard Dawkins still rely upon tropes of enchantment like “the magic of reality” in their work? In my paper,
“The Enchantments and Disenchantments of Promissory Materialism: Science Writing Nature in the Visionary
Mode,” I will show how the holistic and visionary integrationalism once evident in American transcendental
nature writing like Emerson’s still flourishes in contemporary science writing about the natural world, and that
this flourishing is due largely to a quasi-mystical belief in what Karl Popper called “promissory materialism,”
the notion that “even though there are gaps in our knowledge now, eventually materialistic science promises
to explain everything.”
Matthew McClelland received his PhD in English from Washington University in St. Louis, where he focused
on 19th Century American Literature, Education Theory, and Conceptions of Childhood. He has been a Senior
Language Lecturer in the Expository Writing Program at NYU since 2006, where he teaches introductory
and advanced courses on science writing. His work has been published in the Emerson Society Quarterly
Newsletter, The Modern Spectator, and The Paris Review, and he has written or continues to write about
American literary transcendentalism, science, psychology and religion.

Bénédicte Meillon
“Ecopoet(h)ics of Interspecies Connections in Barbara Kingsolver’s Prodigal Summer”

John M. Menaghan
“Out of Place: A Poetry Reading with Commentary”

Reading Barbara Kingsolver’s Prodigal Summer makes it apparent that this novel composed of three
intertwined narratives is the work of a biologist and zoologist with a shrewd understanding of ecology. Barbara
Kingsolver’s more recent novel Flight Behavior, centering on effects of climate change, has attracted much
more attention amongst ecocritics than Prodigal Summer has, even though the latter may possibly devote
more attention to non-human nature than to her characters. While best-selling writers are commonly suspected
of poor writing skills, this paper claims that Barbara Kingsolver’s “political art,” in her own words, can be
approached as both a didactic thesis novel and a truly ecopoetic piece of land-based literature. I first look at
how the heteroglossic narrative both reflects and illuminates ethical issues grounded in ecological matters
and, consequently, in a biocentric view of the world. If the outlook in part comes through a scientific lens,
relayed by her knowledgeable characters, paradoxically, what is revealed about the natural world often seems
extraordinary and full of wonder. I then focus on some of the characters’ “becoming-animals,” to take up
Deleuze and Guattari’s concept, and question whether encounters with animals in Kingsolver’s fiction might
in the end pave the way for a more anthropocentric attempt to grasp nature, or, on the contrary, for a more
humble recognition of humans’ rightful place on earth. Finally, I delve into the poetic impulses (poiesis) that
vibrate through Kingsolver’s sensual prose and reenchant the world as a precious, living home (oikos) to
wildly interconnected species.

I propose to offer a presentation in response to the question appearing on the website that asks: “What are the
different ways in which one’s sensitivity to the other-than-human world shapes one’s writing, and eventually
articulates with nature?”

Bénédicte Meillon is Associate Professor at the University of Perpignan, where she teaches translation and
literature. She is a member of the CRESEM in Perpignan, and co-directs a research workshop on ecopoetics and
ecocriticism. She wrote her PhD on Barbara Kingsolver’s short stories. She has published articles on Barbara
Kingsolver’s work, Roald Dahl’s short stories, and works by Paul Auster, Annie Proulx and Linda Hogan. She
specializes in the short story genre and North American literature, with a strong interest in ecopoetics, magical
realism, postcolonial literature, the post-modernist rewriting of myths, folk and fairy tales, the representation
of minorities, non-human nature, and rurality.

I am a poet as well as a scholar of Irish literature, with four books of poetry published to date by the prestigious
Salmon Poetry, based in Ireland (and a fifth book forthcoming). I propose, therefore, to present my own poetry,
in particular a sequence of poems I’ve composed about the nine months I spent living out in the country in
rural Donegal, Ireland, adjacent to an area locally known as “Bedlam.”
A number of my other poems also concern the sense of place—the opening section of my third book, What
Vanishes, is entitled “Out of Place”—whether in Ireland or other parts of the world in which I have lived or
spent time, including the east coast of Australia; Vancouver; London; Budapest; Berkeley, California and the
New Jersey Shore in the U.S.; and Dingle, Sligo, Dublin and other places in Ireland.
In addition, I have composed a series of persona poems in the voices of various painters, including Matisse,
Monet, Picasso, Kahlo, Bacon, Rothko, Miro, O’Keeffe, Magritte, and Mondrian—a number of which place
the painters in relation to their beloved landscape(s) and explore their relation to nature and efforts to portray
the natural environment in their work.
My presentation would consist of a combination of readings from and comments on my own poetry and
creative/compositional processes in relation to the question above and the larger themes of the conference.
John M. Menaghan is a prize-wining poet/playwright who has published four books with Salmon Poetry
(Ireland): All the Money in the World, She Alone, and What Vanishes, and Here and Gone. He teaches literature
and creative writing at Loyola Marymount University in Los Angeles, where he also serves as Director of both
the Irish Studies and Summer in Ireland programs.

Noémie Moutel
“The Glade: A Place for Re-enchanting Sisterhood in The Memoirs of Elizabeth Frankenstein, by
Theodore Roszak”
“the secrets we keep are not kept out of shame”
In his re-writing of Mary Shelley’s novel, Theodore Roszak reverses the protagonists’ roles. Victor becomes a
peripheral character, while Elizabeth becomes the narrator. This reversal serves a countercultural purpose, as it
provides access to places of enchantment ignored by the ideology of progress which fuels Victor’s promethean
endeavour.
The Baroness Caroline of Frankenstein initiates her daughter to witchcraft and alchemy, and thus introduces
her to a feminist counter-history of the industrial revolution. This narrative and historical space is symbolised
by a glade in the Voirons forest which surrounds the Frankenstein’s mansion. That place becomes the theatre
of a secret sisterhood, intricately woven with lunar cycles, birds, animals, skins becoming drums, hollow
branches turned into flutes, and the naked flesh of the participants to the rituals that the glade hosts. There, they
pay hommage to their lineage, and they arrange the rites of passage that the patriarchy denies them.
This communication aims at shedding light on three aspects of Roszak’s literary project: first the hypothesis
according to which witchcraft, on the eve of the industrial revolution is a countercultural form in its own right;
second, the ways in which the notions of witchcraft and alchemy converge in an ecocritical reading of the
original novel; third, how this ecofeminist proposal is articulated around processes of reclaiming corporeal
autonomy and integrity, thus fostering new bonds among human and other-than-human beings.
Noémie Moutel is an English teacher (PRAG) who was born and raised in Normandy, France, and spent
her early adulthood in England and the United-States, studying for a Bachelor’s Degree in film, literature
and philosophy in Cambridge. After a few years working in film in Paris, she returned to books and writing
through a Master’s Program in English, at Caen University. She first came across Theodore Roszak’s works in
2011, and made two of his books the objects of her masters: first The Making of a Counter Culture, then The
Memoirs of Elizabeth Frankenstein. Roszak’s extensive bibliography remains at the core of the doctoral
research she conducts.

Angela Mullis
“Tribalography and the Native South: The Ecopoetics of LeAnne Howe”
Native American literature urges us to turn our attention southward. From Louis Owens (Choctaw/Cherokee),
to Linda Hogan (Chickasaw), Joy Harjo (Muskogee), and LeAnne Howe (Choctaw), Native American writers
posit us in the landscape of the American South. Owens’s protagonist in Dark River cannot escape the torrents
of his Choctaw grandmother’s words, Joy Harjo’s “New Orleans” takes us to the Mississippi River, and
Linda Hogan’s Power tells the coming of age story of a Taiga girl struggling to find her way in the swamps of
southern Florida. These writers recall a Southern landscape that is alive.
Against this background, LeAnne Howe’s scholarly work, read alongside her fiction, provides us with an
approach to think about Southern history as an integration of life-stories of land and people. In “The Story of
America: A Tribalography,” Howe explains that all forms of storying, regardless of genre, “pull all the elements
together of the storyteller’s tribe, meaning the people, the land, and the multiple characters and all their
manifestations and revelations, and connect these in past, present, and future milieus.” By integrating poetry,
drama, short stories and essays in Evidence of Red, Howe models tribalography in form and content, writing a
“history” that is committed to inclusiveness, “consensus” and “symbiosis.” Whereas Anglo-American history
largely focuses on isolated events, the Choctaw model that Howe offers develops an alternative historiography
to understand and account for our relationship to the land and the stories it nourishes.
In this paper, an ecopoetic reading of Howe’s Evidence illustrates how Howe’s tribalography of an American
South can be extended to a global register, in order to rethink a “Global South” from the point of view of land
and soil. Howe’s text oscillates between various landscapes to highlight how the land and people, inextricably
linked, have suffered and survived the effects of colonialism. Her characters travel from the American
South to Jerusalem and Palestine, to Germany, back to Oklahoma, to the lower and upper worlds, and South
again. She offers a story of global continuity that is predicated on connectivity to the living landscapes—
whether in Mississippi, Europe or the Middle East. She provides another South’s history, one that can reach
beyond mending regions to global re-balancing. She artfully blends the voices and narrators of her text into a
tribalography, a testimony of Choctaw historical and futuristic memory—and the inextricable link to our life
source.
Angela Mullis is Director of the Byrne First-Year Seminars Program at Rutgers University, where she also
teaches first-year seminars and upper-division courses in American Indian literatures. Mullis completed her
Master’s in American Indian Studies at UCLA, and later received her PhD in English with a specialization in
ethnic American literatures from the University of Arizona. She is co-editor of Indian Gaming: Who Wins?,
published by the Contemporary American Indian Issues Series at UCLA. Her teaching and research interests
include American literatures of the nineteenth and twentieth centuries, American Indian literatures, and
Southern literatures.

Antonia Navarro-Tejero
“Ancestral Nature, Tribal Bodies: An Ecofeminist Approach to Northeastern Indian Poet Mamang Dai”

Rachel Nisbet
“Anna Livia’s EcoPoetics”

Mamang Dai, an Adi poet from the Northeastern part of India, celebrates the ecological glory of her region
Arunachal Pradesh in her collections of poetry written in English. In this paper, I propose to make a textual
analysis of a bilingual edition entitled The Balm of Time, where I contributed as a translator, paying special
attention to the ecological awareness, inspiration from folktales, and nature imageries that are related to the
issue of identity.

In this paper I will discuss Joyce’s use of naturalised myth in establishing an ecopoetics of the river in chapter
1.8 of Finnegans Wake. Herein, two aged washerwomen chattering across the river Liffey resemble the
Washers of the Ford in Celtic myth, and the Fates controlling life’s thread. Joyce’s washerwomen gossip about
Anna Livia Plurabelle (ALP), the mythic river-woman who provides South Dublin with fish, yet brings a
Pandora-like bag of ills to this city’s people after her riparian environment becomes impoverished by Imperial
civil engineering projects. Using myth, which Vico defines as “true narration,” Joyce rejects the Romanticism
of Dublin poet Denis Florence MacCarthy. As one washerwoman “lather[s] the hail” (hell) out of MacCarthy’s
underwear, Joyce seems to allude to MacCarthy’s collection Underglimpses, containing the Wordsworthian
poem “The Bath of Streams.” MacCarthy’s streams anthropomorphised as “girls/ In their loosen’d curls” form
a river flowing oceanward; this aqueous path, associated with life’s hopeful course, terminates in heavenly
union with eternal soul. This Romantic sublime is rejected in Joyce’s portrayal of ALP, whose “strumans
[streams] of hair” were polluted and whose course was constrained during in the 19th century. Anticipating
Simpson’s argument, Joyce seems to associate a Romantic aesthetic of infinitude with early 19th century
territorial expansion. In rejecting this Anglo-centric sublime, the Wake’s washerwomen recall the two old
vestals in Stephen’s “Parable of the Plums,” who also resemble contemporary Fates. In Stephen’s parable,
these women, dizzied by the sublime view atop Nelson’s column—monument to infinite colonial power—, spit
down “24 plum stones.” Stephen’s parable concludes Ulysses’ “Aeolus” chapter, which takes “rhetoric” as its
“science.” Drawing on the sounds and sights encountered during his day, Stephen’s counter-rhetoric offers “a
dense image built up from the materials of sensus communis.” Thus, Stephen’s storying of Dublin undermines
Dawson’s earlier depiction of Erin as an idyll where “some purling rill […] babbles on its way […] to the
tumbling waters of Neptune’s blue domain.” Finnegans Wake more fully articulates Vico’s sensus communis
(“the affective, pre-reflexive and somatic quality of language”). Using affective, somatic language, Joyce’s
washerwomen transport readers through a millennial scale history of the Liffey catchment; as naturalised
daimons they narrate the socio-environmental consequences of colonial expansion within this watershed.

In the poems selected for this edition, nature carries an ancestral cord towards the roots of her regional
landscape. So, the destruction of nature and the traditional tribal values go hand in hand with the loss of the
North-East collective identity. I will argue that Mamang Dai, as an Adi from North of the Brahmaputra River,
looks back to her ancestors in nature and recovers the folktales in order to heal a wounded region as a way to
overcome the violence it has been subjected to.
Nature is a great metaphor for identity transit, as it can both represent the immortalisation of time (recapturing
the past, hence, the ancestral roots through nostalgic childhood memories) with elements such as mountains
and trees, as well as its deterioration by innate forces and human intervention (colonialism, globalization). As
identity is neither fixed nor eternal, Mamang Dai both celebrates nature and laments for a lost past while she
puts Arunachal Pradesh in the global picture.
Claiming the recovering of a culturally-polluted land by focusing on its purity is a political act that Mamang
Dai is involved with. Her quest for nature identity is shared with other poets of the North East region of India.
The framework used will be Indian ecofeminist Vandana Shiva and the Chipko movement, the rebellious
tribal women claiming independence, and Foucault’s idea about non-official knowledges in order to dismantle
stereotypes of the ever-victimised indigenous women of a neglected land.
Antonia Navarro-Tejero has lived and lectured in the USA, India and Spain. She teaches English Literature
at la Universidad de Córdoba (Spain), where she also coordinates the Permanent Seminar on India Studies.
Among other awards and recognitions, she was a 2004-2005 Fulbright scholar at the University of California,
Berkeley. Her research interests include Transnational Gender Studies, and Postcolonial Theory and Criticism
with emphasis on India and its diaspora. She is the author of the books Globalizing Dissent: Essays on Arundhati
Roy, Gender and Caste in the Anglophone-Indian Novels of Arundhati Roy and Githa Hariharan: Feminist
Issues in Cross-Cultural Perspectives, Talks on Feminism: Indian Women Activists Speak for Themselves,
among other publications.

Rachel Nisbet is currently writing her PhD thesis, “Rivers: navigating doubled terrain,” at Lausanne University
under the supervision of Professor Rachel Falconer. The thesis investigates the period during which rivers
became regulated by hydrological science (1798 – Present). Wordsworth’s Prelude was first drafted just as
rivers began to be dammed in 1798. Subsequently, 48,000 large dams have been built, and we have drained
half the world’s wetlands. By offering readings of The Prelude, together with Eliot’s Daniel Deronda, Joyce’s
Finnegans Wake, and Philip Gross’s The Water Table, Rachel Nisbet aims to follow how rivers flow into
narratives that offer different versions of “environmental ethics.”

Pierre-Antoine Pellerin
“Of (Dying) Mice and (Crying) Men: Masculinity, In/significant Others, and Jack Kerouac’s Ecopoetics”
Throughout his autobiographical cycle of fourteen novels, Jack Kerouac tries to present his narrator and his
protagonists as archetypes of American masculinity who fight against what they perceived as the domesticating
and feminizing effects of modern civilization. In Desolation Angels in particular, a novel that takes place in
the Northern Cascades in 1956, Kerouac’s alter ego and first-person narrator engages in an escapist fantasy
into the animal realm where he hopes to regain a sense of authentic masculine identity. Yet, large wild animals
are nowhere to be found in this novel and the long-awaited encounter with deadly predators does not occur,
forcing the narrator to reconfigure the relationship between masculinity and animality.
Heavily influenced by Buddhism, Kerouac’s poetics here revolves around notions of kinship and sentimentality
towards smaller animals, transforming the manly ethos and the inhospitable wilderness of traditional adventure
stories into a domestic world of mutual harmony and hospitality. The wilderness is not a battlefield where men
and ruthless animals are set in opposition, but represents the possibility of harmonious unity and peaceful
innocence prior to the fall into civilization. The domestic/wild dichotomy is blurred and the poet-narrator
reconstructs an oikos (literally “house” in Ancient Greek) in the company of small animals like bugs or mice.
He ends up projecting on these animals an interiority that blurs the distinction between human and non-human,
an excessive identification which leads him to observe animal suffering from closer. Yet, he does not witness
the spectacular, violent death by guns, but the slow agony of those insignificant animals. Simultaneously, the
consciousness of a shared destiny towards death opens up a space for communication and compassion that
challenges traditional male encounters with wild animals.
In particular, Kerouac’s narrator comes to question one of the traditional incentives for manly behavior:
“Expressions like ‘Are you a man or a mouse?’ began to hurt me” he reflects. His compassion for a dead
mouse leads him to question such binary alternatives as well as men’s cruelty towards animal life. His flight
into the wild in search for an undomesticated form of masculinity thus eventually ends in a failure to achieve
the expected outcome, revealing instead the gendered bias that underpinned such an ambivalent move towards
animality.
Pierre-Antoine Pellerin is Associate Professor in English at the University Jean Moulin – Lyon 3 where he
teaches American literature and translation at the English and Applied Languages Department. His research
work deals with the experience and representation of masculinity in postwar American literature, with a
particular focus on Jack Kerouac’s novels and poetry by other Beat Generation writers.

Maxime Petit
“Our Land is This Land: Old and New Ways of Filming Indian Land in Native American Documentary
Filmmaking.”
A number of scholars of Native American cinema such as Steven Leuthold, Houston Wood and Beverly
Singer have stressed the special place of documentary films in Native American cinema. This paper first aims
at investigating the specific status of documentary films in relationship to the land, by tracing it back to the
concern of early documentary films (by EuroAmerican directors such as Edward Curtis and Robert Flaherty)
for indigenous people and their lands. While documentary films offer Native American directors the possibility
of conveying a special sense of place, they also provide them with a powerful response to early attempts to
map and consequently appropriate Native lands through film. In the second part of this paper we will examine
how Native American filmmakers conceive of their work as part of a larger, traditional and narrative picture
that stems from the practice of storytelling and the spiritual relationship to the land, rather than as a decidedly
innovative endeavor.
As Tewa Pueblo and Navajo scholar and filmmaker Beverly Singer puts it in Wiping the War Paint off the
Lens: “Native American films and videos […] are extensions of the past in our current lives.” In the last part of
this paper we will investigate some of the strategies undertaken by Native American directors Sandra Osawa
(Makah) and Alanis Obomsawin (Abenaki) to infuse their work with a specific and renewed sense of place
inherited from the oral traditions of their own tribes (Osawa’s Usual and Accustomed Places or Obomsawin’s
Waban-Aki) or others (Osawa’s In the Heart of Big Mountain and Obomsawin’s Kanehsatake) and thus create
a continuum between their work and Native American oral traditions.
Maxime Petit est un ancien élève de l’ENS de Lyon. Professeur agrégé d’anglais, il enseigne à l’Université
Toulouse 1 Capitole. Ses recherches portent sur l’art et la littérature iroquois et sur le cinéma documentaire
amérindien.

Nicolas Picard
« Les émotions animales »
Les animaux peuvent-ils éprouver des émotions ? Jusqu’à une période récente, la science, influencée par le
modèle béhavioriste et le paradigme cognitiviste des années 1970, trouvait cette question peu pertinente.
L’éthologie, la psychologie, la neurophysiologie ou encore l’endocrinologie ont changé la donne et démontré
toute la richesse et l’intensité des émotions animales. Ces recherches opèrent un « changement de paradigme
dans notre manière de penser les animaux, d’étudier leurs émotions et leur sensibilité », qui « consiste à réviser
nos stéréotypes sur ce que la vie affective des différents animaux est ‘censée’ être » (Mark Bekoff). Elles
mettent en avant la thèse élaborée par Darwin dans son ouvrage pionnier, The Expression of the Emotions in
Man and Animals, à savoir la continuité évolutive entre les émotions humaines et les émotions animales, qui
nous invite à considérer les émotions animales comme une caractéristique fondamentale de la vie, à mesurer
l’existence d’un vaste réseau émotionnel disséminé à travers le vivant.
Que nous apprend la littérature sur les émotions animales ? Les corpus littéraires témoignent de leur diversité, des
connexions émotionnelles multiples qui s’établissent entre les hommes et les bêtes et figurent des communautés
d’émotions. Pourtant, ces dernières années, la critique a centré ses analyses sur les représentations de la
souffrance des bêtes, sans considérer à proprement parler des émotions fondamentales comme la joie, la peur
ou la terreur, l’amour, la tristesse, la colère, la haine et les expériences de partage émotionnel qui jouent un
rôle significatif dans bon nombre d’ouvrages. Je souhaite explorer ces représentations littéraires des émotions
animales, dégager leurs enjeux stylistiques, éthologiques et phénoménologiques. La littérature française offre
un champ de recherche privilégié, en particulier les romans, les nouvelles et les récits naturalistes de ces
écrivains « animaliers » qui ont coexisté avec les bêtes et les ont observées tout au long de leurs vies : Colette,
Jean Giono, Maurice Genevoix, Louis Pergaud et Jacques Delamain. Leurs œuvres révèlent avec acuité les vies
émotionnelles des bêtes, plus généralement leurs vies subjectives, et elles promeuvent une vision dialogique
et complexe du vivant.
Nicolas Picard est professeur de lettres dans le secondaire. Il prépare un doctorat de littérature française à Paris
3 sous la direction d’Alain Schaffner, sur le sujet suivant : Les existences animales dans la prose littéraire de
langue française 1896-1938. Il a participé de 2010 à 2014 aux activités du programme « Animots », coordonné
par Anne Simon, à ses divers colloques dont le dernier : Zoopoétique : les animaux en littérature française. Il
a également participé en avril dernier à la journée d’études sur La Narrativité du vivant, organisée par Marie
Cazaban-Mazerolles et Paula Klein à l’université de Poitiers. Université Sorbonne Nouvelle-Paris III.

George Piggford
“Flannery O’Connor’s Catholic Ecology and ‘The Mass on the World’”
“Over every living thing which is to spring up,
to grow, to flower, to ripen during this day
say again the words:
This is my Body.
And over every death-force which waits in readiness
to corrode, to wither, to cut down,
speak again your commanding words
which express the supreme mystery of faith:
This is my Blood.”
—Pierre Teilhard de Chardin, “The Mass on the World.”

In his brief mystical masterpiece “The Mass on the World” (“La Messe Sur la Monde”), Pierre Teilhard de
Chardin perceives the Eucharistic species, traditionally bread and wine, to be the entire natural world. The
Jesuit palaeontologist wrote the work in 1923 “not in the forests of Aisne but in the steppes of Asia,” in a
time and place where he had “neither bread, nor wine, nor altar.” In his vision the earth itself becomes both
the altar and the wafer transformed into God’s Body, and all the violence done to the natural world becomes
God’s Blood. The American fiction writer Flannery O’Connor expressed admiration for the work of the “great
visionary” Teilhard and eagerly anticipated the publication of the English translations of his works, including
The Phenomenon of Man (Le Phénomène Humain) in 1959 and The Divine Milieu (Le Milieu Divin) in 1960.
Although “The Mass on the World” was published in translation only after her death in 1964, O’Connor’s own
Catholic and Eucharistic ecology resonates profoundly with Teilhard’s “Mass.”
O’Connor’s short story “A View of the Woods” not only engages with the longstanding emphasis in American
nature writing on “paying attention” to the natural world, but also reveals a Teilhardian Eucharistic presence
within the titular woods, menaced with impending destruction by their owner. This character, Mark Fortune,
sells parcels of his rural property so that “the future town of Fortune” might replace its woods of Georgia pine.
The monstrous agent of his will is a huge yellow bulldozer, a “machine systematically” eating one “red square
hole” after another of Georgia clay. Despite this ongoing destruction, Mr. Fortune finds himself drawn to look
more deeply into the natural world that he is eradicating and replacing with fishing clubs and filling stations.
His granddaughter Mary is deeply upset by the work of the man. In the French original: “Sur toute notre vie
qui va germer, croître, fleurir et mûrir en ce jour, répétez: « Ceci est mon corps. »—Et, sur toute mort qui
s’apprête à ronger, à flétrir, à couper, commandez (mystère de foi par excellence!): « Ceci est mon sang! ».”
The most sustained study of O’Connor as an “ecotheologist” in the Teilhardian mold is Mark S. Graybill’s
“O’Connor’s Deep Ecological Vision.” Graybill does not consider the reverberations between O’Connor’s
work and “The Mass on the World.” Sustained concentration on the threatened woods allows the protagonist to
eventually perceive “someone […] wounded behind the woods” and the trees, in the evening light, as “bathed
in blood.” This vision provides a glimpse of the natural world as God’s Body and its “cut[ting] down” and
destruction as God’s Blood. This intimation of divine presence within the natural world is ultimately rejected
by Mr. Fortune as a “hallucination,” and the story ends with Mr. Fortune’s murder of his granddaughter and
his own death from a heart attack. Ironically, this mutual sacrifice provides hope at the story’s end that the
grandfather’s heirs might halt the process of the destruction that he has initiated. “A View of the Woods”
allows at least for the possibility of a relationship with the woods grounded in a Teilhardian reverence for their
Eucharistic qualities, in what Pope Francis has recently called a “sense of deep communion” with nature.
George Piggford is Associate Professor of English at Stonehill College in Easton, MA. He has published work
on American and British literature in Cultural Critique, English Studies in Canada, Modern Drama, Mosaic,
and the Flannery O’Connor Review, as well as in volumes such as American Gothic: New Interventions in a
National Narrative and Through a Glass Darkly: Suffering, Sacred, and the Sublime.

Amy Player
“Rewriting

Wildness

in

Robert

Macfarlane’s

The

Wild

Places”

Robert Macfarlane’s The Wild Places, which was published in 2007, traces the writer’s journey in search of
the last remaining vestiges of “wildness” in the British Isles. Over the course of the text, Macfarlane travels
both alone and with others to a wide range of locations across Britain and Ireland, carving out his own paths
as well as following in the footsteps of those who have lived, travelled through, and written about the same
landscapes before him. The work, which Macfarlane refers to as a “prose map” of the places he visits, charts
his shifting understanding of the elements which make a place “wild,” all the while posing larger questions
about the relationship between humanity and the natural world.
The Wild Places, like many recent texts similarly labelled as “new nature writing,” “ecoliterature” or “place
writing,” for example, cannot be easily categorised, and thus occupies a hybrid position between a number
of different genres. Much of Macfarlane’s recent work has explored the role language can play in creating
a sense of place, and it is my contention that The Wild Places provides many of the foundations for his
exploration of this concept in his later work. In this paper I propose to consider Macfarlane’s consideration
of the relationship between language and landscape in The Wild Places, examining the specific ways he uses
language to reenvision and reenchant the places he visits. I will further consider how the specific sensory
quality to his writing style might help forge a reconnection with the “wild” places through which he travels,
whilst also questioning how this might help to open up broader debates about humanity’s “place” in the natural
world.
Amy Player is a Doctoral Student at the University of Lausanne in Switzerland, where she has given lecture
courses on British and North American Nature Writing. Her PhD research focuses on contemporary British
nature writing, and her other research interests include intermediality and magic realism.

Miriam Potter
“Nature and Creation in Patrick White’s The Cockatoos: Shorter Novels and Stories”
The aim of this presentation is to bring back to the limelight a great author in a small format and to analyse the
nature aesthetics of Patrick White’s style by bringing “out of the closet” strong arguments towards the merging
of his aesthetic touch as a poet and his ethical creed. The style of White’s prose in the collection of shorter
novels and stories, The Cockatoos, is so dense it often leaves the reader searching through a labyrinth of words
and images. By contrast, in certain passages, space is created with run-on-line poetic techniques which allows
for music and light to breathe through and flow freely in the narratives. The non-linear structure of the stories,
the anti-climaxes and the open-endings, equally leave the reader with the impression that the miniature novel
format evokes the prism of a full existence.
White’s poetic form of expression permits the reader to move within and ultimately beyond cultural boundaries
as the natural world is completely integrated into the development of the narratives and the author blurs the
barrier between plot development and nature descriptions. Indeed, in The Cockatoos White integrates his
extensive knowledge of history and geography and interweaves it with his fascination for flora and fauna
to bring to the surface forgotten realities. He sets about disturbing the dynamis and energeia of the imposed
cultural concept of space. In slaying the myths built into the landscape, White frees the land, thereby enabling
his own creative green vision to take flight.
He creates with ancient mineral-like forms and delicately interweaves them with contemporary matter. His
writing is decorated with organic and inorganic materials, with worlds of plants and music, populated with
ordinary human characters intertwined with the animal, the vegetable and the mineral. On occasion, his
characters are embedded in nature through liminal experiences thus opening a deep universal questioning
leading the reader to contemplate the poetic power of language and the wonder of creation. His observations
and the depth of his reflection show a connection between his aesthetic project and his social, political and
cultural creed. White’s intricate narratives are built on a complex architecture and reveal the “extraordinary
behind the ordinary, the mystery and the poetry,” ultimately displaying a strange aesthetic which seduces the
reader into an “illuminating experience” of nature.
Miriam Potter is pursuing a PhD in English Literature on ecocriticism and Patrick White at the Sorbonne
University, Paris. She grew up in Australia and holds a Master’s Degree in English Literature and History
from the Sorbonne University. She has been working for “Robin des Bois,” a Non-Governmental Organisation
(NGO) for the protection of humankind and the environment, for over 10 years. She regularly represents
“Robin des Bois” at international working groups, Symposia and Conventions and has gathered considerable
experience in the areas of the defence of biodiversity, contaminated sites and waste related issues. Miriam
works on developing synergies between her professional know-how and her academic research.

Tom Pughe
“Ecopoetry: The Ecological Work of Language”

Ansul Rao
“Kingsolver’s Flight Behaviour: A Lesson in Ecological Humility”

The title of this talk is inspired by a passage in Jonathan Bate’s The Song of the Earth, published in 2000,
where the author defines ecopoems as being “engage[d] imaginatively with the non-human.” Furthermore,
Bates claims that the kind of poetic discourse that is inspired by and helps shape such an engagement is doing
“ecological work.” The latter notion serves Bate as a criterion for the quality of ecopoetry. Accordingly, he
criticizes a Gary Snyder poem (“Mother Earth: Her Whales”), which he sees as being overly didactic and thus
lacking in poetic creativity: it “has been written as an expression of a set of opinions, not as an attempt to
transform into language an experience of dwelling on the earth. (…) The language itself is not being asked to
do ecological work.” Yet, Bate does not substantiate what he means by ecological work beyond the vaguely
Romantic distinction between “express[ing] a set of opinions” and rendering “an experience of dwelling on
the earth.” Using very similar criteria, Terry Gifford has defended “Mother Earth” against Bate’s criticism
by underlining the richness of the stylistic means employed by Snyder: “Bate and [others] fail to notice the
complex nature of this poem: the way the language and forms in the poem might be deliberately raising
questions about its content.” He insists that to be successful, an ecopoem “must work as poetry.” Despite their
opposed appreciation of Snyder’s poem, then, Bate and Gifford agree on a crucial point: the eco in ecopoetry
derives from aesthetics as much as from theme. But neither of the two ecocritics really develops the question
of language and form in any precise detail.

When one after another, environmental crises are knocking at our door, it becomes imperative to include
environmental ethics in our cultural behaviour. In his article, “Humility, from the Ground Up: A Radical
Approach to Literature and Ecology,” Josh A. Weinstein provides a profound overview of “humility” as
defined in Western and Eastern religious thoughts. He establishes “ecological humility” as an approach which
is opposed to inattentiveness towards the natural environment surrounding us. The purpose of this paper is to
study Barbara Kingsolver’s Flight Behaviour as a lesson in “ecological humility.” In this novel, Kingsolver
merges anthropocentric and ecocentric approaches. She propounds the belief that a balanced way of life,
where we respect all components of nature and admit that their right to exist in natural state is not less
than our right to live, is indeed the only answer to deal with the present day environmental crisis. There are
strong parallels between the displaced butterflies and humans. The novel not only raises strong questions
about the narrow-mindedness of humans who refuse to look beyond their petty selfish desires but also works
as a strong critique of consumerist, capitalist and materialistic attitudes which are basically responsible for
environmental degradation. Sensationalism prevalent in the media and the failed efforts of self-appointed
environmental activists reflect that people who have taken it upon themselves to spread truth and awareness
are failing miserably because they are removed from ground realities and the essentials. Human indifference
to what is happening to the “others” of Nature is not going to help resolve our pressing problems. The paper
will investigate Kingsolver’s persistent preoccupation with (un)natural phenomena, informed descriptions of
small things in nature and simultaneous perceptions of human household and natural household (ecosystems)
as a strategy to reveal the interrelatedness and interdependence of all things. This understanding of nonhierarchical relationship between humans and nature paves the way for a healthy relationship which is based
on reciprocity. Flight Behaviour deals with a range of human responses in the face of an ecological calamity
and the dilemmas concerning environmental exploitation and protection. The resultant clash between ecoethics and narrow human interests reveals the futility of human efforts in controlling and manipulating Nature.
Only by cultivating a sense of humility towards Nature and the natural can we hope to envision a future for
human beings on the earth.

Being more precise about the ecological work of poetry is what I would like to attempt in this paper. How could
we go about defining the ecological work of poetic language and in what way could that concept contribute
to sketching out criteria for the nature and quality of ecopoetry? I will not return to the Snyder poem that
separates Bate and Gifford until the end of the paper, but instead draw my examples from Ann Fisher-Wirth
and Laura-Grey Street’s massive Ecopoetry Anthology. My analyses will draw their impetus from a question
Forrest Gander raises in his Redstart: An Ecological Poetics: “Aside from issues of theme and reference,
how might syntax, line break, or the shape of the poem on the page express an ethological ethics?” Could the
“ecological work” of ecopoems consist in giving language a radical and subversive quality that makes us read
them, in Timothy Morton’s term, “with an eye to ecology?”
Thomas Pughe earned his PhD from the University of Basel in Switzerland. He teaches British and American
literature at the University of Orléans. His main research interests are ecocriticism, ecopoetry and animal
studies. He is one of the founding members of a research team on the pastoral that brings together scholars
from Poitiers, Orléans and other French universities (cf. Bénédicte Chorier-Fryd, Charles Holdefer and Thomas
Pughe, eds. Poetics and Politics of Place in Pastoral: International Perspectives).

Ansul Rao is working as an Assistant Professor in the Department of English in Bhagini Nivedita College,
University of Delhi, New Delhi, India. Her interest lies in ecocriticism, climate-fiction and Indian writing in
English.

Judith Rauscher
“Paying the Price for an Impossible Love: Etel Adnan’s Defiant Ecopoetics of Hope”

Jo Anne Rey
“First Peoples, First Knowledge: Storyin’-up Country—Dharug Women’s Way”

In a short poetic essay published as a contribution to 100 Notes, 100 Thoughts on occasion of her exhibition
at the dOCUMENTA 13, 2012, Lebanese/American/French artist Etel Adnan contemplates on the different
“impossible” loves she has been exploring in her poetry and painting throughout her long and prolific
career. Before turning to her anti-war activism and lesbian relationships, she reflects on her deep love for the
Mediterranean Sea of her childhood and the Californian landscapes of her adult life and then writes: “Planet
Earth is […] the house we are discarding. We definitely don’t love her [… b]ecause the price for the love that
will save her would reach an almost impossible level. It would require that we change radically our ways of
life, that we give up many of our comforts, our toys, our gadgets, and above all our political and religious
mythologies. We would have to create a new world […]. We’re not ready to do all that. So we are, very simply,
doomed.”

This paper presents perspectives on reenchanting the Earth through the lens of a doctoral research project with
custodian women of the Dharug-speaking clans of cosmopolitan Sydney, Australia. As such, the project engages
with storying-practices on-Country of a group of Dharug women, including storytellers, singer-songwriters, a
puppeteer, artist, possum–skin worker, dancers and the author’s own Ancestral poetic-dialoguing.
From First Peoples’ perspectives across continental Australia, the notion of Country involves physical, nonphysical and meta-physical realms, symbiotically realised through intimate interrelationships involving
dynamic human-more-than-human custodianship—“co-becomings” in, with and though “everywhen”—a
sacred always-now space. As such, Country has agency and origin through Ancestral Beings of the Dreaming.
Attentive respect for relational inter-dependency, enacted through interpretive custodial practices, opens
community, Country and sentience to co-becoming: a sustainable caring-for-country practice. Singingup Country, dancing-up Country, talking-up Country, even puppeteering-across Country, or possum-skinbricolaging-with Country are realms that regenerate the poetic, de-centre human rationalism, and bring nonhuman agencies into focus and empowerment.
Such co-becomings, such discourse-infusions as forums, texts, enactments, performances and enscriptions,
nourish and refresh non-Indigenous and First People’s understandings, just as their rhizomic tendrils derange
Western philosophic colossi, and simultaneously uplift posthumanist practices through the inter-lacing
knowledge-ecologies of feminism-education-geography-art-music and poetics. Such arisings as Dingo Makes
Us Human, A Voice without Organs and Bawaka Country’s co-authored book, Welcome to My Country offer
powerful insights.
Accordingly, as a Dharug descendent, and early-phase researcher, I aim to bring Dharug women’s knowledge
to Perpignan, France, and share Country-consciousness—an opportunity for co-becoming in order to displace
and oxygenate the dogmatic texts of mainstream discourses in a globalised world. Australians, like many
colonized creations today, live predominantly within 17th century rationalist, hierarchically dualised, and recolonizing spaces. Notions of post-colonization, within Australia at least, are largely restricted to academic or
artistic ponds. However, it is proposed that through embracement of First People’s knowledges, new shoots
of optimism—in this instance from Dharug Country—can enfold, enrich and enable co-becoming sustainably.
Through Country-consciousness we can become more sentient; give back, heal and regenerate; a spiral for
sustainability through respect and reciprocity. Poetics, like other artistic portals, open us and enable Country’s
sentience to seduce and entangle, perhaps even to enchant.

Etel Adnan’s writing is both lyrical and descriptive; her paintings are both abstract and concrete. All of her
art speaks to her fascination with “the miracle of matter itself,” as well as to what Margaret Graham describes
as “her unshakeable belief that there is much more to this world than matter, accompanied by a passionate
impulse to explore what lives both within and beyond it.” Rather than giving herself and her reader over to the
desperation that should be the logical consequence of our present situation of environmental degradation and
never-ending military conflict, Adnan’s art continues to struggle for that deeply personal as well as political
“impossible love” that may be able to save us all.
In my paper I will analyze Adnan’s two poetry collections Seasons and Sea and Fog, drawing connections
with her painting in order to explore what I call the poet’s “defiant ecopoetics of hope.” Her art in general,
but especially her more recent poetry, fuses both the subjective self and the objective world, surfaces and
impressions, into series of startling observations and moving reflections. In the process, I will argue, her work
lays out an alternative, anti-imperialist and ecofeminist mythology that acknowledges the plight of the Earth’s
persecuted and displaced which thus poetically creates the kind of “new world” we are so urgently wanting.
Judith Rauscher is a Lecturer and Research Assistant in American Studies at the University of Bamberg,
where she is writing her PhD thesis on nature and mobility in contemporary American Poetry. She has
published an article on Canadian petro-poetry and one on trans-local attachments and trans-ethnic affiliations
in contemporary poetry of the American South-West. Forthcoming are an essay on the junction of ecocriticism
and geocriticism, as well as an article on the environmental imaginary of American poetry about air travel.
Her research interests include American poetry and poetics, ecocriticism, feminist and queer theory, as well as
theories of migration and space.

Jo Anne Rey’s background includes many years as a teacher/librarian across secondary and primary schools in
Sydney. This was followed by seven years living in Europe, including London, Paris and five years in a French
village, 20 minutes from Geneva. During her life as “trailing spouse” she published her first historical novel,
The Sarsaparilla Souvenir based on the life of Cornish First Fleet convict and escapee, Mary Broad. Most
recently, she has commenced a PhD at Macquarie University, Sydney, inquiring into how Dharug women’s
storying processes interplay and regenerate Dharug country, culture, and identity. This will include engaging
in a poetic dialogue with her own seven Dharug women ancestors, in a crossing of the timeless “Everywhen,”
since the coming of whitefellas into Dharug country in 1788.

Randall Roorda
“Everyone is Absorbed: Enchanting Substance in VanderMeer’s Southern Reach”

Munira Salim
“Critiquing Ecofeminism through the Marginal Perspective of Urmila Pawar’s The Weave of My Life”

What in English we call disenchantment stems from words in German with rather different valences. (Bruce
Robbins points this out in “Enchantment? No, Thank You!”) Schiller’s term translates as “de-divination”
while Weber (drawing loosely on Schiller) coins a term that amounts to “elimination of magic.” With Darwin
taking down the creator and magic exposed as nightclub hoodwinking, disenchantment ensued, it’s said.
Maybe it never quite happened this way (as Robbins insists), but if enchantment did die, its revival would
have to occur without spirits, smoke, or mirrors—along the lines, say, of Bennett’s “vibrant matter” (frisson in
stuff) or Abram’s “spell of the sensuous” (magic as natural history). The sensation of enchantment must be of
a piece with material sources. As we say these days, it’s transcorporeal.

The term “Polluted” could have an easy implication to the natural world, where, to a large extent, man is the
cause of the ecological instability in nature. But finding a synonymous precondition of the term “Polluted”
with feminity is a typical factor viewed by ecofeminists, who find a queer connection between the nature and
the female as far as patriarchal dominance is regarded. Interestingly the word “Polluted” is deeply rooted in
the caste based hierarchical order of the Hindu society in India, the hegemonic caste based stratification has
let her people undergo various levels of discrimination, among these, the worst sufferers are the lower caste
people better known as “Dalits,” who are regarded contemptuously by the upper-caste people as untouchables,
hence “Polluted” by birth. To this, the Dalit females are the worst traps, for not only do they have to carry
the disgraceful baton of untouchability outside their homes but also have to undergo tyrannic subjugation
by the male patriarchal domination inside their domestic space. In recent Anglophone Indian literature,
autobiographical non-fiction is considered to be one of the important genres of literature, and often it shows
close connection with the study of ecology. Hence, taking an Ecofeminist stand, I would concentrate on
a self narrative, The Weave of My Life by Urmila Pawar (a Dalit woman) and depict how the elements of
disenchantment often reigns over the re-enchanting factors in the Dalit women’s lives and also to what extent
is the nature complimentary to their femininity.

Before Alaimo’s coinage, there was Kenneth Burke’s kindred notion of substance, the paradox thereof. The
paradox of substance pervades acts of definition, such what’s essential to something (its substance) gets
delineated by what’s external to it (sub-stance, what it stands on). The paradox circulates in talk of wilderness
especially, as shorthanded in Muir’s arch-expression of nature enchantment: “Now we are in the mountains
and they are in us.” We’re part and parcel of nature—“part” suggesting subsumed, “parcel” packaged to go.
Posthumanism elaborates this ceaselessly, insisting that distinctions between self and -stance effectually don’t
exist. Enchantment ensues from this recognition—material mystic merger.
But what if you don’t much want to lose distinction, get consubstantial, find nature absorbing in a root sense?
That can be the stuff of horror, not just wonder. And horror can be not super- but ur-natural. So it is in the
realm of Area X in the Southern Reach trilogy by Jeff VanderMeer. Blending elements of horror, wonder,
dystopia, and wilderness retreat, VanderMeer’s enchanting fantasy depicts a pristine wilderness mysteriously
cordoned off from a mainly degraded planet—a sort of DMV that looks like a national park but kills like a
sniper. Focusing mostly on the first book, Annihilation, I mean to discuss how enchantment (as heightened
experience), environmental distress, biological adaptation (mimicry, parasitism), and the materiality of written
words get dramatized in this gripping contemporary fable, this speculative object lesson in the dread and allure
of surpassing wildness.
Randall Roorda is a Professor of English at the University of Kentucky, the author of one book and a number
of essays and articles, and a former president of ASLE. In recent years he has been pursuing a fixation on
landscapes and letters of the Czech Republic and has started dabbling in dystopias.

Remaining rooted to her native village, Pawar in her self-narrative depicts her surroundings, where as a child
she witnesses her women’s everyday trudging through the palm-clad coasts of the Arabian sea in the Konkan
district of Maharashtra, in order to collect meagre natural resources, and to sell those in the market to feed
their family members. She skillfully represents the natural surroundings as the destination of the journey of the
Dalit women depicted in her account. The weaving of the bamboo baskets by the poor Dalit women becomes
metaphoric in the weaving of her non-fiction, as the title aptly suggests. Remaining emotionally embedded
with the landscape of the Konkan coast throughout her life, she finds it a “dwelling of enchantment” inhabited
by the oppressed women. I would also show how this “dwelling of enchantment” becomes re-enchanted in
Pawar’s powerful account.
Munira Salim is a Lecturer and Head of the Department of English, Stewart Science College, Cuttack,
Odisha. Her research interests include Subaltern Studies, Feminist Studies and Indian Literature. At present
she is pursuing her PhD in Ravenshaw University, Cuttack, Odisha. In her PhD dissertation she is focusing
on the selected autobiographies of Dalit Women. In her conference presentations, she has presented papers on
“ecocriticism” and “Bama’s Karukku.” She also teaches Communicative English at graduate level since 2006.

Chitra Sankaran
“Numinous Encounters along the Holy Narmada: A River Sutra by Gita Mehta”
Gita Mehta’s A River Sutra has been variously regarded as a philosophical treatise on the nature of love or
as a description of the various sub-cultures within India. Few reviews or studies have ventured to examine
the narrative as reflecting the interconnectivity between humans and the natural world. Set on the banks of
the “holy” Narmada river, A River Sutra, published in 1993, explores an esoteric India and the mystical link
between land and humans. The narrative is made up of disparate tales of passion, enchantment, love, and loss
held together by a frame narrative in the tradition of Boccacio’s Decameron or Chaucer’s The Canterbury
Tales. The choice of form is in itself significant in that the earliest known frame narrative can be traced to
India, namely, the Panchatantra that dates back to earlier than third-century BCE.
A River Sutra centres on an unnamed senior bureaucrat, the manager of a guest house along the Narmada. It
is in the vicinity of this guest house that the bureaucrat meets the various characters who inhabit the narrative,
marking the river itself as a flowing theme, with every narrative rising from, and ebbing into, the Narmada.
The term “sutra,” which in Sanskrit means “a thread or line that holds things together” is derived from the
verbal root “siv,” meaning “to sew.” The text thus sews together tales along the river Narmada making it A
River Sutra.
My paper will examine how Narmada gets embedded into the disparate histories of the characters reinforcing
the idea that “place and human history” have deep connections that reveal a reciprocity that is more than
incidental. It will attempt to read the text as striving to show the underlying connectedness between land, its
people and their ancient myths. The paper will argue that such links, which are often dismissed as “superstition”
in our times, have a significance and a role in building an organic relationship between the “enduring” natural
world and its temporary inhabitants.
Chitra Sankaran is an Associate Professor in the Department of English Language & Literature, National
University of Singapore. Her areas of research interest include South and South East Asian Fiction, Feminist
Pedagogy, Ecocriticism and Comparative Literature. She has two published monographs and three edited
volumes. In 2012 she edited and published with SUNY, History, Narrative and Testimony in Amitav Ghosh’s
Fiction, the first international volume of essays on Ghosh. Her other publications include chapters in books
and research articles in Journals including ARIEL, Theatre Research International, Journal of Commonwealth
Literature and Journal of South Asian Literature. She is currently working on a book on ecofeminism in South
Asian women’s fictions. Recently, she has added a novel, Void of Reason, a murder-mystery published in the
UK, to her repertoire of writing.

Roberta Sapino
« ‘Un enfant des vagues et du cri des mouettes’ : compénétrations de l’homme et de la nature dans
l’œuvre d’André Pieyre de Mandiargues »
Le goût pour l’emploi passionnel de l’image se réalise chez André Pieyre de Mandiargues dans des textes qui,
contrevenant au refus breton de la description, s’animent de somptueux paysages naturels où le personnage
est conçu comme « un regard promené dans un décor ». Les paysages marins de la Normandie de son enfance
représentent sa première source de fascination, au point qu’« en dépit de la logique et de l’étymologie, le
mot “émerveillement” et le mot “mer”» lui paraissent « inséparables », et ils inspirent de nombreux récits et
poèmes.
Dans ma communication je m’intéresserai aux nouvelles « Le pont », « L’archéologue » et « La marée » pour
observer que dans la narration mandiarguienne une perception fortement sensuelle, sinon érotique, de la nature
déclenche la dissolution progressive des frontières entre le paysage et le point de vue qui le perçoit, jusqu’à ce
que l’homme et l’espace ne fassent qu’un.
Dans un premier temps, j’observerai la construction textuelle du paysage pour y dégager un double effet
d’enchantement : à mesure que le personnage exerce sa pulsion scopique, l’observation minutieuse ouvre la
voie à une rêverie qui, ensuite, renverse les termes et affecte le regard même de l’observateur. Ainsi, si d’abord
l’observateur subit l’enchantement suscité par le paysage, il parvient ensuite à ré-enchanter le monde naturel
de sa propre rêverie.
En m’appuyant sur les théories avancées par M. Merleau-Ponty sur l’indivision du visible et son avènement
devant et avec le regard, dans la seconde partie je m’interrogerai sur les significations esthétiques et éthiques
de ces effets de compénétration et de transmutation de l’espace psychologique et de l’espace géographique.
En conclusion, je réfléchirai à la manière dont l’écriture de Mandiargues parvient à se faire « écho et reflet »
de l’élément marin et de l’émerveillement sensuel qu’il suscite, pour essayer de comprendre par quels moyens
une langue littéraire qui « transfigure et ne défigure pas la réalité » peut témoigner d’une relation au monde
naturel basée sur l’empathie et l’imagination.
Roberta Sapino est doctorante en Littérature Française à l’Università degli Studi di Torino (dir. Gabriella
Borco), en cotutelle avec l’Université de Nantes (dir. Philippe Forest). Sa thèse porte sur la figure du témoin
dans l’œuvre en prose d’André Pieyre de Mandiargues. Elle est également « Cultrice della materia » en
littérature française. Avec G. Bosco elle s’est occupée de la direction d’un volume bilingue (italien et français)
intitulé I cadaveri nell’armadio. Sette lezioni di teoria letteraria, auquel elle a aussi contribué avec un article
intitulé «“Ouvrir les yeux”: violence et éthique dans le Voyage au bout de la nuit de Louis-Ferdinand Céline».
Elle est membre de la rédaction de la revue de traduction Tradurre : pratiche teorie strumenti.

Peter Schulman
“‘Acoustic Shadows’: Civil War Spaces in Contemporary Song and Poetry”

Lee Schweninger
“‘Where language touches the earth’: Need, Naming, and Knowledge”

During the brutal American Civil War in the 19th century, “acoustic shadows” referred to “areas through which
sound waves failed to propagate, due to topographical obstructions or disruption of the waves via phenomena
such as wind currents, buildings, or sound barriers.” There were many instances, for example, when General
Ulysses S. Grant could not hear the sounds from nearby enemy cannons because of a wind drift, or, conversely
would see the burst of lights emerging from a battle but not hear any sound. In recent political discourse in
America there has been much political action against the nefarious usage of the confederate flag as an insidious
symbol of southern racism, yet, both in the North and in the South, there have been other struggles to protect
Civil War battlefields from urban development and sprawl which threaten to destroy historical and collective
memory along with old buildings or memorial statues. Infamously, the corporate giant Walmart wanted to
open a superstore on the Gettysburg battlefield, the site of one of the bloodiest and decisive battles of the war.
Similarly, slot machine parlors and gambling casinos were also proposed on other significant battle sites.

In a short essay entitled “Navajo Place-Names,” Kiowa writer N. Scott Momaday maintains that “Where
language touches the earth, there is the holy,” arguing that place names are inseparable from identity-beingexistence. We know who we are and what we are by virtue of knowing where we are, by being able to name
our place. Loss of the ability to name “places” threatens our sense of self and even our humanity. In this
paper I propose to extend Momaday’s premise to argue that loss of a sense of place or loss of a sense of
connection with the natural world results in linguistic ignorance which in turn threatens not only individual
human identity but threatens the planet itself. There is a sort of snowball effect. As points of departure, I here
turn to ecopsychologist Paul Shepard, author of Nature and Madness and to environmental philosopher David
Orr, author of The Nature of Design. Shepard maintains that our culture’s repudiation and loss of the language
of ritual and myth parallels a rupture with our bonds to earth, soil and nature; the challenge, of course, is to
recover such language. Orr echoes well-known nature writers such as Wendell Berry, Rachel Carson, and
Rick Bass, to argue that “words and metaphors based on intimate knowledge of soils, plants, trees, animals,
landscapes, and rivers have declined,” and he places some of the blame on contemporary centers of power:
“the new class of corporate chiefs, global managers, genetic engineers, and money speculators has no words
with which to describe the fullness and beauty of life or to announce its role in the larger moral ecology.”
The implication, of course, is that it becomes the responsibility of those in positions of power (including
academics) to commit to a language that will indeed help “humankind navigate through” what Orr identifies as
“the most dangerous epoch in its history.” To solve the most complex and urgent of threats to the environment,
we must cultivate a critical linguistic capacity that we can use to adequately describe the complexity of the
problems we face.

While political activists and historical preservationists have fought legal battles to protect many sites from
uncontrolled construction, a handful of poets, artists and musical groups have also written wistfully not only of
the disappearance of historical sites with a capital H but smaller, seemingly insignificant quotidian wreckage
that threatens the everyday “magic” that connects the past to twenty first-century landscapes. The photographer
Sally Mann, for example, has taken haunting pictures of desolate but beautiful patches of greenery where
destructive Civil War skirmishes once took place. The relatively recent folk musical group Granville Automatic
(their name refers to a nineteenth century typewriter), however, is especially on the vanguard of contemporary
artistic efforts to both honor the ghosts of the Civil War and underline the meaning of the spaces they inhabited.
They record their videos on the melancholic sites that they write about, such as “Salem Church” (a spot that
has since been destroyed) where a soldier once deserted his unit to be with his family in North Carolina or
“Goodnight House” where a Kentucky doctor once struggled to save soldiers’ lives on both sides of the war but
is now a parking lot. As an August 15th, 2015 New York Times review of Granville Automatic’s latest album,
An Army Without Music, commented: “Music is one way the stories of the war can be told and re-told, even if
many of the battlefields in Atlanta, Nashville and other cities are now buried by neighborhoods and business
districts.” Although they are not “nature songwriters” per se, Granville Automatic’s lyrics are infused with the
beauty of fields and prairies, spots of grass and trees amidst ruthless bulldozers and cranes. By giving voice
to old civil war stories that have been long forgotten and by valorizing spaces that are under constant threat of
physical and spiritual oblivion, Granville Automatic combats the “acoustic shadows” of modern obstructions
and brings attention to what Pierre Nora would call lieux de mémoires or “places of memory” that can dwell
deep in the soil but are often overlooked, usurped or trampled upon.
Peter Schulman is the author of The Sunday of Fiction: The Modern Eccentric as well as Le dernier livre
du siècle with Mischa Zabotin. He has edited a critical edition of Jules Verne’s The Begum’s Millions and
recently translated a meditation on waves by Marie Darrieussecq, On Waves; Jules Verne’s last novel The
Secret of Wilhelm Storitz as well as Suburban Beauty from poet Jacques Reda and Adamah from Céline Zins.
He is currently co-editor in chief with Josh Weinstein of a new journal of eco-criticism, Green Humanities:
A Journal of Ecological Thought in Literature, Philosophy and the Arts and is at work on a book on French
filmmaker Alain Resnais.

In these contexts, ultimately, this paper argues that although the artists we call “nature writers” are extremely
well suited to rekindle and keep language alive in regard to names of plants, animals, and places, and to offer a
language potentially adequate to the tasks before us, we cannot expect them to stand alone. In the language of
the Ecopoetics call for papers, we must identify and exploit the “rhizomatic convergences between literatures,”
so to speak. As scholars and writers, we must look well beyond the works of conventional and canonical nature
writers; we must come in from the river’s edge, as it were, to find a cultural and linguistic middle ground
not only for responses to other, more mainstream writers (literary ecocriticism) but also to the texts and the
protocol statements by corporate heads, public school administrators, the professorship, advertising industry
moguls, the men and women of the television and film industries, politicians and lobbyists, and of course,
crucially, those of social media outlets. We need a language that can reach out to and can move people to
recognize that a conscious, articulate, and reciprocal relationship with the natural world constitutes the very
basis of their humanity.
Lee Schweninger is a Professor of English at the University of North Carolina Wilmington where he teaches
early American and American Indian literatures and serves as coordinator of the Native American Studies
minor. His recent publications include Listening to the Land: American Indian Literary Responses to the
Landscape, The First We Can Remember: Colorado Pioneer Women Tell Their Stories and Imagic Moments:
North American Indigenous Film. He has also recently published essays or book chapters on American Indian
literature and/or film in The Memory of Nature in Aborigional, Canadian and American Contexts, Elohi;
Critical Insights: The American Dream; and Indigenous Rights in the Age of the UN Declaration.

Lorraine Shannon
“Hope is the Thing with Feathers”

Owen D.V. Sholes
“Robert Frost: Making Choices in a Changing Countryside”

This paper takes its title from Emily Dickinson’s poem “Hope is the Thing with Feathers.” Her deceptively
simple metaphor captures the aspiration and fragility of both realistic expectations and overreaching as well
as dreams of wish-fulfillment. Her hope as a soft songbird that “perches in the soul” is not a spiritual idea or
abstract concept, nor is it solely a human attribute. It is a metaphor of the inhabitation of the human by the
more-than-human.

Regarding the choices made by characters in Robert Frost’s poetry, David Orr wrote, “Frost is the great poet
of the liminal, and his natural terrain is the unsettled intersection of opposing paths.” Frost’s characters were
often confronted with choices because they lived in a rural landscape where change was inevitable. If they
chose to farm, they had to follow the rhythms of seasonal change; poor choices meant poverty, hunger or
death. They could maintain their farms only by ploughing, mowing and grazing the land to forestall ecological
succession. When Frost arrived in New England in 1885, many farmers were abandoning their property,
allowing fields, meadows and pastures to “bring back nature in people’s place.” Frost bemoaned the loss of
people from the countryside, but he celebrated a reenchantment of the landscape: the arrival of “tumultuous
flowers” that had the freedom to “go wild in” these spaces. Sometimes there was only a “tuft of flowers” but
often the blossoms filled whole fields. With time, shrubs grew taller than the flowers, sometimes producing
fruit or showy flowers. Then came the trees. Frost admired some of them for their brightness or the vines they
supported, but he admonished others to slow down and let the flowers thrive.

I argue that this recognition of hybridism is essential to hope in this age of the Anthropocene as it moves
beyond a dualism of flight or fall to explore hope as a paradoxical combination of vulnerability and power
perched precariously within the human. Although the division between flight and fall has a long literary history
in the west, epitomized by the popular myth of Icarus, and we may well question whether this myth retains
any relevance for environmental writers, its diverse interpretations confirm a sense of myth as constantly
evolving, as having an applied poetics that is attuned to the needs of particular eras. In this respect the Icarus
myth gestures towards the concerns of such poets as Emily Dickinson and Gerard Manley Hopkins for whom
metaphors of hope and despair, predator and prey, vulnerability and power have been expressed through the
motif of either the flight or earth-bound habits of birds.
Despite our technological advances the myth of Icarus’s rise and fall continues to speak to us powerfully, from
its popular rendition in Ovid’s Metamorphoses through the Renaissance to twentieth-century poets, in the
story of Peter Pan, and Harry Potter’s dazzling exploits in the air. It has equally inspired such artists as Pieter
Bruegel and informed psychoanalytic understandings of the tensions between aspiration and constraint as well
as the quest for freedom and separation. Along with the poetry of Dickinson and Hopkins, this paper looks at
Bruegel’s painting The Fall of Icarus, the seventh century poet Alcman and Ovid’s story of Alcyone and Ceyx
to explore ways in which flight and fall may be reconfigured as an ecopoetic of feathered hope.
Lorraine Shannon is an independent scholar with a PhD in Postcolonial Literature from Trinity College,
Dublin and a non-traditional PhD in Literature and Ecology from the University of Technology, Sydney.
She has published in refereed journals such as Australian Humanities Review, PAN, Societies, and Island
Magazine. She is the compiler and editor of a collection of writings by the late environmental philosopher Val
Plumwood entitled The Eye of the Crocodile, the joint editor of the Australasian Journal of Ecocriticism and
joint editor of a special edition of TEXT: Writing Creates Ecology/Ecology Creates Writing.

As people chose either to stay on the land or allow it to revert to wildness, the ongoing transformations of
the landscape produced a mosaic of farms and forest. Thus the observer in “The Vantage Point” had options.
Looking in one direction, there were farms and villages (“If tired of trees I seek again mankind”). In contrast,
“I have but to turn on my arm, and lo,/ The sunburned hillside sets my face aglow” with a forested scene full of
birds and insects. The observer could choose different views because farm families, by staying or leaving, had
chosen what would grow on each patch of land. Should we be surprised that Frost’s title for an early version
of this poem was “Choice of Society”? The collective effect of individual choices revealed the significance of
human transformations in an already dynamic landscape.
Owens D.V. Sholes received his PhD in Ecology from Cornell University in 1980. By then he had taken
a position at Assumption College in Worcester, MA, USA. Some of his research projects have examined
the dynamics of arthropod populations on flowers, the effects of dead leaves on the growth of plants in the
forest understory, the influence of sunlight on the growth of vines, changes in pre-settlement tree density in
Massachusetts, and the effect of ice storms on tree growth. Though not initiated with poetry in mind, each of
these projects has a connection to one or more poems of Robert Frost.

Anne Simon
« Zoopoéthique : la littérature à l’épreuve de l’élevage industriel »

Frédérique Spill
“Ron Rash’s stories of ‘the world’s understory’: Renewing wonder in Above the Waterfall”

Topos encore non examiné par la critique, l’élevage industriel se développe pourtant dès le XIXe siècle dans la
mouvance de la représentation littéraire des abattoirs et des stations d’équarrissage. On examinera son évolution
au fil des transformations sociales en montrant comment la littérature, entre souci éthique et engagement fort
quant à la valeur et la performativité du langage, parvient à mettre en mots les stratégies mises en place
par l’industrie agro-alimentaire pour réifier la souffrance animale et masquer la déréliction humaine. Entre
témoignage fictionnel et « tombeau » poétique, cette littérature du désenchantement met paradoxalement en
relief le caractère irréductible du vivant.

Ron Rash’s sixth novel, Above the Waterfall, is endowed with a very palpable experimental dimension, which
contributes to making it a baffling reading experience: it is made of two interwoven 1st person narratives,
developing at the crossroads of fiction, poetry and meditation. The novel, which is set in contemporary
Appalachia, centers on two character-narrators: a retiring Sheriff, who has been quite battered by his life-long
dealings with criminals, and a female park ranger who, after a life fraught with traumatic experiences, seems
to find both solace and comfort in her seclusion in the woods. He has spent most of a lifetime fighting the
devastating consequences of meth addiction in the region; she has had to deal with diverse forms of terrorism.
Meanwhile, the reader is offered to take stock of a particularly rough political and economical situation, as
rampant capitalism, poverty and drug peddling loom large in the picture. Both characters ended up treasuring
nature, a shelter away from the tumults of the world—a sanctuary that offers protection and needs to be
protected at any cost. As often with Rash, the tension of writing in Above the Waterfall comes from the way
natural beauty and violence crisscross.

Anne Simon est chargée de recherche HDR au CNRS. Ancienne élève de l’ENS, elle est rattachée au Centre
de recherches sur les arts et le langage (EHESS) où elle est dirige l’axe Littératures et Textes, le Pôle Proust
et le programme de zoopoétique Animots (sélectionné en 2014 comme « projet-phare en Sciences humaines
et sociales » par l’Agence Nationale de la Recherche). Sa recherche porte sur les relations entre production
de pensée et création littéraire, et sur l’expression du vivant. Sur cette question, elle a organisé le 20th and
21st Century French and Francophone International Colloquium, et dirigé quatre numéros spéciaux : LEsprit
créateur, Contemporary French and Francophone Studies, Fixxion et Revue des Sciences humaines. Elle est aussi l’auteure
de À leur corps défendant. Les femmes à l’épreuve du nouvel ordre moral et de quatre ouvrages sur Proust.

Rash’s words register the minutest transformations of nature, much in the way Terrence Malick’s movies
do it with pictures, thus creating pure moments of contemplation. More often than not, the characters’ acute
awareness of the physical world appears as a gateway into metaphysical considerations about man’s place on
earth. A 21st century American variation on Jean-Jacques Rousseau’s Reveries of the Solitary Walker with deep
Thoreauian resonances, Above the Waterfall probably is Rash’s most political and most poetical novel at the
same time. But it is first and foremost a sheer act of poetic creation: it is both a reflection on the origins of art
and a forceful attempt to grant nature a voice of its own.
Based on close readings of Rash’s text and analyses of how it echoes with Rousseau, Thoreau, Malick, but also
the Lascaux cave paintings, whose haunting images keep surfacing in the narrators’ imaginings, this paper will
try to demonstrate how Above the Waterfall encourages us, readers, to renew our sense of wonder.
Frédérique Spill is Associate Professor of American literature; she teaches at the University of Picardy –
Jules Verne in Amiens, France. She is the author of L’Idiotie dans l’œuvre de William Faulkner. She recently
contributed to Critical Insights: The Sound and the Fury and to Faulkner at Fifty: Tutors and Tyros. She has also
published articles in French and in English on Flannery O’Connor, Richard Ford, Cormac McCarthy, Robert
Penn Warren, Jonathan Safran Foer and Nicole Krauss. For the past two years her research and publications
have mainly been focusing on the work of novelist, short story writer and poet Ron Rash.

Adrian Tait
“Rewilding the World: Jay Griffiths, Kathleen Jamie, and George Monbiot’s Challenge to the PostModern”
The aim of this paper is to compare the “new” nature writing of Jay Griffiths and Kathleen Jamie, with its
chastened sense that re-enchantment is everywhere offset by disenchantment, and contrast it with George
Monbiot’s recent challenge to find ways in which to re-wild our world. Behind the work of all three of these
otherwise very different writers lies an appalled recognition that the earth has everywhere been ransacked and
its indigenes marginalized or brutalized. What some represent as the “ecological Indian” may or may not be a
modern myth, but as Griffiths shows us in the journeys that make up Wild, his or her hard-pressed descendants
continue to suffer the same process of subjugation that has transformed a living planet into a dead, dying,
or dwindling thing, respected only to the extent that it meets our ever more absurd demands. For Jamie, in
Findings, the matter is more complex; the wild cannot be reclaimed or recovered, because now more or less
entirely interpenetrated by human doings: “They say the day is coming—it may already be here—when there
are no wild creatures. That is, when no species on the planet will be able to further itself without reference to
or negotiation with us.”
To that extent, therefore, there can now be no “nature” writing, any more than there can be a “literature of
place” in a globalized setting now so entirely recalibrated by the ebb and flow of human activity that the
climate itself responds to it. Yet these are precisely what Griffiths and Jamie offer: a sense of the wildness
that survives even the end of wilderness, and of the nature that somehow circumvents our machine-made
impositions, even as it reminds us that we too are not—or not yet—post-natural or post-human. In turn,
Monbiot’s Feral: Searching for Enchantment on Frontiers of Rewilding emphasises a practical approach to
the mass restoration of ecosystems, and highlights the ways in which, even in the crowded islands of the
United Kingdom, we might still undo our elaborately constructed “landscape,” and return to something more
inspiriting than the artifice of a pastoral monopolized (and made possible) by the sheep he so pithily dismisses
as “woolly maggots.”
Adrian Tait is an independent scholar and long-standing member of the Association for the Study of
Literature and the Environment (ASLE-UKI), in whose journal, Green Letters, he has variously published.
Since completing his doctoral research in 2010, he has delivered conference papers (and elsewhere published
essays) on figures as diverse as Thomas Hardy and J. G. Ballard, all with an ecocritical focus.

Keiko Takioto Miller
“Haiku as the Ecopoetical Threshold of ‘Ice Riding on Its Melting’”
I chanced upon a phrase by Robert Frost in his 1939 essay “The Figure a Poem Makes”: “Like a piece of ice on
a stove the poem must ride on its melting.” In its suchness the image seems to convey the quintessence of the
poetic language, echoing the Japanese aesthetics of wabi-sabi (“profundity in simplicity”) and mono no aware
(“pathos of nature”). It leaves in its reader a corporeal inkling of the operative as a “structurally invisible”
lemma. As an amateur Japanese calligrapher, I, too, have learned to let my brush glide on its ink’s fluidity,
which, in turn, summons the aqueous motility within me to attune with it. Thusly embodied, it is capable of reemerging as an internal catalyst when we are confronted with a moral dilemma, including that which concerns
our relationship with the Mother Earth.
Haiku as a poetical form has been popularized in the West since its first onset owing particularly to its 5-7-5
syllabic triad’s compactness and portability like most modern made-in-Japan products—small, adaptable,
and adequate, even. Excepting for a few esoteric literary circles, however, the true and more universal
craftsmanship of haiku seems little understood. Yet ironically when we, as humans, understand and come to
terms with the nature of the language it demands of us, we begin to “poetically dwell in that [we] build,” as
Heidegger suggests. For such a language is not arrogant and divisive. Rather it “admits man’s dwelling into its
very nature, its presencing being [as] the original admission of dwelling.”
Owing much to the Western language of phenomenology as her vehicle, the author will elucidate the structurally
invisible operative essential to haiku craftsmanship by transcending both rational treatments of its visible
structure by most and hegemonic exclusivity by the esoteric few. To this end, her treatise focuses on the
composition of haiku based on her theory of the genesis of the archetypal ecopoetical language at the threshold
of “ice riding on its melting.” Its insistence on the minimalism opens us to the “understanding of the ground
as an element in our way of being.” It is here at the source, where the sky meets the earth, she believes, that
the lofty human language must become silenced once again in order for its co-originating operative to take its
own eco-somatic dwelling as poetry. At such a threshold, the ego and eco are no longer distinguishable.
Keiko Takioto Miller is an Assistant Professor of Japanese and French and the Director of Asian Studies
Program at Mercyhurts University, Pennsylvania.

Marinella Termite
« Ecritures polluées: Eric Reinhardt et Antoine Volodine »

Davide Vago
« La prosopopée chez André Bucher : faire entendre les voix de la Terre »

La pollution traverse les pages actuelles sous forme d’altération des équilibres narratifs. Cette communication
vise à identifier et à analyser de près les différentes formes littéraires que les «déchets» peuvent assumer
dans un contexte sensible aux problèmes de l’environnement, de son réaménagement. Loin d’être des
éléments accessoires, ces outils, destinés tant à la dépossession qu’à la putréfaction, remettent en question
la physionomie du vivant et en rendent, paradoxalement, la valeur. Comment leur traitement se fait écriture?
Quel effet «écologique» engendrent-ils?

Cousin de chant de l’américain Rick Bass, André Bucher écrit ses romans avec une prose dense, souvent
métaphorique, où l’univers sauvage des montagnes de Provence et les rares, farfelus habitants qui les peuplent
sont reliés par des configurations de style, aptes à véhiculer une vision holistique qui s’élargit à toute forme
de vie. Parmi les stylèmes que l’écrivain propose pour restituer le mélange, voire l’échange entre l’humain et
le monde naturel (les plantes, les animaux), la prosopopée nous paraît une piste parmi les plus intéressantes à
analyser. Si celle-ci se définit par rapport à son dialogisme intrinsèque, elle devient aussi, d’après B. Clément,
la « figure de ce qui n’est pas figurable ». Chez Bucher, la prosopopée est l’instrument qu’il utilise pour
nous faire entendre les voix d’un univers naturel se modelant comme « lieu » à part entière, où les êtres
humains et la nature, toujours en interaction, se montrent ainsi reliés par une mystérieuse parenté. Nous nous
proposons d’étudier des exemples de cette figure, tirés de trois romans d’A. Bucher (Le Cabaret des oiseaux,
Déneiger le ciel, La Vallée seule), en corrélation avec d’autres configurations de style analogues (par exemple
la catachrèse, par laquelle l’écrivain nous restitue le langage « enfantin » d’un animal qui est confronté avec
l’homme et sa technologie). Cette écriture poétique, fondée sur un langage original aussi bien qu’originel,
deviendrait en conclusion un faire littéraire écopoétique dans son sens étymologique (en grec, poiein) : Bucher
épure, construit la/sa langue, afin de mettre à nu les modulations vocales, les accords secrets de la Terre, ses
romans réinventant ainsi la place de l’homme au sein de la nature.

Les exemples fournis notamment par les œuvres d’Éric Reinhardt, L’amour et les forêts, et d’Antoine Volodine,
d’Herbes et golems à Terminus radieux, permettent de saisir leur spécificité actuelle par rapport aux nouveaux
enjeux de l’impact idéologique et de son détournement mais d’interroger aussi les ressources du non-humain
à travers la présence du végétal. Cet élément soutient tant la pollution des genres aux issues contemplatives
de la décomposition chez Reinhardt que l’univers post-apocalyptique en extension aux prises avec les atouts
de l’effet-radiation chez Volodine. Entre acquis ambivalents du retour à l’organique et compostage des écarts,
ce détour en vert se pose comme indicateur des bienfaits paradoxaux de la pollution là où, en renversant tout
point de vue éthique et politiques des écologismes, ce phénomène rejoint la dimension littéraire d’une extase
matérielle capable de redonner souffle à un vivant en danger et de le réenchanter par le recours à un sentiment
végétal fondée sur l’essentiel.
Marinella Termite est chercheuse en littérature française au Département de Lettres Langues Arts de
l’Université de Bari, où elle fait partie du Groupe de recherche sur l’extrême contemporain (GREC). Au-delà
d’articles sur des aspects de la production actuelle (comme la deuxième personne, les formes de l’ailleurs et
du déracinement, l’e-kraa créole, les premiers romans, les bestiaires, l’imaginaire végétal) elle a publié les
volumes L’écriture à la deuxième personne. La voix ataraxique de Jean-Marie Laclavetine, Vers la dernière
ligne, et Le sentiment végétal : Feuillages d’extrême contemporain.

Davide Vago est un spécialiste de la littérature française du XIXe et surtout du XXe siècle. Il est l’auteur de
plusieurs essais sur Marcel Proust et Marguerite Yourcenar. Il est aussi traducteur. Il s’intéresse notamment
à la traduction du sensible dans l’œuvre littéraire (les couleurs, la voix et la prosodie humaine), par le biais
de la stylistique et de la linguistique appliquée au texte littéraire. C’est à partir d’une approche esthétique et
poétique qu’il a co-organisé l’un des premiers colloques en Italie dédiés à l’écopoétique (Eco-discours et écopoétique : quelle réciprocité entre l’Humanité et sa Planète ?, Milan, 16-17 octobre 2015). Il est à présent
MCF en Littérature française à l’Université Catholique (Milan et Brescia).

Isobel Waters
“The Obliterated Landscape in Canadian Literature”

Alan Weltzien
“Global Citizenship in Macrospace: Three Stations Along the Pacific Ring of Fire”

In the Preface to The Bush Garden: Essays on the Canadian Imagination, Northfrop Frye argues that “there is
always something vegetable about the imagination, something sharply limited in range.” Given the vast scale
and ecological diversity of the Canadian landscape, this rooted quality of the creative imagination would seem
to mandate a strongly regional identification with the landscape. Yet in Canada’s colonial context, it was the
uprooted outsider that articulated most strongly not only the regional perspective on the Canadian landscape,
but also the alarming pace at which that landscape was being obliterated.

In the early 21st century, ecocriticism has increasingly focused upon the need to bridge the local—one’s
particular place or ecosystem or bioregion—with the global. Expanding such place bonding into macro
space is paramount. Macro space provides the key conceptual bridge between place and planet; between
expertise afforded by deep dwelling in one locale and the increasingly felt interdependencies of the planetary.
Increasingly, writers and scholars traverse scales large and small, teasing out interconnections of local and
global, regional and hemispheric, place and planet.

Susanna Moodie’s Roughing it in the Bush, or, Forest Life in Canada epitomizes this outsider perspective on
the ongoing incursion of civilization into the Canadian wilderness. In a contrasting regional context, Frederick
Phillip Grove—not only an uprooted outsider but also an imposter with a criminal past—ends his novel Settlers
of the Marsh with a moving description of the transformation of wetland to farmland on the Canadian prairie,
concerns echoed by the American conservationist Aldo Leopold in his lament for Manitoba wetlands in A
Sand Count Almanac: “…blue lake becomes green bog, green bog becomes caked mud, caked mud becomes
a wheatfield.” Perhaps the most remarkable of these outsider commentators was Grey Owl, the displaced Brit
Archie Belaney who falsified an Aboriginal heritage to lend gravitas to his calls for conserving the disappearing
Canadian wilderness in works such as The Men of the Last Frontier. More recently, as the wilderness continues
its inexorable retreat from urban and rural centres, the focus shifted from Frye’s perception of the impact on
Canadian writers of its seemingly unlimited expanse to its ongoing fragmentation—a focus mirrored in the
current scientific treatment of landscape ecology. Moodie’s influence persists, but as a similarly fragmented
and—as Margaret Atwood famously depicts in The Journals of Susanna Moodie—schizophrenic persona
that exerts an overt and troubling presence in the work not only of Atwood but also of another outsider, the
American-born Carol Shields. The fragmented if not obliterated prairie landscape haunts both The Republic
of Love and The Stone Diaries, and in The Box Garden has been reduced to a mere box of grass that Charlene
Forrest cultivates in her Vancouver apartment. As Shelley Boyd writes in Garden Plots: Canadian Women
Writers and their Literary Gardens, Shields has relocated “symbol and myth from the proverbial wilderness”
into a confined space that is not only domesticated but interior. My paper traces this theme of the disappearing
landscape in Canadian literature.

Reckoning with macrospace has become an urgent need globally as humanity grapples with extreme weather,
deforestation, industrial agriculture, species decline, and topocide. The “glocal” perspective continually widens
out from one’s chosen landscape and continually returns to it; it best enables us, for example, to imagine
and act upon the snowballing evidence of climate change, wherein extreme weather “events” and patterns
constitute a shifting, “new norm.” Concepts like bioregionalism, geo-engineering, disaster risk reduction,
ecological humanities, and the like have energized environmental studies in the 21st century. Such recently
valorized concepts privilege the “glocal” and validate the necessity of macro space as an urgent, nuanced
centerpiece for teaching, reading, writing, and acting in the fraught 21st century.

Isobel Waters is a botanist and ecologist who teaches at the University of Manitoba in Winnipeg, Manitoba,
Canada. As well as writing scientific research articles in wetland ecology and forest ecology, she is the author
of the first Canadian edition of Elements of Ecology. She has also published articles on Henry James in The
Henry James Review, and co-authored Inexorable Yankeehood: Henry James Rediscovers America.

The Pacific Ring of Fire is well known to geologists and easily explained by plate tectonics (i.e. lithospheric
plates), yet its size exceeds our common political or cultural understanding. After all, it traces a fiery
circumference around the world’s largest ocean. It represents a misshapen horseshoe, oriented more northwestsoutheast than a simple north-south, its respective tines—New Zealand and Tierro del Fuego (Argentina and
Chile)—pointing towards Antarctica with its volcanoes (e.g. Mt. Erebrus, Ross Island). The Ring includes 452
volcanoes and is “home to approximately 75% of the world’s active volcanoes,” according to popular website
sources. Additionally, “nearly 90% of the world’s earthquakes occur along the Ring of Fire.”
The Ring is loosely cross-haired by the equator and the International Date Line, respectively. The former divides
Northern and Southern hemispheres just as the Pacific Ocean separates (along with the Atlantic) Western and
Eastern hemispheres. And the division of time signified by the Date Line further delimits the spatial divisions
engendered by equator and Pacific Ocean, respectively. Of course, these sectionings or artificial quadrants
mask the historical geological story of unity (i.e. Gondwanaland) as well as the visual unity of the Pacific
Ocean girded by volcanoes, repeatedly testified to by astronauts in orbit. Individual, nation-state, and regional
self-images and definitions rarely embrace this macrospace of salt water rimmed by lava and active seismic
zones. A red horseshoe enfolding our vastest blue space, the Rim of Fire as a macroregion defies our everyday
imagination despite the infrequent but disastrous felt experience of earthquakes and tsunamis.
The Ring of Fire and the Pacific Ocean take so long to for us to transit, in a 747 from southwest to northeast, or
southeast to northwest, that they elude conception as a unity. Yet the unpredictable processes of subduction, as
ocean plates rub against and slide under land plates, resulting in eruption or earthquake or both, reminds us of a
unified entity, a macroregion antecedent to human jurisdictions characterized by language or political borders.
In many cases, systems of explanation (from the mythic and folkloric to the scientific) and accommodation
demonstrate common values and behaviors. After all, as John Calderazzo (Rising Fire) and others have
speculated, many of us feel deep attraction to volcanoes because of their palpable connection with the earth’s
interior and some desired affinity between that and our own, as though macrocosm (Gea) references microcosm
(our individual lives). The paths of human reference are understandably diverse.
My presentation explores this unity that spans today and tomorrow, west and east and north and south, through
my experience at three well-known points along the Ring. Specifically, I recount climbing stories involving
Mt. Rainier (Washington State, June 1993), Fuji-san (Japan, June 2012), and Chimborazo (“Chimbo,”
Ecuador, January 2014). I define the volcano in cultural history, i.e. indigenous and nation-state traditions
of understanding. I also assess danger levels on/from each volcano, particularly in terms of recent, nearby
eruptions (e.g., Mt. Ontake, Japan (27 September 2014); Mt. St. Helens, WA (18 May 1980); and Tungurahua,

Ecuador, frequently erupting since 1999). I assess my experiences of connection between three different years
in my life and three continents.
Reading about, then climbing, these volcanoes provided both unique experiences and similarities—variations
on a theme. I emphasize the latter, the felt unity at these three stations along the Ring of Fire that enables me, a
middle-aged American, to imagine a kinship with a macroregion that transcends time zones and hemispheres.
For to probe the diverse meanings of volcanoes in our inner lives is to accept citizenship in a trans-Pacific
region bounded by volcanoes.
Alan Weltzien is a longtime Professor at the University of Montana Western, and has authored, edited, or coedited eight books, in addition to dozens of articles, among which the newest and forthcoming Exceptional
Mountains: A Cultural History of the Pacific Northwest Volcanoes. He is also co-editor of a forthcoming,
interdisciplinary collection, Thinking Continental: Surveying, Exploring, and Inhabiting MacroSpace.

Sheena Wilson
“Eco-poetics: Fueling Change”
We are in the midst of transition. The climate is changing. This we know for sure. What is demanded of us
now is an energy transition away from fossil fuels, so that we might halt global warming at two degrees. This
is a shift for which there is no historical precedent: no template. It demands that humans act intentionally and
collectively toward a future that we currently feel inadequate to declare. The enormity of the task—of being
required to act in the face of the unknown, with no clear idea about what might define success and what might
catalyze further disaster—can be overwhelming. But, of course, this necessary energy transition also offers an
opportunity to not only reconfigure our relationships to energy and the environment, but also to one another in
ways that are more just and equitable for all.
This paper will consider the role of ecopoetics in general, but most specifically within the context of Canada,
Alberta, and the Oil Sands, and its capacity to help audiences that make up significant portion of the wider
community, to imagine possible futures. I will read ecopoetic texts such as Western Canadian women writers
Larissa Lai and Rita Wong’s Sybil Unrest and Wong’s Forage, within a larger cultural landscape, and in
relationship to new ecopoetic messages that cannot yet be anticipated, in order to consider their role in moving
people through this impasse we are living. By the time the participants in the colloquium convene in France in
June 2016, the film This Changes Everything, directed by Canadian filmmaker Avi Lewis, will have screened
at multiple festivals; in addition, the Paris climate summit will have already taken place. In response to these
and other events, a multiplicity of voices from Canada and around the world will act, react, and intervene in
the discourse around global warming. My proposed talk will take up a range of ecopoetic texts, to consider
their role, within this broader and ever developing global dialogue, particularly as a means to address our
relationship to fossil fuels and to motivate change.
Sheena Wilson is a Professor of Cultural Studies and Co-Director of the Petrocultures Research Group at
the University of Alberta. For the last decade her work has focused on the energy humanities—the culture
and politics of environmental issues, including climate change and the oil sands—along with intersectional
feminist readings of human rights as we imagine new ways of being in relationship to energy and the
environment. In the fall of 2012 she co-hosted the first international conference on the cultural impacts of oil,
called Petrocultures: Oil, Energy, Culture. She has written various books and articles and will soon release a
collection Petrocultures: Oil, Energy and Culture (co-edited w/A. Carlson and I. Szeman).

Peter Jingcheng Xu
“Spiritual Self-Actualization: Daoist Zuo Wang and Edward Thomas’s Xing Wang”
My proposed paper contains three sections:
In section one, I briefly outline the principles of Daoist self-actualization Zuo Wang. The essence of Daoist Zuo
Wang (“Sitting indoors and forgetting worldliness”) is Laozi’s well-known thought Wuwei er zhi (“Governing
the world by doing nothing against Dao”), with its principles being Xujing (“Emptiness and Quietness”),
Rouruo (“Softness”), and Wuyu (“Desirelessness”) and Buzhen (“Non-competitiveness”). These ancient ideas
offer useful ways of addressing the contemporary spiritual-ecological crises.
In section two, I use this Daoist frame to discuss Edward Thomas’s self-actualization and his attitudes towards
“desire” and “quietness.” I contend that Thomas achieves self-perfection through Xing Wang: forgetting
worldliness through the act of walking, different from the Daoist idea of “Sitting indoors and forgetting
worldliness.” The outdoor regions where Thomas achieved self-perfection, shown in his poetry, can roughly
be divided into two types. The first type is the natural world, such as the woods, the lake, and the brook. It
is these natural places that most frequently witness Thomas’s abandoning of worldly desires and embracing
tranquillity. The second type is the border lands between the human and the non-human natural world, such as
the derelict chalk-pit, the mill, and the like. These border areas where Thomas walked and meditated help him
achieve epiphanies that not only enhance his own temporary self-transcendence of the world, but also reveal
his self-awareness of the impossibility of humans’ absolute abandonment of personal avarice, and of their
inability to totally separate from society.
Finally, I will discuss the similarities and differences between Daoist and Thomas’s self-actualization. Neither
Daoist nor Thomas’s self-actualization involve the long western tradition of human transcendence and
supremacy over non-human nature. Both incorporate them as part of their spiritual fulfilment; both stress
the importance of forgetting a world that would disturb their self-actualization. But they are dissimilar in
their understanding of the durability of this forgetfulness. Thomas’s self-actualization is characterized by
his temporary forgetfulness of worldliness in non-human nature, and epiphany-like moral concerns towards
subordinated natural beings, while Laozi stresses the permanent abandonment of the worldly desires in favour
of absolute silence and quietness.
Peter Jingcheng Xu is a PhD Candidate in English Literature and currently researching twentieth-century
Anglophone Welsh poet Edward Thomas within the context of Daoist ecology. His research interests range
from environmental philosophy, Chinese ancient philosophy, ecocriticism, English literature and Chinese
literature, translation theory and practice. Alongside his academic interests, he also writes and translates poems.
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